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CBeyvaHo oTBOpeH 16. TakTOHC

LlecHaectn no peny TakToHC oTBOpeH je y Ctyaujy ,M® y3 npucyctBo MHOroopojux nowtoBaola
KBanuTeTHOr 3ByKa. lMoceTnoum cy nmanu npunvke ga vyjy cermeHTe 3By4HMX 3anuca Koju Cy HacTajanu
npeTxogHux roguHa. Ocum Tora npeacTaBrbeHa je u gpamcka MuHujatypa CnobogaHa oBopunHa u
AnekcaHapa Mapkosuha ,Camo CpbuH cBeT cnacaea“, 4ok ce Ha cebu CBOjCTBEH HAYMH NpPencTaBmo
n Manu Tambypaluku opkectap Pagno-tenesusuvje BojsoguHe.

The 16thTaktons officially opened

The 16thTaktons was opened in Studio M in the presence of many admirers of quality sound.
Visitors had the opportunity to hear segments of recordings whichwere created in previous years.
In addition, the dramatic miniatures of Slobodan Govor¢in and Aleksandar Markovi¢ were also pre-
sented ,,Only the Serb saves the world®“, while the Smalltambura Orchestra of the Radio-Television of
Vojvodina presented itself in its own way.




3amMeHuK reHeparnHor gupektopa Paguo-
Tenesunsuje BojsoguHe Joxed Knem pekao
je: ,JeomHo kBanuteT MoOXe ga o6e3beau
Hall TpajHW oncTaHak Ha OBOj NPebykMpaHoj
Meaunjckoj cueHn. Y Toj 6opbum 3a KBannTeToOM
He cmMeMo 3acTajkmBatm, Beh Mopamo
CTarlHO W3HOBa TEXWUTU 3a COMCTBEHUM
ycaBpllaBakeM, a TUME U ycaBpllaBaHeM
Haller Kpajwer npogykra, a To je nporpam.
TakToHC je nsysetaH Gaw 36or Tora, LWTO je o4
caMmx noyveTaka 3amMuULLIbeH Kao decTmBarn
KBanuteta rge hemo y3 npujaTerbcko
HaZMeTahe CTanHO YYuTU jedHn of Apyrux.”
TmM pednma noxereo je NyHo ycrnexa CBUM
yyecHuLUMMa Ha OBOroauLLIHkeM TakTOHC-Y.

Deputy Director General of Radio-Tele-
vision of Vojvodina, JozefKlem, said: ,Only
quality can ensure our lasting survival on this
overwhelmed media scene. In this fight for
quality, we must not stagnate, but we must
constantly strive for our own improvement,
and thus perfect our final product, which is
the program. Taktons is outstanding precisely
because of that, because from the very begin-
ning it wasdesigned as a quality festival where
we wouldwhile competing in a friendly manner
continually learn from each other.“With these
words he wished a lot of success to all partici-
pants at this year‘s Taktons.

Joxegp Knem




Mwupocnas LUTaTtkuh

lMokpajuHCKM  cekpeTap 3a  KynTypy,
JaBHO MHJOpMMUCaHEe U OHOCE Ca BEPCKUM
3ajegHnyama Mupocnas LTaTkuh 3BaHW4YHO
je oTBOpUO LLecHaecT TakTOHC NOpPYy4MBLLN:
»YMETHOCT Meinja Kao KpeaTuBHK anar gaHac,
a M3BECHO KOMWKO U cyTpa, npeacrtasrbahe
HOBY M3paxajHOCT Jbyackor Bokabynapa.
CtBapanadkM XxymaHu noTeHuuwjan Tpeba
Aa byge ocHoBa pasBoja ApywTBa. TaKTOHC
Hac Beh LwecHaecTn nNyT yBepasa ga je TO
moryhe.”

Provincial Secretary for Culture, Public In-
formation and Relations with Religious Com-
munities, Miroslav Statki¢, officially opened
the sixteenth Taktons, saying: ,The art of the
media as a creative tool today, and certainly
tomorrow, will represent a new expression of
the human vocabulary. Creative human po-
tential should be the basis for the develop-
ment of society. Taktons assures us that this
is possible for us for the sixteenth time.




