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WHTepsjy: MaTjax Llynnbepr
TAKTOHC JE MOJ:!

Marjax Llynnbepr je pegoBaH y4ecHUK
TakToHca. [NpBu NyT je ,HekagalHbn® TOH-
majctop PTB CnoseHuje n ,,6uBLIN® ekcnepT Yy
EBponckoj paanoandysHoj yHuju (EBU) jep je
oAHenaBHO Y NeH3nju. Ha TakToHCy je akTuBaH
Kao 1 paHuje. PasroBapanu cmMo ca kUM nocre
NpBOr Aena HeroBor npeaasakba YaHoBMMa
Xupuja o NnpMMeHn napameTapa y MeTOL4O0rju
ouerMBara CHMMaka.

JepaH cTe of BeTepaHa TakToHca. KakBa
ocehara nvarte kaga gonasute y Hoen Cag?

- CBe My je gpaxe, 3aTO LUTO CBAKN NyT
BMAMM BULLE YYECHMKA Ha OBUM NpedaBakbrmMa.
To 3Haum ga pagmumo gobpo u ga Ta npegasama
0 NapameTpuma 3a oueHnBaHe CH1UMaKka nvajy
cMmucna...

Oprosopunu cte Mu WTa TakTOHC 3Ha4K 3a
Bac Buwle y npodecmoHanHom cmucny. NMutarwe
je 6uno nuyHKje, ¢ kKakBuM oceharem gonasuTe
Ha TakTOHC?

- A, TO je HewTo cacBum gpyro! Kako ga
BaM KaxkeM... TakToHC je Moj! (cmex) Je nn 1o
JOBOSBHO?

AnconyTtHo! Kao ToH majcTop nmaTte aoMHUTET
npema 036urbHOj, Tj. KnacudHoj my3unuu. Koje
Cy 3aMKe Y Koje TOH-MajCTop MOXe Aa ynagHe
cHumajyhu Ty BpcTy My3unke? Ha wta obpatntn
naxwy?

- [JoGap TOH-MajCTop je OHaj Koju ce He
npumeTn Ha cHUMKY! AKo ja HanpaBum gobap
3BYK, H/KO He npu4ya o Tome, Beh cBu npuyajy
Kako je My3uka gobpa. AKo MoYHy ga npuyajy o
3BYKY, 3Ha4u1 Aa ja Hucam gobpo ypaamo nocao.
Moja 3By4Ha cnunka U Moja ecTeTuka Mopa ga
Byae kao cnuka cBMX cnyllanaua y ABOpaHu.
ToH-MajcTop MOpa Aa nowTyje Mmysudape u
nesadye. [leBayn nesajy n cnasa nae wnma, a
TOH-MajcTop Mopa Ada byade y no3aguHu 1 ga je
HenpumeTaH!

Kao n gobap cyguja Ha dyabanckoj
yTakmuun! Ha npegaeamy Mu je 61no nocrnebHo
3aHUMIBMBO Ka CTe PEKSIM KaKo je HajBaXKkHuje
Aa cy MukpodoHn gobpo noctaerbeHn. OHga cy
Apyre UHTepBeHUMje N3MNNLLHE...

- a. Nmate gobap opkecTtap, LWKONoBaHe
My3ndape koju ce 20-30 roanHa 6aBe
ycaBpLUaBaHk-eM CBOI TOHa 1 oHAa gohem ja
M NOrpeLIHO HaMeCTUM MUKPOMOH, NOrpeLlHo
oKpeHeM unTepe, HeLWTO NOrpeLlHo ypaanv

Interview: Matjaz Culiberg

TAKTONS IS MINE!

Matjaz Culiberg is a regular TAKTONS par-
ticipant. For the first time he is the ,former* sound
engineer of RTV Slovenia and the ,former* expert
at the European Broadcasting Union (EBU),
since recently retired. At TAKTONS, active as
before. We talked to him after the first part of his
lecture to members of the jury on the application
of the parameters in the methodology of assess-
ment of sound records.

You are one of the TAKTONS veterans. What
feelings do you have while coming to Novi Sad?

- | feel pleased because each time | come
| see more and more participants in these lec-
tures. This means that we are doing well and that
the lectures on the parameters for assessing the
sound recording make sense ...

You answered me what Taktons meant for you
more in professional sense. The question was
more personal, concerning your feelings at ar-
rival to Taktons?

- It's something completely different! How
should | say to you... Taktons is mine! (Laughs)
Is that enough?

Absolutely! As a sound engineer you have af-
finity for the classical music. What are the pitfalls
that sound engineer can hack recording that kind
of music? On what to pay attention?

- Good sound engineer is the one who does
not notice the video! If | make a good sound, no
one talks about it, but everyone is talking about
how good the music is. If you start talking about
sound, it means that | have not done a good job.
My sound image and my aesthetics has to be
reflection of all the listeners in the hall. Sound
engineer must respect the musicians and sing-
ers. Singers sing and the glory goes to them, and
the sound engineer must be in the background
and is unnoticeable!

As a good judge at a football game! At a lec-
ture | was specialy impressed when you said it is
important that the microphone is proparly placed.
Then the other intervention are superfluous ...

- Yes. You have a good orchestra, educated
musicians who are 20-30 years engaged in
perfecting its tone and then and | install a mi-
crophone badly, turn filters wrong, do something
unproper and thus destroy all their work. That's
not OK. | have to honor musicians. You have a
Stradivarius violin which itself sounds perfecily,




N Tako YHULUTUM CaB Taj kMX0oB pad. To Huje

y peay. Ja Mopam Ada UCrowTyjem Mysunyape.
MmaTte CTpaavBapujeBy BMOMMHY Koja cama no
cebun 3By4M nepdeKkTHO, 1 caf ja Tamo HeLWTOo da
netrLam, A4a ce npaBum nameTaH... To 6u 6uno
NOrpeLuHo.

MpBu NyT cTe Ha TaKTOHCY Kao NeH3MOHep.
Y neHsnju cte Tpu meceua. Hegoctaje nv Bam
nocao?

