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UHMepejy: nokpajuHcKu cekpemap 3a Kyamypy u
jJjasHo uHgopmucare Munopad bypuh

Y cBeTy cnuke He Tpeba aoa
3abopaBUMO Ha 3BYK

3awTo cy BaXXHM OBaKBMU CYCpPeT TOHCKUX
cTBaparnaua v WTa OHM 3Haye 3a jaBHe
Meaujcke cepBuce, Kako Halle 3eMJbe, Tako U
ApXaBa y OKpyXery?

Nako TakToHC ,rasn” Tpehy aeueHujy, caga je
nocebHO BaXkaH jep Cy NOCneaHMX roguHa y Kpuamn
jaBHM MeanjcKkn cepBucU. HapounTo je 3HayajHo To
LWTO ce TaKTOHC, Kafa Cy y NUTaky eneKTPOHCKM
Menuju, oKycupa Ha OHy BPCTY 4enaTHOCTU Koja
Yy OBOM BEKY, C ME[IMjCKOI acrnekTa, Huje y LieHTpYy
Naxkwe a To je — Kpenpare 1 ansajHupame 3ByKa.
CBW CMO CBECHM ja AaHaC XXUBUMO Y CBETY CIIMKe.

KakBa je oHga cya6uHa paguja kao meguja
y 21. Beky, ako notBphyjeTte Aa y Hawoj
nepuenuuju 4OMUHUPA ,,BU3YESTHU 3BYK?

Interview with provincial Secretary for information
Mr. Milorad Djuric

In the world of visual we should not
forget a sound

Why are important such a sound designers
meetings and what is their meaning to the
public broadcasting services by us and in the
region?

Although TAKTONS runs over its third decade,
because of the present crises in them, it's more
important than before. It is almost importance
that TAKTONS is focuses on the sound issue
(its creation and design), which is in the present
century, electronic media wise, somehow behind
the one in spotlight — which is video. We are all
aware that we are living in the picture world.
What is the future of radio as media mean in
the 21* century than when you acknowledge
the thesis that the visual sound is dominating
in our perception?

It is generally difficult to predict the future of
media while information means are experiencing
revolutionary changes. | believe in the future of
radio against domination of Internet. When is for
sure: Radio will not be as it was or is today.

Do you share opinion that one of its mission

Tewko je npeaBMaeT meamjcky oygyhHocT
jep, reHepanHo, nHopmaTtmBHa rnacmna
OOXMBIbaBajy peBonyLmMoHapHe NpoMeHe. Ja
Bepyjem y ByayhHoOCT paguja, ynpkoc, Kako Bu
KaxkeTe, AOMUHaUMU MHTEPHETA, Koja je BeoMa
ounTa. Anu, jeqHo je cUurypHo — paguo cyTtpa Hehe
©WTK OHO WTO je 61O jy4e HUTK OHO LWTO je gaHac!

Oa nu genuTte ctaB Aa MmaHudecTauumja,

Kao wTo je TakTOHC, cnyXxu, uamehy ocranor,
3a noausakwe cTaHgapAa jaBHUX cepBuca u
pa3MeHy UCKycTaBa y pagy?

He camo ga je npucycTtBo Ha TakTOHCY LaHca
3a pa3MeHy CTPy4HMX UCKyCTaBa An3ajHepa
3ByKa, HEro je 1 Npunuka ga ce ynopeammo ca
CTPaHUM jaBHUM CepBMCUMa U camun carnegamo
rae CMo, Kako pagumo U rae Ham je MecTo.
HapounTo je 3a BojsoanHy 3HavajHo WTo je Hosu
Cap ueHTap TakToHca jep Pagno-teneBusuja
BojsoanHe Beh rogmMHama, OTKako joj je cpylleHa
3rpaga, pagu y TeLWKMM 1 HeoaroBapajyhum
ycnosuma.

JacHa Kypmeuw lnasrbaHuH

JacHa KypreLu MnaBrbaHiH HoBuHapka bunrera v

MOKPAJVHCKM CekpeTap 3a KynTypy v jaBHO UHdopMmcarse Munopag hypuh
Jasna Kurtes Plavijanin journalist Bulletin and
Provincial Secretary of Culture Mr. Milorad Djuri¢

of TAKTONS manifestation is raising up the
standards of public services and exchange of
work experiences?

Not only exchange experiences of sound design-
ers but nevertheless opportunity in comparison to
other services to position ourselves, and estimate
our quality. It is especially important for Vojvo-
dina region that Novi Sad is centre of TAKTONS,
because Radio Television Vojvodina is function-
ing in rather bad and inadequate condition ever
since its building was ruined.

Jasna Kurtes Plavijanin
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uHmesjy ¢ oupekmopom Paduo Hosoz
Cada Joxegpom Knemom

TAKTOHC BPATHhA PAOVUO HOBU CALl Y
MEBYHAPOOHY MEOUJCKY MPEXY

360r yera TBpauTe Aa TakTOHC, Kao
jeaMHcTBEeHa MaHudecTauumja cBoje BpcTe
y CBeTy, MMa 3a Hawy Kyhy v yonwTe
jaBHe MeaMjcKe cepBUCE BULLECTPYKU
3Ha4aj?

3aTto WTo ce Ha BENNHU MeaNjCKNX
MaHudecTaLmja TakMmMyapcKor KapakTepa
oLerYyje caMo cagpxaj, a Ha TakToHcy ce
rnefa KBanuteT npoaykumje. Mlako xmsmmo
y cBeTy cnuke, mmn y Pagno Hosom Capy
cmo ybeheHun ga je TOH BeoMa BaxkaH 3a
LenoKynHy npoaykunjy. 3ato ose rognHe Ha
TakToHCY MMamo, nopea ayano-onpeme, u
MOHYAY CTPYKOBHUX YAPYXeHa U UHCTUTYTA
KOju eqyKyjy u CTpyaeHTe 1 3anocrieHe y
Meanjuma n unmMckoj NpoayKuunju, Kako
ce KOpUCTU HajcaBpeMeHuja gurntanHa
onpema.

UcTuyeTte ynmweHnLy aa ce y csety
AaHac Hajsehu 6poj nHpopmaumja godbuja
nyTem crnuke, WTo 6aua HOBO CBETIO Ha
cagpxaj u KBanuteT ayauo-3Byka.

HapaBHo. 3ato TakToHC 1 HKMje camo
TakMMyere TOHCKUX CHUMaTerba, Hero u
npunuka 3a CBe Ynju Nocao Mma Bese C
€reKTPOHCKUM Meanjuma aa ce efykyjy 3a
KpeaTuBHO kopuwhere ayamo-BusyenHmx
ypehaja — kako 6u Kpajiun npogyKT 6uo
6orbun. Ty je npeaHoCT paanja kao meguja
jep BU3yeHU Meaujun — ooKasaHo je — ynemwyjy
Mo3ak, o0y3aaBajy mawTy 1 orpaHu4aBajy
n3paxapame.

Kako cte 3agoBorbHu mectom Paguo
HoBor Capa Ha TakToHcy?

Mwu cmo ocHuBaum NogyHaBcke meaunjcke
Mpexe, a NPOTEKNNX rogMHa noTnucanu
cMO Yak 11 npoTokona o capagkmu ¢
pernoHanHum Meanjcknm mpexama. Cammm
TMM, 0OBpo ce KoTMpamo Ha TakToHCy, U Ty
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An interview with Jozef Klem, Director of
Radio Novi Sad

TAKTONS PUTS RADIO NOVI SAD BACK
INTO THE INTERNATIONAL MEDIA
NETWORK

Why do you say that TAKTONS, being
a unique event of the kind in the world, is
so much important for our broadcaster
and other public broadcasting services in
general?

Because at the majority of media events of
competitive nature only the content is evalu-
ated, while at TAKTONS the quality of the
production is dominant. Although we live in
the world of image, we at Radio Novi Sad are
convinced that sound is of utmost importance
for the production in general. That is why we
have on this year’s TAKTONS, besides audio
equipment, also the offer by professional as-
sociations and institutions that educate both
the students and the people employed in the
media and filmmaking industry how to use
high-end digital equipment.

You stress out the fact that today through-
out the world we receive majority of informa-
tion in a visual form, which sheds a new light
on the content and quality of audio sound.

Definitely. This is the reason why TAKTONS
is not a mere competition of sound recordists,
but also an opportunity for all those whose job
is in some way connected to electronic media
to educate themselves for a creative usage of
audio visual equipment so their final product
could be even better. This is a great advantage
of radio as a medium, because visual media,
and that has been proved, make your brain
lazy, cripple imagination and limit expression.

Are you satisfied with the place Radio
Novi Sad takes at TAKTONS?