CBevyaHO oTBOpeHa usrnoxoa npodecmoHanHe ayamo
onpeme

TpaguuunoHanHo, npeceuawem Bpnue, y gowem xony Ctyaunja ,M“ cBeyaHo je oTBopeHa n3noxoa,
CBOjeBpCHM CajaM ayavo onpeme HamereHe, npe ceera npodecvoHanuuma. lNpe Tora, n3sBpLUHU
avpekTtop TaktoHca Apnag OcHosuh UcTakao je Aa ce Ha ABe CTOTUHE KBagpaTHUX MeTapa nsnoxoeHor
npocTopa npeacTtasrba ABeCTOTUHaK 6peHHaoBa. ,OBa Hawa manoxba je nosHaTta nNno Tome LTO Ha
jeoHoM WwTaHdy uma MHOro BuLLe onpeme U 6peHaoBa Hero LWTOo je To yobuyajeHo. MNMocebHo 6ux Bam
CKpeHyo naxmwy Ha wTtaHg AEC cekuuje, TO je CBETCKO yapYXere ayano MHXeHepa Koje cBaku nyT
nsnaxe npodecnoHarnHe Kibure n3 o0bnactn akyCTuKe 1 ayano TEXHUKE Koje ce Y MPUHLUMMY camo oBae
mory HabaBuTu, n y EBponu un ceety“ — pekao je Apnag OcHoBuh 1 gao ped ANPEKTOpPY TEXHUKE U
TexHonoruje Pagno — Tenesusnje BojsognHe JosaHy Baunhy. OH je npBo no3gpaBuno nsnarave, konere
1 rocTe - nocetuoue TakToHcoBe usnoxoe.

JosaH bauuvh je Harmacuo ga ,Pagvo — Tenesusnja BojsoanHe nma Ty AVMBHY NPUMUKY Aa jeqHOM
ooNMYHOM TpaguumjoMm Beh LecHaecTu NyT opraHusyje jefaH oBakaB Manu cajaM Koju je - Kao
npateha maHugecTaumnja TakMnyera TOHCKUMX CHMMaka — BpPSio 3HadajaH jep cnaja npouvssohaue,
craja KOpUCHMKE U Npe cBera cnaja 3Hawe". ,3a40BOSbCTBO MU je LITO Cy npom3Bohadn y oBom Aoy
npomMeHa 1 gurutanusaumje 1 3HayajHor yHanpehera KomnneTHe ayano TEXHOMNOruje AOLWN He caMo
ca oako 6oratum objektuma, ypehajuma, Hero cy OOWNM U ca 3HaweM [a ra nogene ca sama, ca
Hama 1 Ja CBOjuM npe3eHTaumnjama Koje he npatutn oBy M3NoXx0y NOMOrHy Hama He camo Aa casHamo
M Hay4YMMO BuLLe, Hero Aa pasmuwrbamo n o 6yayhHocTu. Pasmuwrbarwe o 6yayhHocTv Ham je Bpro
BaXKHO jep JaHac ce eTo, nocrie 18 roguHa oTBapa rpagunuiiTe 3a Hally HOBY 3rpafy Koja Hehe camo
npyxuTn moryhHocT aa ce Paguno-tenesu3nja BojsognHe KOHa4yHO OKynu Ha jeqHOM MecTy, Aa Aobuje
npumepeHe ycrnose 3a CBOj paf, Hero 1 Aa OCBOjU HOBY TEXHOMOIMjy U jJa HOBOM TEXHOIOMMjOM MPYXK
cBe, anu 6aw cee MoryhHOCTU HalleM KpeaTMBHOM KaJpy Aa HauMHW NPOAOop Y KBanuTeTy U Hagam
Ce W y KBaHTUTETY Halle npoAykuuvje, a caMyM TUM U OTBOPY 3HaYajaH NPOCTOp 3a CBE YMETHUKE U
KpeaTtope, Kako U3 Haluer rpaja, Halle nokpajuHe u uene penybnuke, na Hagam ce u U3 permoHa“ —
Kasao je JoBaH bauwuh.