- 3Harte, 38 rognHa cam pagmno Kao TOH-
Majctop CnoBeHauke punxapmMoHuje n pagmo
caM 1 Kao TOH MajcTop JbybrbaHcke onepe u
CHMMMO CaM Xurbage u Xurbage MUHyTa My3uke
neeaya n opkectapa.

INcuMxunykm cam ce NpuUNpemMmno 3a jytpo y Kojem
BULLE Hehy BUTK TOH-MajCTOP U HUje MK Npobrem
Aa 6yoem neHsunoHep. M garbe pago nagem Ha
KoHLepTe, anu caga kao obuyaH cniywanad,.
[paro mu je WTO caM Kao NeH3MOHeEpP 1 oBAE, Ha
TaKTOHCY.

Hukona MmasuHmh

and than to do anything to mess that up, to pre-
tend to be tha smart guy... That would be wrong.

First time on TAKTONS as a pensioner. Re-
tired three months ago. Do you miss work?

You know, 38 years | worked as a sound en-
gineer of the Slovenian Philharmonic Orchestra
and worked as a sound engineer of the Ljubljana
Opera. I've taken thousands and thousands of
minutes of music singers and orchestras.

Mentally | prepared myself for the morning
where | am not a sound engineer. Itis not a
problem for me to be a pensioner. | still gladly go
to concerts, but now as an ordinary listener. I'm
glad regardless to be on TAKTONS.

Nikola Glavinic




CnoBauu Ha TakToHcKy 2015. ca yak ocam
CHUMaKa

Paguno-teneeuanja Cnoeayke (Radio and
Television of Slovakia Slovak: Rozhlas a televi-
zia Slovenska or RTVS ) n oBe roguHe Ha
MehyHapogHOM TakMndery NpodeCcnoHanHnx
CHMMaTesba 3ByKa MMa ABa npeacraBHuka. o
apyrn nyT Ha TakToHc gonasu Jbybow Bankuy,

a ¢ UM n lMNetep JaHuniika koju je Ty Beh Tpehu
nyT. Obojuua cy y xmpujy. CTuuajem oKonHoCTu
OBaj ABOjaL, TOH-MajcTopa u3 Cnoeayke 610 je
3ajegHo oBAae M npe wecT roguHa. Jbybow Barnku
je ToH-majcTop (Beh 35 rogmnHa) y My3nykoj
npoaykunju, a yjegHo neoha Tnma ToH-majctopa
HMXOBE pagujcke My3ndke npogykumje. MNMoHyay
ydewha Ha TakToHcy C¢ pagowhy je npuxBaTmo,
6e3 o063npa Ha 6pojHe nocrnoBHe obaBese n
npojekte y PTBC. VcTakao je ga cy my konere
ogroBopHe 1 aa he nocnose caenagatv 6e3
npobrnema n 6e3 Hera TMX HEKONMKO AaHa. Kako
je Harnacwuo, Bpno pago gonase jep OCMM HOBUX
MCKyCTaBa U n3a3oBa, Ty Cy NPeavBHU Ibyau,
NPBEHCTBEHO Korere n3 Apyrux semarba, anu
oAyLWeBIbEHU Cy U AoMahnHUMA KOju CY, Kako
Kaxke, OANNYHN.

ToH-majcTop 13 Cnosadke Jby6ow Banku ose
roauHe oueryje My3ndke CHUMKE jep, Kako je Beh
HaBeo, 6aBun ce My3n4KOM NPOAYKLMjOM n3page
3BYKa, JOK HeroB Kosera NeTtep JaHuLika
OLieHbyje roBOpHE CHUMKE, TadHKuje gpame. M3
3HaTUMXerbe, anu 1 ¢ NpodeCcUoHanHor rmeauLa,
npecnyLwao je nogocTta CHUMaka 1 MMMO
KaTeropuje kojy ouemnyje. Og npe wecT roanHa,
Kaga je 6mo Ha TakTOHCY NpBu NyT, UCTUYE Oa ce
TEXHUYKN KaBnMTET CHMMaka noborsbLiao, Wwro
npunmcyje n 6orbLUM TEXHMYKMM MOryhHOCTUMA,
anv n UCKyCTBY CHUMaTerba, OAHOCHO TOH-
Majctopa. ,[porpec kBanuteTa je odnrnegaH
N OBaj NyT je 4OCTa ypaBHOTEXEH 3BYK Ha
CBaKOM CHUMKY, Matepujan je KBanuteTaH u
Tewko he ce ogabpartu nobegHuK" — TBpAW
Bankun. Kog ouewnBaka ce Huje, HaXKarnoct,
nyHO 06a3npao Ha YMETHWUYKN KBaNuUTET,

Koju je npernen, Beh Ha LWyMOBE 1 Ha To Aa

NN CHUMaK MMa yjeaHadeHe MHCTPYMeHTe, Ha
4yBpCTONY 3BYKa, TEXHUYKE rPeLLKe — MyLKeTake.
Kputepujyma n acnekara 3a oueHwnBarbe nMa
MHOro. be3 cymhe, CBM TaKMU4apPCKN CHUMLM

CYy KBaNUTETHN N Yy NUTaky CYy CaMO HUjaHce.
TaKTOHC je, cmaTpa OH, jeQMHCTBEHO TaKMUYEHE
n jeguHcTBeHa npunuka. C gpyre ctpaHe, gobpo
My je nosHart ,Grand Prix Svetozara Stracinu®

Predstavitelia RTVS na Taktonse 2015
sut’'azia s 6smimi nahravkami

Rozhlas a televizia Slovenska aj tohto roku
na Taktonse ma dvoch predstavitelov. Su to
zvukovi majstri Peter Daniska a Lubo$ Valky.
Obaija su aj v odbornej posudzovacej porote a na
Taktonse boli spolu aj v roku 2009. P. Daniska je
tu po treti krat po sebe.