We are the founder of the Danube Media
Network, and during the past years we have
signed as many as 11 co-operation protocols
with regional media networks. Due to this fact
only, we rate well at TAKTONS, and our place




HaM W jecTe MeCTO, YNPKOC TOMEe LITO HeKe is indeed here, despite the fact that some

Meanjcke Kkyhe moxaa nmajy casplueHuje media companies do have more sophisticated
TexHU4Ke ypehaje. equipment.
TAKTONS is a symbol of our yearning to
TAKTOHC je cumbon Halmx Texnun ga become a leading public broadcasting ser-
B6yoemo Bogehu jaBHM Meamjckm cepBuc vice in this part of Europe and | hope that by
y oBOM feny EBpone 'y Tome hemo, expanding the projects like this one we are
npoLnprBakeM OBaKBUX Mpojekarta, going to reach our goal.

Hagam ce, ycneTw.
Jasna Kurte$ Plavljanin

JacHa Kypmeuw [llnasrbaHu

avpektop Pagyo Hoeor Capa Joxedh Knem, Ha koHdhepeHLju 3a HoBWHape
director of Radio Novi Sad Mr. Jozsef Klem, on the press conference



TAKTONS 2011 — competitie
internationala a sunetului frumos

Un festival cu traditie

Prezent la deschidere directorul Radio
Timisoara Mihai Anghel.

Raspuns: Bine v-am gasit. Continuam
buna noastra colaborare dintre Radio
Timisoara si Radio Novi Sad si Radio difuzi-
unea Romaniei si Radio difuziunea Voivodi-
nei. Chair daca aceasta colaborare nu
este de importanta vizitei pe care a avut-o
presedintele Romaniei in Serbia si intal-
nirii dintre cei doi presedinti, eu zic ca asa
cum un arbore are nevoie si de structura lui
de baza, noi putem fi o floare, o petala, in
aceasta minunata colaborare.

Intrebare: Radio Romania participa la Tak-
tons pentru a doua oara, mai mult sau mai
putin la toate categoriile. Inregistrari de
calitate.

Raspuns: Asa este. Radio Romania este
prezenta in acest an la aceasta editie Tak-
tons cu 24 de inregistrari. Colegii s-au
straduit, acum cénd au dobandit experienta,
si cred ca au sanse sa fie printre cele mai
bune productii la acest concurs.

Multumesc frumos.

Raspuns: Si eu multumesc si sper ca
aceasta prietenie frumoasa, care dureaza de
foarte multa vreme, sa se dezvolte in contin-
uare, desi este foarte greu sp fi mai prieten
decat esti prieten.

Concluzie: Festivalul sunetului frumos Tak-
tons este nu doar un festival cu traditie! Este
un festival si un loc de intélnire pentru iubito-
rii sunetului frumos.

Autor: Lavinel Orza

TAKTOHC 2011 — PECTUBAN NENOI
3BYKA
PecTnBan ¢ TpaguLnjom

UHmMepsjy - dupekmop Paduo Temuweapa
Muxau AHexen:

- HactaBrmbamo Bpno ycnelHy capagky
namehy Pagmno Temuwsapa n Pagmo
Hosor Caga, PymyHcke paguoandyauje n
BojBofaHcke paguoandysuje, Koja, Moxaa,
1N HeMa TakaB 3Ha4aj kKao HefaBHa 3BaHMYHaA
noceta npegcegHuka PymyHuje TpajaHa
Bececka Cpbujn, unu cycpet asojuue
npeacegHuka, ann mucnum ga je oboctpaHo
3a0BOSbCTBO HECYMHNBO. Kao WwTo jegHo
ApBO UMa noTtpebe 3a Brarom, Tako CMO U
MU noTpebHu jeaHn apyruma.

Pagno PymyHuja yyectByje Ha TakTOHCY
no Apyru nyT, Mate-BULLe Y CBUM
KaTeropujama, Y4HU MU ce, oBora nyTa c
BPJ1O0 KBaJIMTETHUM CHUMLIMMA.

- Y npaBy cte. OBe rogmnHe y4ecTByjemMo,

Ha OBOj TpaguLuMoHanHoMm hectmsany nenor
3BYKa, ¢ 24 cHuMKa. Konere cy ce notpyaunm
Aa ypage Hajborbe LWTOo 3Hajy 1 ymejy,

caja kaga seh umajy ogpeheHo NCKyCTBO

y TakMuyerwnma ose Bpcte. Mucnum ga
MMaMo pearHe LaHce Aa Ha OBOM KOHKYpCY
Oyoemo npu Bpxy.

XBana Hajnenuwe.

- U ja ce 3axBarbyjem 1 Hagam ce ga he
ce 0BO Ieno npujaTerbCTBO, Koje Tpaje
roguHama, n Hagaroe pasBujaTu, nako je
BP0 TeLKO 6UTK npujaterb 3ayBek.

JlasuHen Op3sa




TAKTONS 2011 — FESTIVAL OF FINE SOUND
The Festival with a tradition

Mihai Anghel, Director, Radio Timisoara:

- We continue a very successful co-operation between Radio Timisoara and Radio Novi
Sad, the Romanian and Vojvodinian radio broadcaster, respectively, that probably is not so
significant as the latest formal visit of the Romania’s President Traian Basescu to Serbia, or
the meeting of the two presidents, but | think that mutual pleasure is certain. Like a tree that
needs water, so we need each other.

Radio Romania takes part at TAKTONS for the second time, in more or less all competition
categories, and this time, | should say, with top quality recordings.

- You are right. This year we participate at this traditional sound festival with 24 recordings.
Our colleagues have employed all their knowledge and skills to produce the best recordings
they can, and they have got some experience by now in this kind of a competition. We be-
lieve that we have great chance to end this competition among the best.

Thank you very much.
- | would like to thank you as well and | hope that this nice friendship that has been lasting
for many years will further flourish, although it is difficult to remain friends forever.

Lavinel Orza

Mwuxan AHrxen
Mihai Anghel



WHTepBjy: nOMOhHULa reHepanHor
AnpekTopa 3a pasBoj Paguno-tenesusunje
BocHe n XepuerosuHe, LleHuTta
Jycydberosumh

TOH-MAJCTOPU CY NPABMU
YMETHUUU

HoBe TexHonorunje Hamehy notpeby

3a cTanHMM y4yeweM. KBanuTteTt Hawer
papa 3aBucu oag aocturiyha n y Toj
obnactu. Uma nn y BocHu u XepueroBmHu
opraHuM3oBaHe eaykKauuje 3a TOH-
majctope?

Mma, Konuko Ham TO J03BOSbaBajy Halle
domHaHcumjecke moryhHocTn . Hemamo napa
[a TOH-MajCTope LWarbeMo Y MHOCTPaHCBO.
Jako mMano ce ynaxe u 'y gonasak kog,

HaC HeKor U3 MHOCTPaHCTBa Aa O4PXMU
npeaasakbe, 06yKy U CANYHO. YrnaBHOM
ce cBe CBOAM Ha efykaumjy mnahmx o
CTpaHe CTapujux, UCKYCHUjUX Konera.
BehnHom ce ce ocnakbaMo Ha CONCTBEHU
Kagap, 1 MUCIMM da je Jby4CKM noTeHumjan
HeLWTo HajBpeaHWje WTO Hawa Kyha
nocenyje.

Y okBupy TakTOHCa oapXaBa ce n
n3noxo6a HoBe ayaAno U BUAEO onpeme.
lFne cy jaBHM cepBUCU Y OAHOCY Ha Ty
noHyay?

KOHKpEeTHO Hall cepBUC je jako aarneko.
lNyHO je pasnora 3a Ty TewKy no3unuujy.
HanpaBunu cmo nnaH gurutanusaumje,
anv CMo YrraBHOM jOLU YBEK aHarnorHu.
TakToHC je 3a Hac u gobpa npunuka ga c
npoussonaymMma n noHyhaymma ycnoctaBmmo
KOHTaKT; nucnpobanu cMo Heke MUKC-
cTonose, MUKpPOoHe 1 crywanuue. Mn cmo
LMCKOpUCTUNN® TakTOHC fa ce A0roBopuMO
1 O NOTNUCKBaKY HEKUX YroBOpa.
Henpouerunsa je BpegHOCT TakToHca.

C 063upoM Ha To Aa cTe neTu NyT Ha
TakToHCy, MOXeTe Nu Aa ynopeauTe OBaj
C OHUM NPEeTXOaHUM?

ToH-majcTopu cy npasu ymMeTHUUM . Ha
TakToHCy Konere ouemwyjy konere. CBe cMO
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Interview: Dzenita Jusufbegovic, Assistant
to General Director in charge for the devel-
opment of Radio Television of Bosnia and
Herzegovina

SOUND ENGINEERS ARE TRUE
ARTISTS

New technologies create the need for
permanent learning. The quality of our
work depends on our achievement in this
area as well. Is there any organized edu-
cation for sound engineers in Bosnia and
Herzegovina?

There is to a degree our finances allow.
We do not have money to send our sound
engineers abroad. And little is invested into
bringing professionals from abroad to hold a
training course, deliver a lecture or the like.
This primarily boils down to education of
junior worker by the experienced seniors. We
primarily recruit our own staff and | think that
human potential is the worthiest thing our
company has.