Opening of the exhibition of professional audio
equipment

Traditionally, by cutting the ribbon, the exhibition, an audio equipment fair intended primarily for
professionals, was opened in the lobby of the Studio ,M“. Prior to that, Executive Director of Taktons,
Arpad Osnovic¢, pointed out that about two hundred brands are presented on two hundred square
meters of the exhibition space. , This exhibition is famous for having a lot more equipment and brands
on one stand than it is usual. | would especially like to draw your attention to the stand of the AES
section, which is a world audio engineers society which each time exhibits professional books in the
field of acoustics and audio technology that in the whole Europe and the world can only be purchased
here.“said Arpad Osnovi¢ and gave the word to the director of technology of Radio-Television of Vojvo-
dina, Jovan Bacic¢. First, he welcomed the exhibitors, colleagues and guests - visitors of the Taktons
exhibition.

Jovan Baci¢ emphasized that ,Radio-Television of Vojvodina has this wonderful opportunity to or-
ganise for the sixteenth time one such small fair with a great tradition which - as an accompanying
manifestation to the competition of sound recordings - is very important because it brings together
producers, connects users and, above all, combines knowledge®. ,| am pleased that manufacturers in
this era of change and digitization and significant improvement of the audio technology came not only
with such rich objects, devices, but they also came with knowledgeso they could share it with you, with
us, and to help us with their presentations that will accompany this exhibition not only to learn and find
out more, but also to think about the future.

Thinking about the future is very important to us, because today, after 18 years, a construction site
for our new building will be opened which will not only provide the possibility for Radio-Television of
Vojvodina to finally be in one place, to get appropriateworking conditions, but also to get new tech-
nology and to give with this new technology all the possibilities to our creative staff to make a break-
through in quality and | also hope in the quantity of our production, and thus open a significant space
for all artists and creators, both from our city, our province and the whole country, and hopefully from
the region ,- said Jovan Bacic.




Majkl Vilijiams AES

Rekao bih da se AES i Taktons medusobno dopunijuju, jer AES okuplja audio inZzenjere koji se bave
shnimanjem zvuka, okuplja i istrazivacCe i, na kraju krajeva, radimo jedni za druge, istraZzivanjem i raz-
vojem opreme, razli€itih procesa napredovanja u audio tehnologiji, sluzi audio-inzenjerskoj zajednici,
a narocito inZzenjerima za snimanje zvuka. Dakle, aktivnosti AES-a i Taktons-a kao takmicenja za sni-
manje u potpunosti se medusobno dopunjuju. Imamo i vezu sa industrijom, vi ovde imate izlozbu gde
su dosli ljudi iz razliitih aspekata audio industrije za prodaju audio opreme, a ocigledno, inZenjerima
za snimanje zvuka potrebna je oprema za obavljanje njihovog posla. AES saraduje sa svim tim ljudima,
okuplja ih, a jedan drugome daju informacije koje su im potrebne. Veliki deo nasih aktivnosti je objav-
liivanje istraZivackih radova, a ti istrazivacki radovi predstavljaju inspiraciju za audio industriju, ljude iz
proizvodnje, kako bi mogli da prate najnovija istrazivanja u ovom polju, i kako bi inZzenjer za snimanje
zvuka dosao da kupi opremu kako bi mogao da jekoristi! Dakle, sve je povezano! To je krug! Nadamo
se da ¢e postepeno tehnologija, tehnika, kvalitet zvuka koji snimamo postati bolji kroz ovu saradnju.

Ne bih rekao da postoji nesto odredeno iz AES-a §to se moze ukljuciti u Taktons ili nesto $to se iz
Taktonsa moze primeniti na AES jer se ovakve aktivnosti odvijaju Sirom sveta; veza izmedu izlozbi,
snimanje zvuka uopste i svih krugova. Ovde u Taktonsu objavljujemo neke naucne radove sa Univer-
ziteta, a ova vrsta veze izmedu razlicitih aktivnosti je nesto $to se ovde deSava u Srbiji, u Francuskoj,
u Sjedinjenim Drzavama, Nemackoj, Sirom Evrope gde organizujemo AES konvencije, ali ne znam da
li postoji odredena veza izmedu Taktonsa i aktivnosti AES-a u Sjedinjenim Drzavama, osim naravno
preko Srpske sekcije AES-a.