Lubo$ Valky je zvukovy majster v hudobnej
vyrobe a zarovenh aj tym lider zvukovych majstrov
zvukovej vyroby. Najprv v rozhlase a neskorsie
v RTVS ako zvukovy maijster pracuje uz 35
rokov. S kolegom DaniSkom sa do Nového Sadu
na tuto unikatnu sutaz rozhodli prist na navrh,
ktory predostrela Slavomira Kubickova, ve-
duca Odboru medzinarodnej spoluprace RTVS.
,Neuvazovali sme dlho, chceli sme sem ist, tu
je dobre, su tu dobri ludia, je tu fajn, uz sme
tu boli a pozname situaciu. Obaja sme pracu,
ktorej je teraz hodne, lebo sa rok konci, presunuli
na kolegov a radi sme sem i$li“ - poznamenal L.
Valky. Na tohtoro€nom Taktonse hodnoti hudob-
né snimky, lebo je hudobnym zvukarom pokym
jeho kolega P. Daniska hodnoti slovesné snimky
Cize rozhlasové hry. Ked ide o poznatky o No-
vom Sade nemal ich mnoho. To ¢o ho prijemne
prekvapilo je fakt, ze v ramci RNS pdsobi aj
Slovenska redakcia v ktorej, podla jeho slov jej
¢lenovia hovoria krasnou slovencinou. V Srbsku
do roku 2009 nepobudol a Taktons povazuje
ako jedineCnu sutaz ale aj podujatie na ktorom
je moznost ziskat mnoho skusenosti a spoznat
novych ludi.

Aj zo zvedavosti aj z odborného aspektu si uz
vypocul poCetné nahravky aj v ramci aj mimo
kategorie, ktord mu zverili. Mieni, ze sav pod-
state, technicka kvalita nahravok zlepSila, urcite
technikou ale aj skusenostami fudi. Pred Siestimi
rokmi, bol dost’ velky rozdiel medzi snimkami.
Zdobraznil, ze teraz je vSetko to dost’ vyrovnané
a tazko bude urcit vitaza. Pri ocefiovani hudby
neprihliada na umelecku kvalitu aj ked je dost
zavadzajuca ale sa upriamuje na technicku
kvalitu — €i je tam nejaky Sum, Ci je ta snimka
v stereoféne vyrovnana, aby spektrum nebolo
ani prili§ uzke ani zbyto¢ne Siroké pri niektorych
nastrojoch, ak je tam sodlovy nastroj aby aj v
ramci priestoru aj urovne zapadol do podkladu,
aby tam neboli nejaké praskance, technické
chyby, vypadky....\VVyzdvihuje, Ze aspektov je dost
vela. Snimky si dopredu nevypocul a mieni, ze
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PTBC, HajsHaMeH1THje TaKMN4EeH-E CHMMaKa
MeNyHapOoaHOr KapakTepa (POonkKIopHe My3uke y
Cnoeaukoj, a 1 wupe.

OBe roaunHe ce CnoBayka TakMn4m ca
Yak ocamM CHMMaka — KOHLepPT CUMMOHKjCKor
OpKecTpa, MMa 1 CHMMahse XXUBOTI HacTyna
6e3 mukca, 3aTM 1 ABa roBOpHa CHUMKa,
OOHOCHO paguo-gpame. Jbybow Banku CHUMKOM
KoHuepTa ,Kamun MNMetepaj — 70 rognHa“ Ha
oBoroguHteM TakTOHCY ydecTByje U Kao
TakMmmyap. hberose gobpe yTucke ca TakToHca
ynoTnykyYjy CpAaqHu 1 gparu fbyau, nen rpag
n pegakumja NMporpama Ha CrioBa4vykoM je3nky
Papgno Hosor Capa.

Jacmunka Y. Manamboluosah

technicka kvalita je vyrovnana a rozdielov je
velmi malo.

Okrem Taktonsu zdo6raznil, Ze nieco také
nepozna v ramci rozhlasu vieobecne v Eurdpe,
sice mu je dobre znama Grand Prix Svetozara
Stracinu medzinarodna prehliadka nahravok
folklérnej hudby RTVS. Lubo$ Valky tohto roku
nie len, Ze robi porotcu ale aj sutazi nahravkou
Cize zvukovym zaznamom z koncertu Kamil
Peteraj 70. Inak Slovensko a RTVS sutazi az
6smimi nahravkami z toho su dve aj rozhlasoveé
hry.

S LuboSom Valkym mala Cest sa rozpravat a
dakuje za ochotu

Jasminka Cincurakova Galambogova.

Slovaks in Taktonsk 2015 present with even eight records!

Radio and Television of Slovakia (Rozhlas a televizia Slovenian or RTVS), this year at the Interna-
tional Competition of professional recording enginee,r has two representatives. For the second time
in Taktons comes Ljubo$ Valki, and Peter Danisk who is here for the third time. Both were on the jury.
Coincidentally, this duo-tone masters from Slovakia was together here six years ago. Ljubo$ Valki
a sound master (35 years) in music production, at the same time a team leader of the tone masters
of their radio music production. The offer to participate in TAKTONS he accepted with a pleasure,
regardless of the numerous business commitments and projects in RTVS. He pointed out that his col-
leagues at home are responsible professionals and they will easily cope with the eventual problems
menawhile appeared As he pointed out, the colleagues who came to Taktons with him, are happy to
be here, because in addition to new experiences and challenges, they are wonderful people, trilled

with the excelent hosts, as they claimed.

Sound master from Slovakia Ljubo$ Valki, this year assesses musical recordings beining, as al-
ready stated, involved in music production sound creation, while his colleague Peter Danisk evaluate
voice recordings, namely drama. Out of curiosity, but also with professional reasons, he listened to a
great deal of recordings which assessed his category, as well. Six years ago, when he was at TAK-
TONS for the first time, he points out, the technical quality of recordings improved, which is mainly
thanks to the improved technical capabilities, but also to experienced sound techicians and sound
engineers. ,The progress of quality is obvious and this time is quite balanced sound in every record,
the material is good quality and it will be difficult to choose a winner* - claims Valki. When evaluating,
he was not so much led by the artistic quality, which is beautiful, but concentrate on noise and the
fact if the instruments are uniformed, on the strength of a sound, technical errors - crackling. Criteria
and aspects of evaluation are many. Without a doubt, all competition recordings are of high quality
and only shades are deciding. Taktons is, he believes, a unique competition and a unique opportunity.