Within TAKTONS the exhibition of the
latest audio and video equipment is also
set up. Where are public broadcasting
services with regard to such an offer?

Specifically, our public broadcasting service
is still far away. There are many reasons for
such a difficult position of ours. We have
made a digitalisation plan, yet we still broad-
cast in analogue signals. TAKTONS is for us
a good opportunity to establish a contact with
the manufacturers and distributors, we have
tested some mixing desks, microphones
and headphones. We have used TAKTONS
to negotiate the signing of some contracts.
TAKTONS has been invaluable for us.

With regard to the fact that you came to
TAKTONS for the fifth time, can you com-
pare this year’s event with the previous
one?

Sound engineers are true artists. At TAK-
TONS colleagues evaluate colleagues. We
have been focused on the profession. And |




ycMmepunun Ha npodpecnjy. M mucnum ga think we have reached the best possible so-
CMO gownu oo Hajborber moryher pewemna.  lution. The jury evaluates coded recordings
Ouemyjy ce wudpmpaHm CHUMUKN, UMaMO and we have set up an arbitrary commission.
apbutpaxHy komucunjy. Kommcuja He cnywa The commission does not listen to the sound
CHUMKe, anu npatu pag xupuja. Oe roguHe  recordings, yet it monitors the work of the

cMO TaKTOHC JoBenu 4O CaBpLUEHCTBA. jury. This year we have organised TAKTONS
Jdownn cmo Ao HMBOa Kag npuyamo to perfection. We have reached the level
NCKIbY4MBO O npodecuju. where we may talk exclusively about the
profession.
MupjaHa [JamjaHosuh Bydykoeuh Mirjana Damjanovic Vuckovic

Llenvra Jycydherosvih n Mupjara JavjaHosvih Bydkosih

Dzenita Jusufbegovic and Mirjana Damjanovic Vuckovic



ToH-majcTopu cy 6ny3epu — Kaxe
3a bunteH Papa lNaHroBcka us
MakenoHwuje, koja je Beh 40 roguHa
TOH-MajCTOpP Ha TaMOLWWHK-EM paaunjy.

Konuko je TakTOHC BaXxaH 3a TOH
MmajcTope?

be3 nobpor ToHa, paguo-anapar je obuyHa
KyTuja. He Barba Hu Te-Be anapat ¢ gobopm
cnukom, a 6e3 gobpor ToHa. bes ToHa
Hema HW peanusauuje ayTopcke MUCIIN.
Besa, mocToBM M3Meny HOBMHapa 1 pagno-
cnywanaua — To CMO MW, TOH-MajCcTopW.
Ynpaso 360r Tora cy oBv cacTaHuu 3a Hac
jako BaXKHU, jep, XTenu Mu TO0 Unn He, Braga
rnobanunsauuja, eBponensauuja. Jobpo je
Aa ce Ha TakToHcy cpehemo c Kornerama us
3emarba busLue Jyrocnasuje n u3 gpyrux
eBponcknx semarba. OBae pasmeryjeMo
NCKYCTBa, TaKMMYMMO Ce, a Harpage ce He
aene no krbydy. To je go6po. M oeaj nocao
Tpeba aa page npodecmoHanuu. Nonutmky
OCTaBMMO nonuTu4apmma.

C nckyctBom of 40 roguHa, KOJNIMKO cTe
TOH-majcTtop y MakegoHckom paaujy, anu
M Kao nucaw paguo-gpama, MoxeTe nu aa
npoueHuTe rae je MecTo TOH-MajcTopa 'y
TUMCKOM paay.

[a 6bucte umanu pagmo, npeBo MopaTte
nmaTun CTyamo u gobpor ToH-majcTopa.
Haarpagka cy HoBUHapu U My3u4ku
ypegoHuun. ToH-MajCTopu Cy OHU Koju hyTe 1
cnywajy Kako gpyrv rosope. To je kao 6nys3
My3uKa. Y paguo-gpamu, peLummo, peavTer,
rmyMum, CUeHapucTa, My3uyKkn ypeaHuum,
CBaKo oApajwu cBojnocao, U ngy aaroe,

a TOH-MajcTopu Mopajy Aa paje ca CBUM
akTepuma. To Huje nako. 3aTo Kaxem — TOH
MajCTOpV U TOH-CHUMaTESbU Cy pygaapu u
6nysepu Hawer nocna. A 3a Haw nocao
HajBaxkHuWja je rbybaB. OBO He MoxeTe fa
paguTe ako He BonuTe.

Mupjarna [JamjaHosuh By4ykosuh
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Sound engineers are blues men —
says for the Bulletin Rada Pangovs-
ka from Macedonia who has been
working as a sound engineer for 40
years at their radio.

How much is TAKTONS important for
sound engineers?

Without good sound, a radio set is just a
box. Even a TV set with a good picture, yet
without a good sound is of any use. Without
good sound you cannot transfer any author‘s
idea. We are the connection, a bridge be-
tween the journalists and radio audience —
that is what sound engineers are. Because
of that such meetings are very important for
us. Whether we wish it or not, globalisation
and Europeanization are in progress. It is
good that at TAKTONS we meet with our col-
leagues from the former Yugoslav republics
and from other EU countries. We exchange
experience and compete, and the awards
are not rewarded by a predetermined politi-
cal formula. That is good. And this job should
be done by professionals and leave the
politics aside.

With your 40-year experience as a sound
engineer in the Macedonian Radio, but
also as a radio drama writer, how do you
evaluate the place of a sound engineer in
a team?

If you want to run a radio, you have to pro-
vide a studio and hire a good sound engi-
neer. The journalists and music editors come
later. Sound engineers are the people who
do not talk, they only listen. It's like a blues.
In a radio drama, for example, a director,
the actors, a writer and music editors, they
all complete their job and go on to another
project, whereas a sound engineer has to
work with all those people separately. And
this is not easy. That is why | say that sound
engineers and recordists are the miners and
blues men in our profession. And for our job
love is key. You cannot do it if you do not
love it.

Mirjana Damjanovic Vuckovic




Papna MaHroscka 1 MupjaHa JamjaHosuh Byukosuh
Rada Pangovska and Mirjana Damjanovic Vuckovic
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uHmepsjy ¢ Kapriom lNemepmuxriom,
mexHU4YKUM OupeKkmopom Aycmpujcke
paduo-menesusuje (ORF)

TakToHC je jeanHcTBeH y EBponu

Hda nn y EBponu nocToje chectBanu nonyT
TakToHca?

Kao TaktoHc He! He, ¢ Tako gobpom
NCTOPWNjOM, KOHTUHYUTETOM, U
noceeheHolhy pa3Bojy CHMMaHa, TOHa.
lMocToje TakMunyene, Ha npumep, y
Hemaukoj, ann oHo ce oapxaBa cBake
apyre, Tpehe rognHe, n He 3Ha ce Kaga he
6uTtn cnepehe jep Hema ctanHocT. Takohe,
y Benukoj bputanunju, bu-bn-Cu opraHmsyje
TakMuyer€e CHMUMaKa, anu Hekaj je To cBake
Apyre, Hekaz cBake nete roguHe, aakne, Hu
OH HWje ycTarbeH, H1 TpaguumoHanaH. To
jeanHo TakToHc nma! 3aTo je n 3HavajaH, jep
ce 3Ha fa he ra 6utn cBake gpyre roguHe un
reyam ce ctanHo Bpahajy Ha wera! Mucnum
Aa je oH jeguHn pectnBan y EBponu c
NCTOPKNjOM, TPaLAMLMjOM U C HajBULLIE
ynoxeHor Tpyaa!

MUma nn Heke pa3snuke namehy TakToHca n
APYrMx TakMu4yera?

Ocum oHor wTo cam pekao, Hema! Ha
CBMM TUM CMOTpamMa nojaBsbyjy ce rbyan
NCTe CTPYKe, CIINYHUX MHTEepecoBakba
n GnNUckK jegHn gpyruma, jep mana je
3ajegHuua aygno-uHxenepa. Hema Hac
nyHo. Haw jesuk je 3ajeaHNYKn, Ha UCTU
Ha4YMH NPUCTYNamMo TOHY U CHUMakY. 3aTo
MUCINNM [a Cy OBaKBW CYCpPeTU 3Ha4ajHu, Aa
cefHeMO 3ajeHo, Aa pasroBapamo O 3BYKY,
pasMeryjeMo 3Hawa, uckycrtesa. Mucnmm ga
j€ OBaKBO TaKMMYEH-E jako BaxHO, Buno aa
cte y byaumnewTtn, Hosom Capgy, JIoHOOHY,
Mapn3sy. CByaa je 3BYK y LEHTPY NaxHe,

a ayguo-uHxerepu cy cpehHu kaga cy
3ajegHo.