Postoji mnostvo novih knjiga, naru€ujemo ove knjige od Tejlora Fransisa koji se probio medu srp-
skim distributerima, a mnogo novih knjiga izlazi svake godine, svakih Sest meseci, | rekao bih da ima
bar 30% knjiga na Standu koje su nove knjige o svim temama, digitalna obrada signala je toliko Siroka
tema i aktuelna je joS od revolucije od analognog do digitalnog zvuka, bilo je malo toga o obradi signala
$to paralelno ide u korak s ovim, tako da imamo knjige za obradu digitalnih signala, imamo knjige za
shimanje zvuka, zvu¢no ojacanje, audio procesi su, na primer, jedna od novih knjiga na standu i postoji
Citav niz njinh!

Ovogodisnji Taktons bih ocenio veoma visokom ocenom. Veoma visokom! Zaista visokom! Mozda
ste procitali u knijizi koja je izasla za 25. godiSnjicu Srpske sekcije. Zapravo sam bio prili¢no skepti¢an
pre nego $to sam doSao ovde oko nivoa takmi€enja gledano s tehni¢ke strane i bio sam zapanjen! Bio
sam potpuno iznenaden! Dejan Todorovi¢, koji je napisao taj deo knjige, rekao je: Bio sam zaprepaséen
kada sam video kvalitet izlozbe. Nije velika kada je uporedim s nekim velikim AES konvencijama u
SAD ili u Evropi, ali kvalitet je na veoma visokom nivou, visok kvalitet profesionalnosti i takmi¢enje u
shnimanju za koje nemam toliko aktivnosti, takmi€enje za snimanje, poslusao sam neke i stvarno su
prvoklasni, tako da bih rekao da ste na visokom nivou.

Michael Williams, Audio Engineering Society

I'd say that they are complimentary, because the AES brings together audio engineers, practicing
audio sound recording engineers, it also brings together research people and after all, we're work-
ing one for the other, with the research and development of the equipment, of different processes of
advances in audio technology, is serving the audio engineering community, and especially the sound
recording engineers. So in fact, AES and Taktons activity as a recording competition are completely
complementary. We also have this link up with the industry, you have here an exhibition with people
from all the different aspects of the audio industry selling equipment, and obviously the sound record-
ing engineer needs an equipment to do his job. The AES is involved with all these people, bring them
together, and one is almost feeding to the other with the information he needs. Our very big part of the
activities is publishing research papers, and these research papers are inspiration for the audio indus-
try, the people of manufactory, so they can follow the latest research in the field and sound recording
engineer comes to buy the equipment to be able to use it! So it’s all linked up! It’s a circle! Might be a
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sparrow because we’re hoping that gradually the technology, the techniques, the quality of the sound
we're recording is getting better through this collaboration between these all.

| wouldn’t say that there is something specific that can be included in Taktons or that there is some-
thing that can be included from Taktons to AES, because this kind of activity is going on throughout
the world; the link between exhibitions, sound recording in general and all circles. Here in Taktons we
have publication of some research papers from the University, and this kind of link between the differ-
ent activities is something that takes place here in Serbia, it takes place in France, it takes place in the
States, it takes place in Germany, throughout Europe where we organize the AES conventions, but |
don’t know whether there is a specific link between Taktons and the AES activity in the States except
of course through the AES Serbian section.

There is a whole range of new books, we order these books from Taylor Francis who came through
a Serbian distributer and there is a whole range of new books coming out every year, every six months
and I'd say there’s about at least 30% of the books are on the stand are new books on all the subjects,
digital signal processing is such a wide subject that it's been going on ever since the revolution from
analogue to digital audio, there’s been little signal processing which is followed in parallel with it, so we
got books of digital signal processing, we got books on sound recording specifically, sound reinforce-
ment, audio processes for instance is one of the new books in the stand and there’s a whole series of
them!

This year’s Taktons level is very high! Very high indeed! You may have read in the book that just
came out for the 25 years of the Serbian section. In fact | was rather skeptical before coming here of
the level of the competition of the technical side of things, and | was amazed! | was absolutely amazed!
Dejan Todorovic who wrote that part of the book brought a light and said: | was amazed when | saw the
quality of the exhibition and isn’t big when I'm gonna compare it with some of the big AES conventions
in the States or in Europe, but it’s still a very high quality, high professional quality and the recording
competition for which | have a little less activity and a little less intersection, the recording competi-
tion, I've listened to some of the entries and they are really first class, so I'd say you are along the top
level.
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Majkn Bunujamc
u HosuHapka bunmeHa JynujaHa MunymuHosuh
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Tomucnas lllamey
moH Majcmop Xpeamckoe paduja Xpeamcke paduo-mesegusuje