On the other hand, he is familiar to the ,,Grand Prix Svetozara Stracinu“ RTVS, the largest compe-
tition of recordings international character of folk music in Slovakia and abroad.







Kpuctujan Mapwujyc bagecky PTB PymyHuje

[la nn Bam je 0BO NpBW NyT Aa HacTynarte Ha
TakToHC-y?

MpBK NyT cam Ha TakTOHCY NPUCYTaH y
OU3NYKOM CMUCTTY, jep caM MPOLLSNX roguHa Criao
CHUMKe, anu Hucam gonasno. OcBojuo cam BpeaHy
Harpagy ca CHUMKOM npe YeTupu roagmHe. Oee
roguHe y4ecTByjeM ca jedHUM CHUMKOM U Hagam
ce ga hy 3ay3eTu jeqHo o npBa Tpu MecTa.

Koja je TemaTnka NomMeHyTOr CHUMKa?

Paawn ce 0 CHMMKY KamepHe KnacudHe My3uke,
O jeQHOM KBapTETY CHUMIbEHOM Ha decTmBanyn
,bheophe EHecky“ Koju Hnje obpaheH, OAHOCHO
rnocnar je oBae y n3BOpPHOM, HenpepaheHoMm
obnmky. Kako je pe4 o KaMepHOM CHUMKY, aenyje
Kao Aa je ynoXeHu Hanop 3HaTHO MakWn Hero
Kafa cHMmarte, Hnp., CMMEOHM|CKN opKecTap,
anu ga 6ucte gobunu XXerbeHn 3ByK, yNOXnTe
y H€ra CBe WTO 3HaTe, 6e3 063npa Ha cactaB
opKecTpa.

Koju cy Bawwu yTucum, c o63upom ga ce no
npBu Nyt Hanasute y Hoeom Capy?

Oa. MNMpeu nyt cam y HosBom Cagay, anu cpehom
He no npeu nyT y Cpbunju. Cenha mu ce, oBae je
npeneno, rbyaun cy Beoma CTanoXeHu, nokauuja
BeomMa fob6pa a rpag oguvile TpaguumjoMm u
jeoHUM OMBHUM CpPeaH-0EeBPONCKUM LLIApMOM.

Kojum ce nocnom 6aBute y Bykypewity, y
Paguno PymyHujn?

Ja cam TOHCKM UHXeHEep, a pagum 1y cTyaujy
Ny penopTaxHum konuma. Pagum yrnaBHom 3a
ABa nporpamMa — My3u4kn 1 KynTypHU, a noHekan,
M 32 caTennTCKn KaHarn.

Kako oueryjeTe KBanuTeT 3BYyKa Koju eMUTYjy
PYMYHCKe paguo-cTaHuua?

Mwucnum ga ce Hanasu Ha jeHOM 3aBUOHOM
HMBOY, KOMMKO CaM fIMYHO MMao Mpunuke aa
cnywam nporpam. Tpeba unak umaTtin y Buay ga
je curHan MoandukoBaH, ga nposiasu Kpo3 pasHe
dvnTepe 1 ga, HopMmarHo, OH BULLE HUje UCTU
Kao Kaf 4orasv AMPEeKTHO C n3Bopa.

3amonuno 61x Bac 3a HEKOMMKO peyn o
OBOroAMLLH0j KOHKYPEHLNjU 1 OBOTrOANLLHUM
cHUMUMmMa?

KoHKypeHUMja je BeoMa jaka oBe roguHe,
CHMMUM Cy BEOMa KBanuTeTHU, jegaH 6orbum
oA gpyror! Beoma je TELLKO YyTu Ty pasnuky
mMefhy cHuMUMma, Kako 61 ce Morna HanpaBuTh
ogropasajyha xujepapxuja, y cMucny
oLeHVBakba.

Hanvjen OnHuy
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Christian Marius Badescu, RTV Romania

Are you for the first time performing on TAK-
TONS ?

| am for first time in the physical sense pres-
ent on TAKTONS, in the previous years | sent
recordings but have not been here. | won a
valuable prize with a recording of four years ago.
This year | participate with one audio shot and |
hope to take one of the top three places.

What is the theme of the mentioned record?

It is a recording chamber classical music, one
quartet recorded on Festival ,Gheorghe Enescu®
which was not processed but sent here in the
original, unprocessed form. As this is a record-
ing chamber, it seems the effort is significantly
smaller than when shooting, eg., a symphony or-
chestra, but to get the sound you want, invest in
him all you know, regardless of the composition
of the orchestra.

What are your impressions, considering
that you are for the first time in Novi Sad?

Yes. First time in Novi Sad, but fortunately
not for the first time in Serbia. | Like it, here is
beautiful, the people are very calm, with the very
good location and the town is steeped in tradition
carring a beautiful Central European charm.

What business do you run in Bucharest, Ro-
mania Radio?

I‘'m a tone engineer, and I'm working in the
studio and in OB vans. | work mainly for two
programs, music and culture, and sometimes for
a satellite channel.

How do you assess the quality of the sound
emitted by the Romanian radio stations?

| think it is on one high level, how much |
personally had the opportunity to listen to the
program. However, one should bear in mind that
the signal is modified, it passes through various
filters and, of course, it is no longer the same as
when coming directly from the source.

| would ask you a few words about this year‘s
competition and this year's recordings?

The competition is very strong this year, the
recordings of high quality, one better than the
other! It is very difficult to hear the difference be-
tween recordings, in order to make proper hierar-
chy, in terms of evaluation.

Daniel Oncu




Kpuctnjan Mapujyc Bagecky n JaHujen OHuy

YYECHUK TAKTOHCA OA1 1983. TOAUHE

3opaH JepkoBuh, ayroroauLltn TOH-
MajcTop 1 gusajHep 3ByKa y Paguo Beorpapay,
npocdecop dakynrera opaMCKUX YMETHOCTH,
anu n Beh Ayrn HX3 rogMHa YnaH Xxupmja
TakToHCa, y4ecTBOBaoO je NPBOM TaKTOHCY, a
Ha Apyrom je u no6eamo.