An interview with Karl Petermichl, Technical
Manager, Austrian Broadcasting Corporation
(ORF)

TAKTONS is Unique in Europe

Are there festivals like TAKTONS in
Europe?

Like TAKTONS, no! Not with such a good
history, continuity and dedication to the
development of sound recording. There is a
competition, e.g. in Germany, but it is held
every second or third year and one never
knows when the next one is going to be, be-
cause it has no continuity. Also, in the Great
Britain, BBC organises competition for the
recordings, but sometimes it is every second
or fifth year, so this competition does not
have a routine, a tradition. Only TAKTONS
has it! It is therefore significant, because
people know that it is organised every sec-
ond year and they keep returning to it! | think
that it is the only festival in Europe with his-
tory, tradition and greatest effort investment!

Is there any difference between TAKTONS
and other competitions?

There isn‘t, except for what I‘'ve just said!
All these festivals are attended by the people
of the same profession, similar interests and
close to one another, because the commu-
nity of audio engineers is small. There aren't
many of us. We share the same language;
we access the sound and the recording the
same way. Because of that | believe that
such meetings are important, when we can
sit together and discuss the sound, ex-
change knowledge, experience. | think that
such a competition is very important, wheth-
er you are in Budapest and Novi Sad or in
London and Paris. Everywhere the sound is
in the focus, and audio engineers are very
pleased when they get together.




Docapawru ytucum o TakToHCy?

WckpeHo, HegaBHO cam JonyToBsao, na
HMcaM MyHO Yyo 1 BUOEO, anu oBae je yBek
BuLLE Hero aobpo! Ogmax cam ce npujaTHO
N3HEeHaamo jep caM cpeo nosHaTa nuua,
rbyae Koje cam oBAe M yno3Hao 1 CpeTao y
paHujum roguHama. ATmocdepa je ognnyHa,
BMAWM [a Fbyau XXMBO pasroBapajy, Aa
pasMetbyjy YyTUCKE...

A n3noxo6a?

N3noxba je mana, anu n He Tpeba ga
Oyne Beha jep Ha cajMoBMMa onpeme
N TEXHMKE CBM NpU4ajy camo o nocny,
CKnanajy yroBope, a HUKO He pasroBapa o
3BYKY, HATN O CBOjUM UCKyCcTBUMA. MImaTe
TaMaH JOBOSbHO BpEMEHa Aa CBe Ha MUpy
npernegare, Aa ca CBakum nopasrosapare,
[a ce He CBefe CBe CaMO Ha NoTnMcuBaHe
HeKnx yrosopa, Ha 6usHuc. OBge je cee
npucHuje n ,Npunjaterbckuje” n 3aTto BoSiMM
TakToHCc!

Bepa Manemuh

Your impressions so far about TAKTONS?

To be honest, | have just arrived, so | did
not see or hear much, but it is always really
good to be here! | was pleasantly surprised
the moment | saw familiar faces, the people
| have met here before. The atmosphere is
excellent, | see people talking eagerly, shar-
ing impressions...

And the exhibition?

The exhibition is small, but it should not
be larger, because at the equipment shows
everybody is talking only about business,
they sign contracts, and nobody talks about
the sound or their own experience. Here
you have just enough time to see everything
relaxed, to talk with everybody, instead of
turning the whole festival into signing con-
tracts, into business. Here everything is more
intimate and friendly and that is why | like
TAKTONS!

Vera Maleti¢

Bepa Manetuh ca Kaprnom Metepmuxriom

Vera Maletic and Karl Petermichl

®




AUDIO KONSTRUKTOR DOO
Dusana Vasiljeva 11

Novi Sad, Srbija

Tel.: +381 21 63 63 235
e-mail: audiocon@eunet.rs
www.audio-konstruktor.co.rs

Ayamno koHcTpykTop OO je ocHoBaH 1980. 1
creuuvjann3oBaHa je ypma 3a TeXHUYKY peanusaumjy
03ByYeH-a, pacBeTe M CHMMaka KoHuepara,
NPYBPELHUX, KyNTYPHUX U CMIOPTCKMX MaHudecTaumja,
TB n dpunmckux nporpama, cajamckmx HacTyna,
npomouuja, npeseHTaumnja, MOOHUX peBuja n octanux
BpCTa MacoOBHMX OKynibawa. Hyam komnnetHy
peanusaunjy n opraHusauujy nocna: ayguo,

BMAEO, pacBeTa, KOHCTPyKUMja, BuHa, MOHTaxa,
NpeBO3, KOHCANTUHT...3acTynHMLM Cy NpoM3BoAa
peHoMupaHux dupmu: Martin audio, DiGiCo, Crest
audio, Butec...

ll'

Audio Konstruktor was founded in 1980. and has
always been following the technological achievements
and innovations in audio field. The professional com-
plex of our company is divided into following: technical
implementation of P.A., light and the recording of vari-
ety of manifestations of different character, regardless
of the number of spectators or the size of the space
where it is going to take place culture, sport, politics
or economy — we have the answer for all of them.
Also, proud of, is the complete organization of one
event: promotion and advertizing, consulting, setting
up and realization. They sell the top quality original
equipment, along with consulting. They represent the
well known world companies, such as: Martin audio,
DiGiCo, Crest audio, Butec...




'\Cavitech

AUDIO VIDEO 50LUTIONS

AVITECH

Vienna, Austrija

Tel.: +43 (1) 214 78 701

e-mail: office@avitech.at
www.avitech.at

Predstavnik za Srbiju:

Vladimir Negovanovi¢, Beograd
vlada@tsamm.com
www.tskmm.com

063 22 55 07

Avitech n3 beva je reHepanHu 3acTyMHUK, eHrnecke
komnanuje ,MNn-Em-Cun*“ (PMC) koja nponssogu
BPXYHCKe 3BY4YHUKe 3a KyhHe 1 npodecnoHanHe
notpebe.

Ha TakToHCy npecTaBrbajy, npe ceera, cucteme
3aHUMIbUBE jaBHUM cepBucuma. O moryhHocTMMa
jeoHor og cuctema, HajHoBujer PMC IB2XBDS-A, DSP
KOHTPOMNMCaHOr KOMMNAKTHOI aKTUBHOI MOHUTOPCKOT
cuctema avitech, yyecHuumma TakToHCa roBopuo je
reHepanHu gupekTop ,Mn-Em-Cn* komnanuje Majnc
Pobeprtc.

Taj cuctem KopucTe 1 4YnaHoBu xupuja 13.
TakToHCa.

. avitechoOO

AUDIG WIDED LOLUTIONS

Avitech from Vienna is a general distributor of the
brands by the English company PMC which manufac-
tures top quality loudspeakers for home and profes-
sional use.

At TAKTONS they are primarily presenting the sys-
tems interesting to public broadcasters. Miles Roberts,
Managing Director of PMC the company presented to
the audience the capabilities of one of their systems,
the latest PMC IB2XBDS-A, DSP-controlled compact
active monitor system. The system is also being used
by the jury members of the 13" TAKTONS.

Majnc Pobeptc
Miles Roberts

®




EELA Audio, founded in 1975, is recognised as one
® of the companies who has been dedicated to develop-
ing, manufacturing and supplying professional audio
e e I a - a U d I o products to the Radio Broadcast Industry for the past
Broadcas! products 30 years. Radio is an old electronic medium, first

regular radio broadcast started over 75 years ago.
Over the years the way radio is made developed dif-

EELA AUDIO/EA BROADCAST ferently in different countries. Radio equipment that
Her Riet 8 A, 5431 NM Cuijk originates in one country does not necessarily meet
The Netherlands the requirements in the other. Sometimes it takes
Tel.: +31 485 331182 small adaptations to the equipment but more often the
e-mail: sales@eela-audio.com way a broadcast is realised needs a completely differ-

ent approach.

After more than 30 years building professional audio
mixers and accessories for Radio On Air, Continu-

EELA Audio, ocHoBana 1975, nosHata je seh ity and Production applications tailored to the clients
BYLLE O TPM AeLeHuje Kao KomnaHuja noceehexHa requirements, is the craftsmanship we do understand.
pasBojy, M3paau 1 AMCTpUBYLMi NpodhecroHanHe Me_my Bro_adcasters from Public _Serwces to_Com-
ayavo-onpeme 3a paano-crauue. Paavo je Beoma munity Radio, Presenters, Joqrnallsts and Editors
cTap eneKkTPOHCKM Meauj — NPBU paguo-nporpam throughout the world make daily use of our products.
je emuTOBaH npe BuLEe o4 75 rognHa n BpeMEHOM
ce pasBujao, ann He Ha UCTU Ha4uH Y PasnuUinTUMm
cpeguHama. Onpema 3a pagmo-cTaHuue HacTana 'y
jenHoj 3eMrbKn He oaroBapa notpebama paauvja y Hekoj
apyroj. lNMoHekap je noTpebHO camo mano agantauuje
noctojehoj onpemu, a NoHeKas Ha4MH eM1MToBaHa
3axTeBa NnoTnyHO Apyradnju npucTyn.