OBo mu je apyru NyT ga caMm Ha OBOM Takmu4yery. brno cam npe ocam rogmHa, Tako ga M TAKTOHC
HMje HenosHaT, Maga ra nocMmarpam M3 HoBe nepcnekTuee. 3a TO BpeMe CTeKao caM MHOra 3Hawa U
MCKYCTBa, Na je OBO jeANHCTBEHa npunuka ga noHoBO Nnorrnegam u Yyjem rge ce My y cTBapu Hanasumo
N Kako page apyre konere.buhe neno, yrogHoO 1 Hagacse KOPUCHO.

Takmunuumhy ce. Mimam cHumak y kateropumju C-1. To je npBa kaTeropuja koja he 6utn Ha cnylwasy, a
pey je o urpaHoj paguo-gpamu. Kag me nutajy WwTa odekyjem , ogroBapam ga

o4eKkyjeM ga nobegumm, jep TO je caH CBakor TOH-MajCcTopa, Aa NokKaxe Aa je ako He Hajborbn, oHaa
b6apem mehy Hajborbnma.

Mako cam oo caga camo jegHom comsundkm 6mo npmcytan Ha TAKTOHC-y, kako cam Beh pekao — npeu
nyT Npe ocam roguHa, y4ecTBoBao caM NOTOM Ha CBUM, a U HECKPOMHO hy pehu, aa ce nonpunn4yHo
Aobpo KoTupam.

Y narbem npogecmoHanHoM pagy nriaHmpam ga CTEKHEM LUTO je BuLe Moryhe nckyctaea o korera
Koju he oBge nmapTuumMnMpaT ca CBOjUM CHUMLMMA, NPUKYNUM HOBa MO3HAHCTBA, HOBa MUCKYCTBa, Te
YCBOjUM HOBa 3Haka Koja Ny NPUMEHUTU y Aarbem Mnocny.

Mwucnnm ga je OBO Yak jeauHn 1 jeguHCTBEHU Aorahaj Takeor kapakTepa. Cea octana Takmuyera
Koja ce opraHuayjy, ogpxaBajy ce Ha Ha4yMH [a ce HeOoBOSbHa NaXha noceehyje TEXHUYKOM geny Tj.
OHOM pagy koje obaerbajy ocobe Koje Cy usa cueHe, 13a TOHCKUX MyNnTeBa, OAHOCHO OHU KOju CY YjedHo
3acny>XHu 3a Meaujckn Npounseog, a 3anpaBo cy HeBuArbuBK. 360r Tora je 0BO TakMUyewe ogsimdHa
CTBap Aa MU MM KOju OOMPUHOCMMO Kpeupawy Kpajher npon3soga ca octarioM ekunom, gohemo go
n3paxaja u CTEKHEMO 3aChnyXXHU yTuua,.

Tomucnas lllamey
u HosuHap bunmena lNemap NMugham




Tomislav Samec
ton majstor Hrvatskog radija Hrvatske radio-televizije

Ovo mi je drugi puta da sam na ovom natjecanju. Bio sam prije osam godina, tako da mi TAKTONS
nije nepoznat, mada ga promatram iz nove perspektive. Za to vrijeme stekao sam mnoga znanja i
iskustva, pa je ovo jedinstvena prilika da ponovno pogledam i Cujem gdje se mi u stvari nalazimo i kako
rade druge kolege.Bice lijepo, ugodno i nadasve korisno.

Natjecat ¢u se. Imam snimku u kategoriji S-1. To je prva kategorija koja ¢e biti na slusanju, a rije€ je
o igranoj radio-drami. Kad me pitaju $to ocekujem, odgovaram da oCekujem da pobjedim, jer to je san
svakog ton-majstora, da pokaze da je ako ne najbolji, onda barem medu najboljima.

lako sam dosad samo jednom fizi¢ki bio nazo¢an na TAKTONS-u, kako sam ve¢ rekao, prvi puta
prije osam godina, sudjelovao sam potom na svim, a i neskromno ¢u reci, da se poprili€no dobro
kotiram.