,Y TO Bpeme cam 61o ,ctanHu‘ 4Yoeek y
Paguvo Beorpagy, na cam pekao fa Hehy BuLle
a Warbem CHUMKe Kako 6u n apyrvn gowrnm Ha
pea 3a Harpagy, anu cam CcTanHo Jonasvo Ha
TakToHc. [Nocne oHUX HecpehHUX roanHa nayse,
TakToHC je 0BHOBIbLEH, @ MW CMO Npuyanu o
npobnemy Koju CMOo perncTpoBanu y roamHamMa
npe nayse — xuvpupame. 13 Hekmx pasnora
ce feluaBarno ga Heko gobuo cnabujy oueHy
Kako He 61 6mo Hajb6orbK. MNMowTo je cuctem
TakMU4eHa TakaB Aa camun y4eCHULM ouemyjy
CBOje pagoBe, OHAa CMO pasMULLIIbann Kako
6u ce Taj npobnem morao pewmnTn. NMoHOBHUM
nokpeTawem TakToHca, Koju je MefyHapoaHu
decTuBan, peunnm cmMo ga CTBOPUMO HEKU
CTalHW XXUPW OA SbyaMN KOjU 3BAHUYHO HEMAjY
HWKaKBe Be3e ca MaTu4yHMM kyhama koje warby

Zoran Jerkovic, a longtime sound engineer
and sound designer at Radio Belgrade, Fac-
ulty of Drama Arts, but also for many years a
member of the jury TAKTONS, participated in
the first TAKTONS, on the other, to win.

LAt that time, | was a ,man of* Radio Bel-
grade, so | said to mayself, | would not send any
more recordings to others come in line for the
award, but | kept coming to Taktons. After those
unfortunate years of break, Taktons has been
restored, and we were talking about a problem
that we registered in the years before, th eprob-
lemof jury judgement. For some reason, it hap-
pened before that some competitors got a bad
mark in oder not to be the best. Since the sys-
tem of competition is such that the participants
themselves evaluated each others work, then we
thought how to solve this problem. Relaunching
TAKTONS, which is an international festival, we
decided to create a permanent jury of people
who officially have nothing to do with the parent
companies which send their sound engineers
and program on jury selection.

Meanwhile, | had quit Radio Belgrade to be
able to taught at the Faculty of Drama Arts, De-

o




CBOje TOH-MajCTope U EMUCHUjE Ha XUpUpPaHE.

Kako cam ja gao otkas y Pagno beorpaay
Aa 6ux npegaBao Ha PakynTeTu gpamMCKuX
YMETHOCTU, Ha KaTeapu 3a CHUMawe 1 An3ajH
3ByKa, oHAa je Apnag (OcHoBuh) pekao ga hy ja
ontn y xupujy. MNMpaktmnyHo, og 2002. cam cTanHm
ynaH xupwuja. [l pyrn YoBeK Koju je Hajayxe
Ty jecte konera MaTjax LlynuGepr, kao ynaH
TEXHUYKe Komucuje EBporncke pagnogndysHe
yHMje. Hac aBojuua cmo 6unu jeanHn npeux
HEKOIMKO roguHa; camm CMO chnyLlanu cee
emucmje. To je MHOro 3a cnyLwHu anapar, a
npesuLle je 1 3a KoHUeHTpauujy. Npe Hekonuko
rogvHa cMmo yBenu n tpeher ynaHa - konery
JeHewa n3 Mahapckor paguja ns bygumnewTe,
a oBe roaMHe MMamo 1 YeTBpPTOr NOMONHMKA,

a 1o je konera n3 beva. /I caga og netHaecT
KaTeropuvja cBako og Hac he GUTK cTanHu YnaH y
LLEeCT, cegam kateropumja.”

KakaB je KBanuTteT npujaB/beHUX pagoBa?

~KOHCTaTOBanu cMo Beh NpBor gaHa, nocre
NpBUX NpecnyLlaHmx eMuncuja, ga je npumeTaH
1 BUASBMB Hanpegak, a To je HajBaxkHuje. Y To
CMO joLU BULLIE BUIM CUTYPHU Kada CMO NOHOBO
npecnywanu nobegHnyka gena ¢ npeTxogHor
TakTtoHca! Mima KBanuTeHnjux gena oa
nobegHn4kmnx us 2013. rogunHe.”

Kapa je pey o oBoroguwitbum
TakMMYapuma, uma nm Mnagux y ceemy
TOMe?

,Ha 1o nuTare bmux morao borbe ga
OOroBOPWMM HAKOH CyTpaLUHsEer Xupupama
CTYAEHTCKUX pagoBa. YrnaBHOM MocneaHux ner,
wecT TakToHca ja Buham Mane-BuLLE CBE UCTa
nuua, nMma npomeHa, uMma mnahux, anu mano®.

Konuko je Tewwko ouewsuBaTtu pagoBe?

»,MeHu je To Beoma TeLlKo. Llenor xuBoTa
nonasunm opg cebe jep rae rog Aa CTaBUM CBOj
NoOTNNUC MMaM OrpoOMHY OAroBOpPHOCT. Kaf je
crnywake y nutamy, Ha NOYeTKy 1 Ha Kpajy
CTOjM HajTeXM KBannduKaTuB; Ha Kpajy ce To
cBefe Ha cybjekTMBHY npoueHy. HapasHo,
nocToje napameTpu Koju Ham omoryhyjy oa Ty
cybjekTMBHOCT 06jekTuBM3npamo. Y CBUX ocam
napamertapa no Kojuma gajemMo oueHe 3a apamy,
n cegam 3a My3uKy, NocToje Bpno Meprbuee
1 00jeKkTMBHE CTBapW KojuMa ce BOAUMO, anu
Ha Kpajy ce To cBeae Ha nn4yHo ocehare. Cee
CBOje 3Hawe, YMEHE, UCKYCTBO U KOHLIEHTpaumjy
mMopare ynyTuTn Toj My3ndKoj HyMmepu nim Tom
neny pagmno-gpame.”