Mocne Buwe og 30 roguHa nspage
npodecnoHanHnx ayamo-MykceTa u octane onpeme
3a paguo-ctaHuule, MoxXeMo pehu fa je To 3aHar y
KOjeM CMO MajCcTopMu.

MHoru, of jaBHMX cepBuca 4O noKarHuMx paguo-
CTaHuua, 3aTuM npe3eHTepun, HoBUHAPU N ypeaHULUmn

cByOa Yy CBETY CBAKOAHEBHO KOPUCTE Halle P
npouseoae. e u u U d ‘ 'D

www.eela-audio.com

Broadeas p Tt

Burem Bponuvjke
Willem Viroliks
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SABADOS SERVICE DOO
Cara Lazara 17

Sr. Kamenica, Novi Sad, Srbija
Tel.: +381 2147 552 44

e-mail: ssco@eunet.rs
www.sabadosco.com

Buwe op aBagecert roguHa cepsuc “CabagoLwt”
ce 6aBu pasBojeM, U3pagoM, Kao U CepBUCUPaEM
npocpecnoHanHe onpeme. MNMopen passoja u
nponsBoame, page u auctpmubyuunjy onpeme notpedbHe
3a TB n pagwno ctanuue. lMNMpojekTyjy u nspahyjy
HaMEeHCKY eneKkTpoHuKYy Mane cepuje. Hyge notnyHo
HOBa peluena 3a cepBucupare NPoMECNOHANHNX
ypehaja,aurntanHnx n aHanorHmx ayamno-cesunyepa,
Kao 1 HajcaBpeMeHujux gurutanHux ypehaja koju ce
KopucTe y Tenesuanjama v gurmTanHum ctygujuma.

More than twenty years SABADOS Service LLC is
in broadcasting business, offering distribution, repair
and engineering services for professional broadcast
equipment. Their team features various electron-
ics technicians and engineers, as well as software
developers. Besides developing and manufacturing,
they are dedicated to sales and distribution of the
professional equipment for TV and radio stations
region-wide. Their manufacturing business includes
small-series electronics components, custom built
to meet specific broadcasting needs. They are offer-
ing a whole range of products by the largest industry
brands, as well as quality domestic brands. These
includes the full scope of electronics used in audio
and video broadcast systems.




AVC GROUR

Takovska 45a

Beograd, Srbija

Tel.: +381 11 2080 174
e-mail: avc@avcgroup.rs
www.avc-group.eu

ave>

GROUP

pyna AVC, ogHocHo HT nnyc munenunjym, 6aeu ce
NCMOPYKOM U MOHTaXOM:

* MpodpecroHanH1x ayguo 1 Buaeo-cnucTema,

* edpeKTHe, CTyanjCKe 1 CLIeHCKe pacBeTe,

* payyHapCKUX Mpexa,

* MPOCTOPHE aKyCTUKE W 3BYYHE 3alUTUTE CTYAMjCKNX
Opyrux npocropa,

* ayAMo-CucTeMa OMnLTer 03ByYeH-a,

* cuctema copucTUUMpaHor Hagaopa v 3awTuTe
objekara.

MpucyTHK cy Ha cnegehum objekTuma:

* MO30PULLHUM, KOHLEPTHUM, BMOCKOMNCKMM 1
BMLLIEHAMEHCKUM [iIBOpaHama,

* XOTErICKMM, CMOPTCKUM, CajaMCKUM U NMOCIOBHUM

objekTuma,

* pagmo n TB ctaHuuama,

* CTyAMjUMa 3a ayamo 1 BUOEeo NpoayKuujy,

* pecTtopaHuma, guckotekama n HohHuMm knybosmma.

Y okBupy pyne AVC, HT nnyc myuneHunjym npyxa
KOMMIETHE UHXEHEPUHT YCIyre no CUCTEMY ,KIbyY
y pyke* (o4 npojekTta, MpeKo MCMOPYKE U MOHTaxe
onpewme, 0o NywTaka cuctema y pag). Ha oBaj
HauuH pyna AVC je ¢ nHBECTUTOPOM Of MoYeTKa A0
Kpaja peanusauuje nocna, LWTO Ce Ha NocroBMma
WHXeH-eprHra KpyHuLle 1 n3gaBarem T3B.
,CUCTEMCKE rapaHumje”.

AVC group — NT Plus Milenijum is a company spe-
cialized in delivery & installation of:

« professional audio & video systems,

* special effects, studio and stage lightning,

» computer networks,

* space acoustics and Sound proofing of studio and
other premises,

* public address sound systems,

* sophisticated surveillance and security systems.

Our services are evident in:

* theater, concert, cinema and multipurpose halls,

* hotels, sports centers, exhibition/fair sites, busi-
ness centers,

* radio and TV stations,

» studios for audio and video production,

« restaurants, cafe bars and night clubs-

Within AVC Group Consortium, NT Plus Milenijum is
responsible for turn-key solutions (starting from design
phase, following with the delivery, installation, and
finishing with measurement and testing). AVC Group
can offer investors realization from the beginning to
the finalisation of the task, which is, on engineering
jobs, crowned with a system warranty.
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STUDIO BERAR

Kosovska 33

Novi Sad, Srbija

Tel.: +381 21 4720 556

e-mail: info@studioberar.com
www.studioberar.com

Ctyauo Bepap je oBnawheHun 3acTynHuk
peHoMMpaHMX CBETCKMX Npom3Bohaya
npodecnoHanHe ayamo 1 pacBeTHe TEXHUKe,
Buaeo-npojekunoHe u JIE[ onpeme, cucrema
HajpasnMUnMTUjUX BUHCKUX KOHCTPYKLUMja N , TPYCUHT"
cucTemMa Kao U KOH3yMHe xaj-dbaj ayamo onpeme.
BaBe ce 1 usHajMrbmMBarem ayamo, BUAEO TEXHUKE,
pacBeTe 1 6yHa 3a cBe HameHe.

Ha osoroguwrwem TaktoHcy Ctyauo Bepap
npeacTtaBurba HoBy Soundcraft Vi1 gurutanHy ayamo-
KOH30my. HoBa KOH30mMa CTuxXe Mo BeoMa aTpakTUBHO]
LeHu y ogHocy Ha Behe mogerne, a nocefyje BehnHy
HUXOBUX MPECTWDKHNUX OAJIMKa.

Soundcraft Vi1 gurutanHa aygno-koHsona
Av3ajHupaHa je y cknagy ca xerbama Benukor

6poja ayamo npodecroHanaua aa ce Hanpasu
MaH-a, KOMMNakTHWja KoH3ona koja he jegHako obpo
3a00BOSbMTU 3axTeBe broadcast, touring nnu dpukcHNx
MHCTanawumja no NpucTynayHoj LeHu.

KoHsona je notnyHo camocTtarnHa, cagpxu 32
aHanorHa ynasa Ha 27 aHanorHux usnasa, kao n 6
AVrnTanHux ynasa ca 6 gurutanHux nanasa, nnyc 4
ctepeo FX noBpatka. Y cTaHOapAHOj onumju Caapxu
46 ynasHux MUKC-KaHana, Koju ce foaaBarem
stage-box-a. (komnatmbunHor ca nocrojehum ,Bu*
pekoBuMa) mory nosehatun oo 64 kaHana. CBu kaHanu
MOry Aa ce pyTyjy Ha Ao 24 mynTudyHKUMOHaNHa
baca, nnyc LR n moHo b6ac, a 4Yak go 8 6acesa mory
[a ce KOHUrypuLLy Kao MaTprKC MUKCEBM, CBaKM ca
no go 16 nseopa.

Llena koH30na je wmpoka Tek NPeko jeaHor MeTpa,

a cagpxun 16 moTopusoBaHUX KaHanHux dejaepa, ¢
duKcHUM 1 nopelwasajyhum nejepyuma, 8 nsnasHmx
VCA tejoepa n 2 mactep dejoepa. HoBu 22-mH4Hu
Tay-CKPUH eKpaHu nokasyjy napametpe 3a no 16
KaHana y peay, AOK ropkM ekpaH nokasyje nsnasHy
cekuujy, ,cue“ nucty n meHun. KoHtpona napamertapa
ce Bpwun nomohy 16 poTupajyhux eHkogepa
CMelUTeHuX y ABa peaa.

Studio Berar team is presenting a new Soundcraft
Vi1 digital audio at the 2011 TAKTONS fair. The new
console comes at a very attractive price compared

to the larger models, and features the most of their
prestigious characteristics.

With the Soundcraft Vi Series now firmly established
as a firm favourite digital desk on both the touring,
broadcast and installed sound scenes, Soundcraft
have taken this amazing platform to another, more af-
fordable level with the release of the new Vi1 console.
Many users have asked for a smaller, lower-priced
desk that still has the acclaimed VistonicsTM user
interface, and of course the now-legendary optimal
sound quality established with the Vi Series. So here
it is, the Soundcraft Vii.