U daljnem profesionalnom radu planiram steéi §to je viSe moguce iskustava od kolega koji ¢e ovdje
participirati sa svojim snimcima, prikupim nova poznanstva, nova iskustva, te usvojim nova znanja koja
¢u primjeniti u daljnjem poslu.

Mislim da je ovo €ak jedini i jedinstveni dogadaj takvog karaktera. Sva ostala natjecanja koja se
organiziraju, odrzavaju se na nacin da se nedovoljna pozornost posvecuje tehnickom djelu tj. onom
radu koje obavljaju osobe koje su iza pozornice, iza tonskih pulteva, odnosno oni koji su istodobno
zasluzni za medijski proizvod, a zapravo su nevidljivi. Zbog toga je ovo natjecanje odli¢ha stvar da i
mi koji doprinosimo kreiranju krajnjeg proizvoda sa ostalom ekipom, dodemo do izraZaja i steknemo
zasluzni utjecaj.

TomislavSamec
Tonmeister of Radio Croatia Radio-Television of Croatia

This is the second time I'm at this competition. | was here eight years ago, so TAKTONS is not un-
familiar to me, although now I look at it from a new perspective. During this time, | have gained a lot
of knowledge and experience, so this is a unique opportunity to look again and hear where we really
are and how other colleagues work. It will be nice, pleasant and utterly useful.

I‘m going to compete. | have a recording in category S-1. This is the first category that will be lis-
tened to, and it is a featured radio drama. When they ask me what | expect, | answer thatl expect to
win, because that is the dream of every tonmeister, to show that he is at least among the best, if not
the best.

Although | have been physically present at TAKTONS only once so far, as | have already said -
eight years ago for the first time, afterwards | participated in every event, and | will not be modest so |
will say that | have a very high rating.

In further professional work, | plan to get as much experience as possible from colleagues who will
participate here with their recordings, make new acquaintances, gain new experiences, and acquire
new knowledge that | will apply in further work.

| think this is the only and unique event of this character. All other competitions that are organised
are held in such a way that insufficient attention is paid to technical work, i.e., to the work performed
by people behind the scene, behind the mixing consoles, those who are at the same time respon-
sible for the media product, but are actually invisible. Therefore, this competition is a great thing that
we have, and we, who contribute to creating the final product with the rest of the team, can express
ourselves and getthe deserving impact.




3oBeM ce KoHpag ®ad u pagnm kao wed nHxewep permonanHor Ctyamja y Temuwwieapy. MNpucyTaH
cam Ha TakToHcy og 2009-e rogmMHe, OAHOCHO OBO je NeTu NyT Aa caM NpUcyTaH Ha OBOM MPECTUMXHOM
TakMMyemy. 3anpaeo, MOj NPBM KOHTAHKT ca TakToHcoM 6uo je y Beuy, roe cam ynosHao Ha KoHepeHumju
AEC rocnoguHa Apnaga OcHoBuha koju Hac je no3Bao OAHOCHO no3eao je PaguogudysHy YctaHoBy
PymyHuje aa yyecTtByje Ha TakTOHCY 1 04 TOr TPEHYTKa, OAHOCHO noyeBwn og 2009. rogmHe ynaH cam
OpraHusaumoHor Ogbopa TakToHca. Pagu ce o Beoma 3aHUMIBUBOj MHULMjATUBK, YNHN MU Ce Oa je
jeavHcTBeHa y EBponun. Beoma je 3aHMMIbMBa 1 keneo bmx ga yvecTtyje Wwto Behu 6poj PagnogndysHmx
yCTaHOBa 13 pernoHa Kao 1 n3 ymtase EBpone. Y okBMpy H-e pasMmeryjeMo UCKYCTBa, a Takofe je Beoma
3aHMMIbMBa U M3noxba koja ce opraHuayje y okBupy TakToHc-a. [pBa gBa yyewha PagnoandysHe
YctaHoBe PymyHuje cy umana Benuku ycnex. OcBajanu cMO npBa MecTa y pasfnnynuTMM KaTeropujana,
a npe ABe roguHe OCBOjUMM CMO W BENWKY Harpagy n Hajborby oueHy Ha KOHKypcy. KBanuTeT 3Byka
pacTte. PacTe 3axBarbyjyhn MoaepHU3oBaky anapartype, 3axBarbyjyhun crneunjannsaumjn MHxXerwepa,
TOHCKMX TEXHMYapa U BeOMa 3HaYajHO je He TOSMMKO KBaNUTET KOMMKO YMETHUYKM A0 jeAHOr CHUMKA,
OLHOCHO MallTa M TeXHUKa, npodpecroHanmsam fbyau Koju peanuayjy CHUMKe. 3aTo WTO Yy jeqHOM
MOOEPHOM CHUMKY HMje BUTaH camMo YMETHUK 1 YH-eHULA KONKKO je oH fobap nasohay, konmko 4obpo
n3Boaun ogpeneHn nepdopmaHc, Beh n Ha4yMH Ha Koju ce paan ,XxBaTakwe“ 3BYyKa, YNPKOC YMH-EHULN
Aa MHOro fbyan y AaHallke BpeMe TBpAe Ada Nomohy padvyHapa MOXec fa Hanpasuw udyga. Huje
Oaw Tako, jegaH KBanuMTETaH CHMMAaK MM KBanuWTET jeQHOr CHMMKa Ce paawu jow y npumMmapHoj dasmu
CHMMama. Nocne Tora criegn camo 6pyluere U eBeHTYyanHo Ty HeLWTO MOXe Aa ce AonpuHece, anuv
NpUMapHN CHUMaK jecte HajouTHMju.