Jenexa Mujatosuh

o

partment for recording and sound design, then
Arpad claim that | will be in the jury. Practically,
since 2002 | am a permanent member of the jury.
Another member with the long tradition in jury is
a colleague Matjaz Culiberg, being also a mem-
ber of the Technical Commission of the European
Broadcasting Union. The two of us were the only
jury members for the first few years; we our-
selves have listened to all the shows. That's a lot
for a hearing aid, and too many even for concen-
tration. A few years ago we introduced the third
member, a colleague Denes from the Hungarian
Radio Budapest, and this year we have a fourth
member, and that's colleagues from Vienna. At
the moment, among fifteen categories, each of
us will be covering six or seven of them. ,,

What is the quality of entries?

»We have concluded even the first day, after
the first listenings, noticeable and visible prog-
ress in the works, and this is most important. We
are even more sure in this fact when we once
again listen to the winning works from the previ-
ous TAKTONS! There are recordings of better
quality than the winners from the 2013 year. ,,

When it comes to this year‘s contestants,
where are the young people in all this?

» T his question could better answered after
tomorrows judgement of student papers. Mainly
the last five, six TAKTONS, I'm seeing more or
less all the same faces, there is a change, there
are younger, but not enough. ,,

How difficult is to rate the works?

»| find it very difficult. All my life | start from
myself, wherever | put my signature | need to
take a huge responsibility. When it comes to
the estimation, at the very beginning and at the
end, stays the most difficult qualification of all;
it always comes down to the subjective assess-
ment. Of course, there are parameters that allow
us to objectify this subjectivity. In all eight param-
eters by which we give estimates for drama, and
seven for the music, there are very measurable
and objective things that guide us, but at the end
of the day, it is always up to the personal feeling.
All your knowledge, skills, experience and con-
centration you need to put in the music track or
that part of the radio drama. ,,

Jelena Mijatovicgh
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TAKO HELWUTO HE NOCTOJU Y AMEPULIN!

Benvka Ham je yacT WTo je TakToHC
nocetno n npodpecop Anekc Kejcn na
CjeommeHunx Amepudknx Opxasa, npegasav
Ha MacadyceTCkoM yHuBep3uTeTy (y rpagy
Jloyeny) n 6yoyhu npegceaHvk Acouujaunje
ayamo-unxenepa (AES). MNMpeaaje TexHonorujy
CHMMah-a 3ByKa He [lenapTmMaHy 3a My3uKy,

KOju MMa BULLIE MY3UYKUX NpOorpamMa, 1 OHu
YKIbYYYjy 1 Nporpame TEXHONOMNje My3uke y
BE3W Ca CHUMaHEM 3ByKa 1 KypceBe U3 ayamo-
TEXHOSIOIMje U aKyCTUKeE.

LI 1PBU NyT cam oBae, anu cam Beh paHuje,
MUCIMM Mpe ABe roguHe, Yyo 3a TakToHC,
lMocToje unaHoBu Acounjaunje ayano-uHxerwepa
KOju cy paHuje Beh nocetunm TakToHc...”

Ha nutane ga nvm NocToju CNnYHO TakMuUyeHe
y CALl-y, ogHOCHO MaHudecTauuja koja he
ouewmBaTh U BPUHYTU CaMO O KBanuTETY 3ByKa,
npodecop Kejcu je oaroBopmo:

.Mopam Bam pehu ga je 0BO HELUTO MNOTMAYHO
jeanHcTBeHo. MctnHa, Acouujaunja aygumo-
NHXeH-epa oApXXaBa TakMMyeHe CHUMaka
— 1 TUYe Ce UCKIbYYMBO KBanuTeTa 3ByKa U
3aHaTCKe BeLTUHE ayauo-nHXenepa, anv
CcaMo 3a CTyAeHTe, He 1 3a npodecrmoHanue.
HapasHo, y CALl-y noctoju Harpaga ,[pemun” 3a
KoMepuujanHa Mysndka nsgama, y Kojuma ce
OLIEHbYje HEKOSTMKO TEXHUYKMX KaTeropuja, anu Ha
Kpajy ce cBe CBOAM Ha NonyrapHOCT 3BE34€E Koja
n3soaun ogpeheny mysundky Hymepy. [lakne, He
NOCTOjU HMKAKBO TaKMU4YEHE Koje he ouernBatu
paguvjcke emuTepe. 360r Tora Mu je TakTOHC Tako
y30yaSbuB jep je NoTNyHO opurMHanaH.”

Ha kpajy kpaTkor pasrosopa, npodecop Kejcu
je obehao ga he npenopy4nTtn TakTOHC Kao
MECTO Koje npy»a MOryhHOCT 3a CTULaHe HOBUX
3Bama.

L~Hdak mmcnnm ga TakToHC MOXe yTuuaTn 1
Ha OHO WTO paammo y CjeaneHnM AMEPUYKNM
[pxaBama 1 ga Moxe nogmhm NpogyKUnjcKn
HMBO Ha jedaH BULWK cTenen!”

pasroeapana Bepa Manetuh

THERE IS NOTNING SIMILAR TO TAKTONS IN
USA!

It is a great honor for Taktons visited by
professor Alex Casey from the United States, a
lecturer at the University of Massachusetts (in
Lowell) and a future president of the Associa-
tion of audio-engineers (AES). He teaches the
technology of sound recording on Department
of music, which has more music programs, and
they include programs of music technology in
conjunction with sound and courses in audio
technology and acoustics.

.| came for the first here, but | already, | think
two years ago, heard of Taktons. There are
members of the Association of audio engineers
who have previously visited Taktons ...*

Asked whether there is a similar contest in the
United States, or an event that will be evaluated
and care only about the sound quality, professor
Casey replied:

»I must tell you that this is something com-
pletely unique. True, the Association of audio en-
gineers holding a competition audio shots - and
are solely between sound quality and craftsman-
ship audio engineers, but only for students, but
not for professionals. Of course, in the US there
is the ,Grammy*“ award for commercial music
releases, where several technical categories are
evaluated, but in the end it all comes down to the
popularity of the stars who performed the particu-
lar track. So, there is no competition to be judged
by radio broadcasters. This is why Taktons is so
exciting to me, because it is completely genuine.