A complete standalone console package with 32
channels of analogue input to 27 analogue outputs,
plus 6 digital inputs, 4 Stereo FX Returns and 6 digital
outputs in one chassis. As standard, Input to mix
capacity is 46¢chs, but by adding a stagebox (compat-
ible with the existing Vi racks), simultaneous channel
count increases to 64. Channels are routable to 24
multifunction busses, plus LR and Mono Mix busses.
Up to 8 of the busses can be configured as Matrix
mixes, each with up to 16 sources. The surface is just
over a metre wide, and includes 16 motorised channel
faders with fixed and user-definable layers, 8 output/
VCA faders and 2 master faders.

What's really cool about the Vi1 though, is the new
Widescreen Vistonics interface, which will be instantly
familiar to anyone who's driven a Vi6 or Vi4, as well
as retaining the same ,walk-up‘ user-friendliness of
the other Vi consoles. This new development displays
all parameters for 16 channels side by side, on a
single 22 Vistonics touch screen.

Naturally, the Vi1 inherits many of the facilities of its
larger siblings, including Soundcraft FaderGlow, 4
stereo Lexicon effects engines, BSS Audio graphic
EQs on all output busses, and integral dynamics on
all channels. The desk is also compatible with Vi2, 4
and 6 show files. As you‘d expect, the price of the Vi1
is extremely attractive, which is sure to make it a clear
winner with engineers and sound companies.




LLiTta Bam je noTpebHO Aa y cBOjoj cobm
CHUMUTE pagno-eMUCHUjy U KOJIUKO TO
KowTa?

>Kenehwn na ceoje paaujcke emucuje peanusyjem
n'y KyhHum ycriosvma (Beh B1aMm Kako ce Moje
Korere TOHCKM peanvsatopuy MpLUTe, onpocTtute!),
OATy4MO CaM Ce Ha MpBM KOPaK Ka OCTBapeHy
uMIrba — a ce pacnuTam Lwta Mu je noTpebHo,
npe cBera 3a CHUMakr-e Hajaga, off-oBa, MHTepBjya.
A n3nox6eHn aeo TakToHCa, y ropHeM U
powsem xony Cryaumja ,M*, npaeo je mecTo 3a
CaBeT CTpy4Hbaka, Npernen akTyernHe rnoHyae u
CasHaH-€ O LieHama...

Ha wranay kyhe Player npenopy4mnv cy My Kao
jedbtrHo 1 ecprkacHo pewerse USB MMKpOdoH
infrasonic UFO, unja je ueHa je oko 160 eBpa. Y3
NpPenopykKy 1 caeeT, A06MO cam 1 3ancta eqpekTHO
AV3ajHUpaHy MajuLly KpaTKMX pykasa — NpujaTHO
nsHeHahere 1 obap MapkeTUHLLKM notes! JeqHo
o Moryhmnx peLuersa je 1 KyrnoBvHa auruTanHor
CHMMaYa. JeqHocTaBHM Cy 3a yrnoTpeby a, 3a
pasnuky og YCB mmkpodoHa Mory ga ce Kopucte
1 3a pag Ha TepeHy. Onet, mam UcKycTea y
kopuLhery aurvTanHux cHuMada jep y Paguo
Hosom Cagy kopncTvmo 3amcta ogfiMyHe
CHUMmade ,marantz” (Solid State Recorder PMD
620). Ha wrangy dounpme Artist nokaszanm cy mu
HEKOMNMWKO 3aHMMIBUBKX MoZena Mapke tascam
koju kowwTajy of 120 eBpa na HaBuLLe, HAapaBHO, Y
3aBVICHOCTM O Mozera.

JeaHo og moryhux peluemsa je, casHao cam,

1 KyNOBVHa EKCTEPHE 3BYyYHe KapTuue. Ha
LWTaHay ctyavja bepap nanoxeHu cy mogenu
lexicon kakBe kopuctumo 1y Pagvo Hosom
Capy, y kaTepuma 3a CamoCTariHO CHYMaH-e

1 0Bpaay 3Byka. OCHOBHM (M HajjiedpTUHUW) je
mopen ¢ Aga ynasHa kaHana I-ONIX U22. Ha
Hera Mory fia ce npukade Ba MMKpodoHa

N MUKPOCOOH M MHCTPYMEHT, Na MoXe 1 Aa
MOCITY>KW U 3a CHUMaH-e AemMo rnecama. Mare je
BENMUYMHE, He 3ay31Ma MHOTO MPOCTopa Ha CTory,
a Ha KoMnMjyTep ce NpUKrbydyje ycb kabnom. 3a
pasnyKy of BENMHE KOHKYPEHTCKNX EKCTEPHMX
KapTuLa, MOXe [a paaun U HE3aBVCHO Of
KoMMjyTepa, kao mukceta. [Nocenyje dpaHTOMCKO
Hanajakbe, LUTO je BaXkHO, jep ce oHaa Ha
KapTuLly MOTY MPUKIbYYUTU U KOHAEH3aTOPCKA
MUKpOdooHW. AnekcaHaap lNejuH u3 ctyavja

Bepap npenopyyyje MUKpodooH perception

120 n3 cepuje perception kyhe AKG, koju nva
notpebHe domntepe, BENWKY avjadoparMy 1 Kako
je uctakao -,penatmBHO NPUCTYNaqHy LieHy".

Y3 nNpenopyyeHy eKCTEPHY 3BYYHY KapTuLy U
MUKPOJOOH, 3a hopmmparse Masior KyhHor cTyavja
3a CHMMaH-e pagmjCknx emmcuja, U3 ctyaumja
Bepap npenopyuyjy 1 MOHUTOPCKE 3BYYHUKE

JBL LSR 2325p nnu(n) cnywanuue AKG K-99.
3aHMMIbMBO je Aa ce y3 KapTtuuy lexicon gobuvije
n cogptBep cubase, 3a BULLEKaHArNHO CHUMaH-e
W BULLIEKAHarHy obpaay 3Byka. CBe KOMMOHEHTE
— eKCTepHa KapTuua, MUKPOGOH, MOHUTOPCKM
3BYyYHMLM, 3ajeaHo KowTajy Marse og, 1000 espa.
To 3Haum fa 3a 3amncta NPUCTOJHY LIEHY MOXETe
Aa popmmpare Manu KkyhHu CTyamo 40BOSbaH 3a
peanusauujy KBanmteTHe pagmo emmncumje y CBojoj
cobw.

Hukona MNasuHuh

What do you need in your room to record
a radio programme and how much does it
cost?

Wishing to produce radio programmes at
home as well (I already see my colleagues,
sound coordinators and produces frowning.
Sorry!), | have decided to make a first step
toward that goal — to ask around what | need,
primarily for recording announcements, offs and
interviews. And the exhibition part of TAKTONS
in the upper and lower corner of ,M* Studio is
the right place to get a professional advice and
to survey the latest offer of equipment and its
prices.

At the stand of the Player company they
recommended me a cheap and efficient solu-
tion — USB, infrasonic UFO mike, which costs
some €160. Along with the recommendation
and advice | also got a nicely designed T-shirt —
a pleasant surprise and fine marketing solution!
One of the possible solutions is also to buy a
digital recorder. They are simple to operate and
unlike USB mike they may be used for work in
the field. Well, | am experienced in using digital
recorders because in Radio Novi Sad we use
really excellent ,0marantz” recorders (Solid
State Recorder PMD 620). At the Artist’s stand




| was shown several interesting models of the
tascam brand which cost €120 and more, de-
pending, of course, on the model.

One of possible solutions is, as | was told, to
buy an external sound card. At the stand of
Berar Studio, the models of the Lexicon com-
pany have been presented. We use them in
Radio Novi Sad as well, in cutters for indepen-
dent recording and sound processing. The basic
(and cheapest) model is with two input channels
[-ONIX U22. You can plug in two mics or a mic
and an instrument, so it could serve for record-
ing demo songs. It is small, does not take much
space on the desk and is connected to the
computer via a USB cable. Unlike the majority
of the external cards produced by the competi-
tion, it can also operate independently from the
computer as a mix pult. It has phantom power,
which is important, because you could plug in to
the card a condenser microphone. Aleksandar
Pejin from Berar Studio recommends percep-
tion 120 microphone from the perception series
by AKG. This large-diaphragm microphone has
necessary filters and, as he stressed out, ,a
relatively acceptable price.” In addition to the
recommended external sound card and a mic to
set up a small home recording studio for record-
ing radio programmes people from Berar Studio
also recommended amplified powered studio
monitors JBL LSR 2325p or headphones AKG
K-99. Interestingly, together with the lexicon
sound card you also get the cubase software for
multi-channel recording and sound editing. All
these components — the external sound card,
microphone and studio monitors cost together
less than €1000 euro. That means that for a
really decent price you can set up a small home
recording studio sufficient for producing high-
quality radio programmes in your room.