Ourntanusaupja je n 'y PymyHuju Ha gHeBHOM pegy. Beoma je 6GutHa mobunHa TpaHcmucuja. OBux
AaHa je PagnogndysHa yctaHoBa PymyHmje gobmna HEKONMKO HOBUX MOBUIMHMX TpaHcMmuTepa. Takohe
BEOMa je OMTHa M mMogepHM3aumja CTyauja, OOHOCHO TOTanHa MoAepHM3auunja unu gurutanusauuja,
KONMMKO LIEHTPAnNHMX, TONMKO N PEMMOHAIHUX CTyauvja pagnoamdysHe yctaHoBe PymyHuje. 3ByK, 0OAHOCHO
KBanuTET 3ByKa Yy paguoamdysujn kpehe y npBoM peny of KBanuTeTa CcTyauvja, o HadnHa Ha Koju je
OH M30r0BaH, 0f, KBanuTeTa MMKpooHa. 3aTuM KBanuTET 3aBMCU Of rMacoBa OHUX KOjU ce Hanase y
CTyaujy, o4 rMacoBHUX CMNOCOBHOCTM BoauTerba OQHOCHO ModepaTtopa nporpama. Keanutet nporpama
pacTe, ogHOCHO Tpeba aa byae ogpxkaH Kpo3 ogpefeH KBanuTeT mysuke. XKenum nocebHo aa Harnacum
[Aa y Halle BpeMe CBM MyLwiTajy My3uKy ca padvyHapa, a npema ctaHgapguma tpebano 6w ga y mn3
dopmaTy y Kome ce pagu, My3uka koja ce eMuTyje He Oyae ucnog 192 kunobuta no cekyHau.

[pyrn Kopak y peanusoBaky KBanuTeTa 3BYyKa KOju CTUXE O cryLllaola je NPeHOCHW NyT , a OBAE je
pey O jegHOM OpYroM yApYXeky Koju HaM omoryhyje npeHoc curHana u 3aTuM HEeroBy eM1UCKjy y etap
n Takohe KBanUTET NMHMje npeHoca 1 noTpeba nocTojara jegHor npouecopa 3ByKa ko4 npegajHuka
Koju Ham faje jegaH Beoma KBanuTeTaH 3BYK ogpeheHe jadnHe, Koja ce Moxe nopeauTn ca ja4mMHOM
Apyrnx KoMmepumjanHux paguja ca kojuma ce, XTenn Mn To Uim He, HanasmMo Ce Y KOHKYPEHLNjA.