At the end of a short conversation, professor
Casey promised to recommend Taktons as a
place that offers the opportunity to acquire new
qualifications.

,1 even think that Taktons can affect what we
do in the United States and that it can raise the
production level to a higher level!”

Vera Maletic
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®nopujaH Kamepep, Paguo-tenesusuja
AycTpuje (ORF), npeacenHuk rpyne 3a
rnacHocT (Loudness) y EBponckoj paguo-
andys3Hoj yHuju (EBU):

HacnoB Bawer npegaBama ,,Give peaks
a chance“ je Beoma gyxoBuT. Koje cy Bawe
rnaBHe Nopyke u npenopyke?

lNopyka je ga 3ancta mopamo Aa NPOMEHUMO
Ha4YMH Ha KOju MEpPUMO U rmeaamo Ha ayguo-
curHan v pag ca buMm, o4 CTapor MakcumarHor
Mepera N MMKCOBawa [0 MakcuMuMma
rnacHohe. To je Beoma, Beoma BesfniMka npomMeHa.
To je npomeHa 3a 180 cteneHn. HapasHo ga je
jacHo ga ce 1o Hehe goroanTn npeko Hohn. Ann
Ta NpomMeHa je Beh oTnoyena npe HeKONMMKo
rognHa Ha TB 1 pesyntaTtn cy Beoma gobpu u
obehagajyhun. XXanbe nybnuke cy Harno onarne,
LUTO je hbaHTacTMYHa cuTyaunja 3a oHe Kojn
npaBe Mporpam W NHXeh-epe Koju page MUKC .
To je npaBK Ha4YnH Kako ce To paau. To je rmasBHa
nopyka.

lNpenopyka je Takohe 3a cBe Koju page ca
3BYKOM a KOjW jOLL HUCY YBUAENN BaXXHOCT TeMe
o rmacHocTu (loudness) , 4a NOYHY Aa uYuTajy o
rmacHohu 3Byka. Tpeba ypoHUTU y OBaj HOBU
npocTop, jep he oH yckopo 6uTn jeamHn cuctem
1 Wwema npema koko hemo obpahmeatn 3ByK Y
oyoyhHoctn. HapaeHo, npohu he MHoro rogmHa
AOK He MO4YHe CByAa Aa ce KOpUCTU, anuv, BUanm
3aucra ceeTny byayhHocT 3a ynotpefy loudness
cuctema y nopeheny ca nMKom .

MpencenHuk cte rpyne 3a rnacHocT EBY
Koja je paguna Ha ctaHgapgy P128. [a nu cte
3a00BOSbHN HErOBOM NPUMEHOM ?

[a, Beoma cam 3a40BOSbaH. YNoxunm cmMo
MHOrO Hamnopa kako 6u ynyTcTBo 610 KpaTKo U
LUTO NpeumsHuje . Ypagunu cMo Be peBuauje
A0 cafa, yBenu joLl HEKONNKO AeTarba, anu
OCHOBHO YMNyTCTBO je UCTO 0f, no4deTka. YKOMMKO
cy Bam notpebHa gogatHa objalurbersa,
Aahemo BaM joLl HEKE TEXHUYKE JOKYMeHaTe O
acnektuma ctaHgapga P 128.

Hwucte npeu nyT y HoBom Capgy. Kakeu cy
BaLUKM yTucum o TakToHcy, rpagy Hoesom Cagy,
KOHdbepeHUnju ...

Bvo cam oBae npBu NyT Npe Tpu roavHe,
oBde Ha TakTOHCy, y Bpeme kaga cy
opraHvM3aTtopu pasMmuLLrbann o Tome ga
pa3sMoTpe npumeHy ctaHgapga P 128, kao
n mukcepa y bygyhHoctu. [aHac, Tpu roguHe
KacHuje ynapaBo ce TO feluaBa. Jow Huje yBek
00aBe3HO Aa CHMMakK 3a Takmuyere byge y

FLORIAN CAMERER, ORF , Chairman
EBU- group PLOUD:

The title of your lecture is very humorous.
What is your massage and what are your rec-
ommendations from your lecture?

The massage is that we really need to change
the way we measure and look at audio signals
and work with audio signals, from the old peak
solution measuring and mixing to peak to loud-
ness. That a very, very big change. That’s basi-
cally a 180 degree change. Of course it’s clear
that this will not happen overnight. But it already
has started several years ago in TV and the
results are very good and promising. The com-
plaints of the audience have gone down tremen-
dously, and also for the programmed producers
and mixing engineers it's a fantastic situation.

It's just the right way to do it. That was the main
massage.

The recommendation is for everyone that
works in audio that has not yet look into what this
loudness topic is, to start in reading about to start
getting loudness .There are really cheap plug in
also, so dive into this new area because it will be
the only system and scheme that we treat audio
in the future. It will pass many years off course
until it used everywhere but | see really bright
future for audio here using the loudness system
compare to peak.

You are the chairman of loudness group in
EBU, and you work on standard R 128. Are you
satisfied with implementation?

Yes | am very happy with it. We took a lot of
effort to make this recommendation as short and
as precise as it is. We have done 2 revisions up
to now introducing a few more details, refining a
couple of details but the basic recommendation
is still there just like from the beginning and it's a
very short, simple and precise recommendation
. When you want to have more details we have
a several other technical documents in EBU that
expend on a several aspect on standard R 128.

This is not your first time in Novi Sad. Tell me
some of yours impressions about Taktons, the
city of Novi Sad, Conference...

| was here for the first time before three years,
here in Taktons and that time the organizers
were here thought and announced that they will
look into making R 128 and also a necessary
property of the mixers in the future. Today, three
years later that has actually been the case. It’s
not yet mandatory that you have to deliver at R




P 128 muHyc 23 LUFS-a , anu o Tome cam
pasroBapao ca opraHusatopuma W MMmam yTucak
na he T0 yckopo 6utn obaBesa. Takohe cam
y4eCTBOBAO Kao YnaH xupuja y bapem ase
TakMnyapcke kateropmje n BehuHa CHMMaka

cy Beh 6unn HopmanusoBaHu Mo rMacHOCTH.