Nikola Glavini¢

HoBHap Bunrera, Hukona MmaswHuh
Bulliten joumnalist Nikola Glavini¢




WHCTUTYT ,,Ec-Ej-U“ (SAE) HA
TAKTOHCY

NMoHypa 3a cBe OHe Koju y obnacTtum
AUMMTaNHUX TeXHONOruja xerne Aa CTeKHy
aKageMCKO 3Hawe U 3Bake

,DIGITAL FILM MAKING" je Ha3uB
aunnome nporpama Ha UHctutyTty ,Ec-Ej-U*,
KOju je ooBeo o0 peBonyuuje y unmckoj
NHOYCTPUjW, a yun CTyAeHTe Kako aa
noBesyjy 3Hakwe 1 KpeaTUBHOCT Y MPUMEHU
TexHonorunja n ypehaja. Oeaj nporpam
omoryhaBa cTyaeHTMMa NoTnyHO UCKYCTBO
y CBMM acnekTnma gurmtanHor CHuMaha
domnma — o4 KoHuenTa 40 3aBpLUHe
npoaykuuje.

OBaj koHUeNT, Koju nogpa3ymeBa pap,
anrntanHom kamepom, omoryhasa cBakome
Aa Hanpasu BNacTUTN UnNM; Kypc CBUM
nonasHuuMMa npyxa ctuuare BelTuHa
noTpebHunx 3a kopuwherwe megujyma
avurutandor punma.

Kypcesu ,MpaBrbersa unma“ npate
koHuenT ,Ec-Ej-UNja“ koju kombuHyje
TEXHUYKO ymehe ¢ KpeaTusHoLhy u
06e306eh)yjy caBpLueHy 0byKy 3a ounMCcKy
nuayctpujy. CTygeHTn nmajy LWwmpoko, anu
nnak gokycmpaHo ymehe, a cB1 cCMepoBMm
Hyde NpakTUYHY 00yKy y3 Kopuwhewe
npodecnoHarnHe ornpeme.

YcnoBsu 3a npujeM Ha CTyanjcke nporpame
WHcTuTyTa ,Ec-Ej-U*

- Hajmake 17 roguHa CTapocTH,

- Qunnoma o 3aBpLUETKY Cpeare LKone,

- OOJINYHO NMO3HaBaHE EHrNEeCKOor je3unka.

SAE INSTITUTE AT TAKTONS

An offer for all those who want to obtain
an academic education and title in the
field of digital technologies.

DIGITAL FILM MAKING diploma is a study
programme at the Institute which brought
revolution to the film making industry which
teaches the students how to connect knowl-
edge and creativity in applying technologies
and equipment.

The course gives the students a full experi-
ence in all aspects of digital film making —
from the concept to the final production.

The students learn to use a digital camera,
which enables every student to make his/her
own film.

All the attendants of the course get skills
necessary to use the digital film medium.

All the Film Making courses follow the SAE
concept by combining technical skills with
creativity, and thus provide training for the
film industry. The students will obtain wide
yet focused skills, and all the courses offer
practical training by the use of the profes-
sional equipment.

Entry requirements for the SAE study
programmes

- at least 17 years of age
- a secondary school diploma
- fluency in English

Takte

9-12. X1 2011.




Sino¢ je u Studiju ,M“ odrzan koncert za Last night at Studio ,M*“ a concert was held

ucesnike i goste Taktonsa. Prisutne je for the TAKTONS participants and guests.
pozdravio Vladimir Samardzi¢, direktor ,M* The audience was greeted by Vladimir
produkcije, a potom su nastupili popularni Samardzic, ,M* Production Director, and after

novosadski sastavi Sinobusi i La Sed gitana. that the popular Novi Sad bands ,Sinobusi*
and ,La Sed Gitana“ took the stage.

Brnagump Camapuwih u ,LLinHoGycu'”
Vladimir Samardzic and Sinobusi band

La Sed Gitana



PES3YJITATI! RESULTS!
objaBrbeHo cmHoh Ha cajTy TakToHca  posted last night on Taktons web site

(www.taktons.com)

C3 Horovi akapela bez publike

1 ID 18 DARKO VARGA 4,429 RUV
2 ID3 DENIS CABRIC 4,343 BHRT
3 ID 27 DARKO KUKOVIC 4,257 RTV SLOVENIJA
4 ID 79 BOZIDAR PANDURIC 4,200 HRT
5 ID7 ANDREJ BARBU 4,143 RADIO ROMANIA
6 ID 13 PETRE BARSAN VIOREC 4,114 RADIO ROMANIA
7 ID 42 BRANKO STARC 4,029 HRT
8 ID 103 | MIKLOS LUKACS 3,943 MTVA-HUNGARIAN RADIO
9 ID 23 ZORAN MARINKOVIC 3,743 RTS
R Reportaza
1 ID 116 NEBOJSA DRAGICEVIC 4,029 RTS
2 ID 115 BOJAN MANGOVIC 3,886 RTS
3 ID 87 IMAMOVIC NIRVAN 3,343 BHRT
L2 Javna izvodjenja - ostale vrste muzike
1 ID 125 DUSAN SEVARLIC 4,886 RUV
2 ID 122 DARKO VARGA 4,143 RUV
3 ID 52 BRUNO MOLNAR, ZORAN HARAMINCIC 3,514 HRT
4 ID 33 ZORAN PETKOVIC 3,057 RTS
5 ID 47 GABOR BENEDEK 3,000 MTVA-HUNGARIAN RADIO
P1 Pop, rock , jazz - mali sastavi bez publike
1 ID5 CALIN GIBESCU 4,914 RADIO ROMANIA
2 ID 4 ZORAN MARIC 4,629 RTS
3 ID 83 ANDREJI BARBU, FLORIN TUDOR 4,314 RADIO ROMANIA
4 ID 19 ZELJKO SKARIC 4,257 4,257
5 ID 84 EMIRALTIC 4,229 HRT
6 ID 119 DUSAN SEVARLIC 4,143 RUV
7 ID 59 SLOBODAN MISAILOVIC 4,000 RUV
8 ID 59 LUBOS VALKY 3,829 RTV SLOVAKIA
P3 Pop, rock , jazz - izvodjenje sa publikom
1 ID 67 MARTIN ROLLER 4,657 RTV SLOVAKIA
2 ID 17 CALIN GIBESCU, PETRE BARSAN 4,514 RADIO ROMANIA
3 ID 121 DUSAN SEVARLIC 4,486 RUV
4 ID100 | LUKAROJC 4,457 HRT
5 ID 10 LJUBINKO GORDIC 4,143 RTS
6 ID 58 MIHAI OCVIRK 3,829 RTV SLOVENIA
7 ID 123 | DARKO VARGA 3,629 RUV
8 ID 78 ANDREI BARBU 3,600 RTV ROMANIA
9 ID 92 BRUNO MOLNAR 3,571 HRT
10 ID 86 DENIS CABRIC 3,486 BHRT
1 ID 44 DRAGAN BOSNJAK 2,686 RTRS

S




C1 Ozbiljna muzika - solistiCka, mali sastavi, kamerni orkestri

1 ID 74 ZORAN MARINKOVIC 4,914 RTS
2 ID 112 PAVEL HANZEL 4,886 RTV SLOVAKIA
3 ID 77 MIKLOS LUKAC 4,857 MTVA HUNGARIAN
4 ID6 PETRE BARSA, GABI DINA 4,800 RADIO ROMANIA
5 ID 93 GEORGI HRISTOVSKI 4,571 MAKEDONSKA RTV
6 ID 141 KOKAN DIMUSEVSKI 4,514 MAKEDONSKA RTV
7 ID8 CALIN GIBESCU 4,486 RADIO ROMANIA
8 ID 81 ZELJKO SKARIC 4,457 BHRT
9 ID 35 DARKO VARGA 4,229 RUV
10 ID 45 MIRZA SISIC 4,229 BHRT
11 ID 120 DUSAN SEVARLIC 4171 RUV
12 ID 12 JOVICA TRAJKOVSKI 4,029 RTV CRNA GORA
13 ID 11 MARIJANA BEGOVIC 3,914 HRT
14 ID 14 SRDJAN NOGIC 3,686 HRT
F1 Narodna, etno i world - mali sastavi i ansambli bez publike
1 ID 94 DENIS CABRIC 4,600 BHRT
2 ID 2 MIHAI ALBOAIE 4,257 RADIO ROMANIA
3 ID 37 GEORGI HRISTOVSKI 4,257 MAKEDONSKA RTV
4 ID 63 MIKLOS LUKAC 4171 MTVA HUNGARIAN
5 ID 15 DUSAN SEVARLIC 4,114 RUV
6 ID 55 BRANKO STARC 4,086 HRT
7 ID 57 LUBOS VALKY 3,971 RTV SLOVAKIA
8 ID 21 EDVIN BALOS 3,857 RUV
9 ID9 PETRE BALRSAN, ALEXANDRU PARLEA 3,657 RADIO ROMANIA
10 ID 25 SRDJAN STOJILJKOVIC 3,486 RTS
F2 Narodna, etno i world - veliki sastavi i orkestri bez publike
1 ID 53 ROBERT TANASKOVIC 4,914 HRT
2 ID 106 | MIRKO RAMOVIC 4,543 RTS
3 ID 28 DUSAN SEVARLIC 4,514 RUV
4 ID 26 EDVIN BALOS 4171 RUV
5 ID 41 ZORAN MARIC 4,000 RTS
6 ID 1 PETRE BARSA 3,971 RADIO ROMANIA
7 ID 22 CALIN GIBECU 3,600 RADIO ROMANIA
L1 TV Javna izvodjenja ozbiljna muzika
1 ID 97 OVIDIJU NEAGU 4,629 RADIO ROMANIA
2 ID 61 CALIN GIBESCU 4,571 RADIO ROMANIA
3 ID 102 | GYORGY LAKATOS 4,429 MTVA HUNGARIAN
4 ID 91 DENIS CABRIC 4,029 BHRT
5 ID 88 ZORAN HARAMINCIC 3,571 HRT
P2 Pop rock, jazz -veliki sastavi bez publike
1 ID 49 MIHAI ALBOAIE 4,971 RADIO ROMANIA
2 ID 76 ZORAN MARIC 4,771 RTS
3 ID 65 MIRAN KAZAFURA 4,629 RTV SLOVENIJA
4 ID 34 LUKAROJC 4,571 HRT
5 ID 24 CALIN GIBESCU 4,400 RADIO ROMANIA




6 ID 51 SLOBODAN MISAILOVIC 4,314 RUV
7 ID 54 MARTIN ROLLER 4,286 RTV SLOVAKIA
ID 69 MIHA KRZE 4,029 RTV SLOVENIJA
S1 Govorni snimci - radio drama
1 ID 126 TOMISLAV SANEC 4,875 HRT
2 ID 135 DEJAN IVANOVIC 4,650 RTS
3 ID 133 PETER DANISKA 4,475 RTV SLOVAKIA
4 ID 136 JURE CULIBERG 4,300 RTV SLOVENIJA
5 ID 48 MILAN FILIPOVIC 4,225 RTS
6 ID 127 KATARINA BARISIC 4,075 HRT
7 ID 130 LUBICA OLSOVSKA 4,000 RTV SLOVAKIA
8 ID 139 ZLATOJE CoLOVIC 4,000 RUV
9 ID 129 LUIZA MATEESCU 3,925 RADIO ROMANIA
10 ID 137 VLADIMIR DEDIC 3,775 MAKEDONSKA RTV
11 ID 138 ALEKSANDAR MARKOVIC 3,650 RUV
12 ID 128 MIRELA GEORGESCU 3,525 RADIO ROMANIA
C4 Ozbiljna muzika - izvodjenje sa publikom
1 ID 85 CALIN GIBESCU, OVIDIJU NEAGU 5,171 RADIO ROMANIA
2 ID 46 SLOBODAN MISAILOVIC 4,857 RUV
3 ID 80 ANDREI BARBU, VIOREL IOACHIMESCU 4,857 RADIO ROMANIA
4 ID 117 DAVORIN ZEMLJIC 4,771 RTV SLOVENIA
5 ID 89 BRUNO MOLNAR 4,657 HRT
6 ID 114 PAVEL HANZEL 4,571 RTV SLOVAKIA
7 ID 90 MIKLOS LUKAC 4,543 MTVA HUNGARIAN
8 ID 72 DARKO VARGA 4,543 RUV
9 ID 64 LJUBINKO GORDIC 4,457 RTS
10 ID 104 ISTVAN JARITZ 4,429 MTVA HUNGARIAN
1 ID 118 DRAGO HRVATIN 4,171 RTV SLOVENIJA
12 ID 38 PREDRAG DRAGAS 3,400 RTV CRNA GORA
13 ID 101 LJUPCO KUZMANOVSKI 3,229 MAKEDONSKA RTV
F3 narodna, etno, world - izvodjenej sa publikom
1 ID 66 LJUBINKO GORDIC 4,971 RTS
2 ID 96 ISTVAN JARITZ 4,686 MTVA HUNGARIAN
3 ID 62 MITJA KRZE 4,429 RTV SLOVENIJA
4 ID 95 BRUNO MOLNAR, KRESIMIR BANEK 4,343 HRT
5 ID 16 ANDREI BARBU 4,086 RADIO ROMANIA
6 ID 36 DUSAN SEVARLIC 4,086 RUV
7 ID 68 MARIJANA BEGOVIC 3,914 HRT
8 ID 30 CRISTIAN BADESCU 3,857 RADIO ROMANIA
9 ID 40 DRAGAN ARSOVIC 3,629 RTS
10 ID 70 ISMAIL AVDULOSKI-DZO 3,343 MAKEDONSKA RTV
C2 Ozbiljna muzika veliki sastavi i orkestri
1 ID 98 JANUS LUZNAR 5,114 RTV SLOVENIJA
2 ID 82 MIKLOS LUKAC 5,000 MTVA HUNGARIAN RADIO
3 ID 113 PAVEL HANZEL 4,971 RTV SLOVAKIA
4 ID 56 LUKA ROJC 4,857 HRT




5 ID105 | ZORAN MARINKOVIC 4,743 RTS
6 ID 39 RODINEL POPA, FLORIN TUDOR 4,371 RADIO ROMANIA
7 ID 50 GEORGI HRISTOVSKI 4,229 MAKEDONSKA RTV
8 ID 73 ANDREI BARBU, GABI DINA 4,086 RADIO ROMANIA
9 ID 31 BOZIDAR PANDURIC 4,000 HRT
DF TV drama i film
1 ID 124 IMAMOVIC NIRVAN 4,850 BHRT
2 ID 99 MARKO M. VUCKOVIC 4,225 RTS
3 ID 71 PREDRAG DODER 4,175 BHRT
M Mizi€ki snimci - bez obzira na sastav izvodjaca i vrstu izvodjenja
1 ID 20 VLADIMIR NEDELJKOVIC 3,886 RTS
2 ID 110 NEBOJSA ZORIC 3,857 RTS
3 ID 29 ZSOMBOR MARTON 3,057 MTVA HUNGARIAN RADIO
4 ID 75 LJUBIN KAMCEV 2,943 MAKEDONSKA RTV
5 ID 109 | BENCE TAMAS PACZ 2,857 MTVA HUNGARIAN RADIO
S2 Govorni snimci - dokumentarni program - ficer
1 140 Z.COLOVIC A.MARKOVIC 4,525 RUV
2 131 HRVOJE HANZEC 4,425 HRT
3 132 MILAN GREGUS 4,250 RTV SLOVAKIA
4 134 SRDAN NOGIC 4,150 HRT




JaHac Ha TakToHcy

Pagvo
09% MpBa mehyHapoaHa KoOHdEpeHUWja N3 akyCTUKe 1 ayauo TEXHUKE
OAKYNTET TEXHUYKNX HAYKA
Hoeu Capg, Tpr Jocuteja O6pagosuha 6
1300 Oxkpyrnu cto, Ctyamo ,M*“
1400 nobegHuka, Ctyguo ,M*
15% KokTen
10% - 16% Manox6a y xony ctyauja ,M*
16% CseyaHa cegHuua Cpncke AEC CEKUWMJE, Ctyguno ,M*
* OpraHusaTop 3agpaBa NpaBo U3MeHe pacnopena
today on Taktons
9a.m. FIRST MEETING OF EXPERTS IN ACOUSTICS AND AUDIO TECHNIC SCIENCE - FAC-
ULTY OF TECHNICAL SCIENCES - Novi Sad 6, Dositej Obradovic Squer
1 p.m. Panell Discusion of TAKTONS EVENTS AND FUTURE
2 p.m. ANNOUNSMENT OF WINNERS AND THE AWARD CERREMONY
3 p.m. COCTAIL PARTY FOR WINNERS
10 a.m. -4 p.m. THE EXIBITION IS OPENED
4 p.m. FORMAL MEETING OF AES - SECTION SERBIA
The organizers of TAKTONS keep the right to change this Approximate Schedule in accor-
dance with circumstances.

Pepakuunja buntena
MwupjaHa OQawmjaHosuh-By4ykosuh, JacHa KypTtew-lnasreanvH, Bepa Manetuh, fasung KoH
Hukona Maeunuh, BecHa Wnuh, OTo Ekpec, AnekcaHgap lNycmaH, JeneHa Mxwunojkosuh

PYB Paguo teneBusnja BojsoguHe, Pagno Hosu Capg
Wriwsata MNMaenaca 3, 21000 Hoeu Caa, Cpbuja
www.rtv.rs, www.taktons.com