To je Beoma oxpabpyjyhe. Camo 10% pagosa
joLl yBEK HWje HopManu3oBaHO MO racHOCTM.

To je wTeTa, jep cy Gunu TONUKO rnacHu ga

nx je Guo TEWKO nopeauTn ca gpyrma. 3a
TakMu4yene je nocebHo BaXHO Aa CBM CHUMLM
Oyoy Hopmanus3oBaHW Mo rnacHocTu ga 6u ce
Mornn ynopeanTu.. Anu TakTOHC MMa noroxaj u
NPUIANKY 3a NoCTMU3ake Tor uurba. Pagyjem ce
wto hyy 6yoyhHOCTM BUOETWN A Cy CHUMUMN
NOTNYHO HOPMarnun3oBaHW NO rMacHOCTW.

Hwkona masuHmh

128 minus 23 LUFS the entries to the competi-
tion but speaking with the organizers | have the
impression that it will be mandatory soon. | was
also taking part at least in the 2 categories of the
competition in the jury and most of the records
were already loudness normalized. That was
very encouraging. Only a 10% has not been yet
loudness normalized. It is a pity because they
were so loud that it was difficult to judge to the
others. Especially in the competition it is impor-
tant that everything is presented loudness nor-
malized to compare. But Taktons is a very good
position to achieving that. | am looking forward
to see a fully loudness normalized competition in
the future.

Nikola Glavinic




Y ctyaujy NC1 Pagno Hoeor Caga

MpeacTaerbeHa kwura ,CTepeodoHnja —
Teopuja n npakca“

In3sajHepu 3Byka Paguo beorpaga, JbybuHko
MNopauh n 3gpaBko MarbkoBuh, NpeTounnu cy
CBOje BULIEOELIEHN]CKO UCKYCTBO CHUMaHa
KflacudHe My3uke ,Ha TepeHy“ y 3aHUMIbUBY
n NpodecuoHanumma BeomMa KOPUCHY KHUTY.
3a caga je kwura ,,CTepeodoHnja — Teopuja
N npakca“ ogltamnaHa y ceera HeKOfmnKo
npumepaka, ga 6u 6una nokasaHa Ha TaKTOHCY,
a nNpaBo nsdake ce o4yekyje Ao centembpa
cnepgehe rognHe, n Tpebano 6u ga je o6jaBu
PTC. PeueH3eHTu knure, npodecopn Cora
Kpctnh n Bennbop Xajoykosuh, nspasunm
CY HECKPMBEHO OYyLUEBIbEHE HANMCaHUM U
n3pasunu yeepewe ga he kwura ,CtepeodoHuja
— Teopuija u npakca“ 6utn npnxeaheHa n kao
YLIGEHUK.

npunpemyo Hukona MmasuHuh

Studio PS1 Radio Novi Sad

Presentation of the book ,Stereofonija - Theo-
ry and Practice”

Sound designers from Radio Belgrade, Lju-
binko Gordi¢ and Zdravko Maljkovic, poured their
decades of classical music recordings experi-
ence ,on the ground® in an interesting and very
useful book for professionals. For now, the book
~Stereofonija - Theory and Practice“ is printed
in a few copies, to be shown on TAKTONS, but
the real issue is expected by September next
year, and it should be printed by RTS. The book
reviewers, professors Sonja Krstic and Velibor
Hajdukovi¢, expressed undisguised delight with
written and expressed their confidence that the
book ,Stereofonija - Theory and Practice” will be
adopted as a textbook.

prepared Nikola Glavini¢

Movi Sad, 18.-21.11.2015.
15. Medjunarodno takmicenje
hra ifuznih servisa




OpapxaH TpaguumoHanHu TakTOHCOB rana
koHuepT y Ctyaunjy ,M*

Lle3 3a cnapokycue

Opkectap AnekcaHgpa dyjuHa v rowha n3
benruje, Haj6orba TamoLhsa LIe3 NeBavnLa
Xunge BaHxoBe npupeannu cy npujatHo
MY3M4KO BeYe 3a rocte, ydecHuke TakToHca
n cnywaoue Pagno Hoeor Caga, jep ce
KOHLePT CHMMAO Yy CKNomMy LMKIyca jaBHUX
emuncuja ,M krbyd“. Ha peneptoapy cy ounm pes
ctangapau Llopua MNepwsuHa, Majnca [Jejsuca,
[jyka EnuHrroHa, n gpyrnx, kao n eBeprpuHu
Bbpasunnaua AHToHuWja Kapnoca XKobuma n Jlynsa
BboHge.

Taktons traditional gala concert held in Studio ,M*

Jazz for gourmets

Alexander Dujin Orchestra and a guest from
Belgium, their best local jazz singer Hilde Van-
hove prepared a pleasant musical evening for
the guests, TAKTONS participants and listeners
of Radio Novi Sad, because the concert was
recorded in the frame of the public show ,M
key“. The repertoire includes jazz standards by
George Gershwin, Miles Davis, Duke Ellington,
and others, as well as evergreens by Brazilians —
Antonio Carlos Jobim and Luiz Bonfa.




Hopenom Harpaga y Ctyaujy M Paguo Hosor
Capa, 3aBpLLEH je oBoroguiikby TakTOHC,
MeNyHapOAHO TaKMUYEHE TOHCKUX CHMMaka. Y
15 kaTeropuija, y KOHKYpeHUMju je buno Buwe
og 100 cHnmaka, a ykynHu nobegHMK Ha OCHOBY
36upa oueHa 1 3a paavo 1 3a Tenesunsunjy
jecte Pagno-tenesusnja CrioBeHnje. Harpage,
AVNMOMe 1 NnakeTy y uMe CBOr jaBHOr cepBuca
npumuo je ToH Majctop PTB CnoeeHuja, Mapko
BorpuHu,.

Harpagy MBaH ®eue, y yacT aytopa naeje o
TaKTOHCY, 3a CHUMaK KOju MMa HajBuLLY NPOCEYHY
oueHy , oobuo je AnekcaHgap Mapkosuh, ToH-
majctop Paguo Hoeor Caga Pagno-tenesusnje
BojsoaunHe.
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