JInyHo cam mMmao BenuKky cTpacT npemMa Mysuum Kao u npema paguvjy. Kag cam ©6mo cTygeHT
capafuBao cam ca Pagmo TemuwwBapoMm, Kao MPE3eHTEP U Kao MY3WYKM YPedHWK 3a OMJSIaguHCKe
emucujje. BpemeHoM, rognHe cy Me ofBerie y TEXHUYKOM MpasLy, anv CTpacT npemMa pagujy je octana
3ayBek y Mom cpuy. Bepyjem ga hy ydectBoBaTtu u Ha cnegehem TakToHcy kKoju he 6utn opraHMsoBaH
2019-te rognHe. M TO ca 3apgoBosbcTBOM.Ja cam unaH OpraHusauyuwoHor Opgbopa. YnaH cam
apbuTpaxHe KOMUCHje Y CMUCITY Aa KOHTPOSMULLIEM MCNPAaBHOCT AOHOLWEHA OLEeHa Koje Aajy YnaHoBu
Xupwuja, ny crnyyajy HacTaHKka Hekmx npobrnema mu Tpeba ga HaflemMo agekBaTHO peLlense Koje Tpeba
NPUMEHUTH.

XKenum ga Harnacum ga cBaku nNyT Kafa cam y4eCTBOBaO Ha TaKTOHCY A0Mna3no cam ca BErMKUM
ycxuherweMm, CBaku nyT je 610 BeomMa 3aHMMIBUBO U MMao caM yTUCaK Aa je b1o npucyTaH jeaaH 4ogaTHU
cagpaj y ogHocy Ha npehalune roanHe 1 ga je cBaku HapegHu TakToHC joww 6orbe opraHnM3oBaH.




Numele meu este Conrad Faf, sunt inginer sef la Studioul regional de radio din Timisoara. Sunt
prezent la festivalul Taktons din 2009, deci este a patra editie pentru mine la care particip. De fapt
inceputul legaturii mele cu Taktons a fost la Viena unde la o conferintd a AS I-am cunoscut pe domnul
Arpad Osnovici care ne-a invitat si pe noi deci Radiodifuziunea Romana sa participam la acest festival-
concurs-expozitie de traditie in Novi Sad si de atunci din 2009 fac parte de fapt din Comitetul de Or-
ganizare al Taktons-ului. Este o initiativa foarte interesanta, in primul rdnd mi se pare ca este unica in
Europa. Este foarte interesanta chiar mi-as dori sa participe mai multe radiodifuziuni si din zona si din
restul Europei. Ea duce la schimburi de experienta intre inginerii de sunet din aceasta parte a Europei
si apoi este foarte interesanta si expozitia care are loc pe langa concursul propriu-zis de inregistrari
de sunet. Societatea Romana de Radiodifuziune se prezinta cu mai multe piese in diferite categorii,
ei fiind la a patra participare la Taktons. Primele doua participari avand un succes deosebit castigand
intre 4 si 6 premii intai la diferite categorii si acum doua editii chiar si marele premiu si cea mai buna
nota din concurs. Este cert ca, calitatea sunetului creste. Creste ca datorita modernizarii aparaturii,
datorita specializarii inginerilor, tehnicienilor de sunet si foarte important este nu atat calitatea cat si
partea artistica a unei nregistrari, deci imaginatia si tehnica, profesionalismul celor care realizeaza
inregistrarile pentru ca intr-o inregistrare moderna nu este important numai artistul cat de bun interpret
este, cat de bine interpreteaza o anumita piesa, ci si modul in care se face captarea sunetului chiar
daca multa lume spune ca n ziua de astazi cu ajutorul calculatorului poti s& faci minuni. Nu este chiar
asa, o inregistrare de calitate sau calitatea unei inregistrari se face din faza primara a inregistrarii.
Dupa aceea se face numai slefuirea ei si eventual sa-i mai aduci anumite calitati in plus dar inregis-
trarea primara este cea mai importanta.

Sunetul sau calitatea sunetului in radiodifuziune pleaca in primul rand de la calitatea studioului, de
la modul in care este el antifonat, de la calitatea microfoanelor. Apoi aceasta depinde de vocile celor
din studiouri, de vocile moderatorilor de programe. Calitatea programului creste sau trebuie mentinuta
printr-o calitate a muzicii, o calitate tehnica a muzicii pe care o transmitem si aici doresc sa ma refer ca
in general toata lumea astazi da muzica de pe calculator si conform standardelor ar trebui in formatul
mp3 in care sa lucreaza ar trebui ca muzica care se da la emisie sa nu fie sub o rata de 192 de kilobiti
pe secunda. Un alt pas in calitatea sunetului pe care il receptioneaza ascultatorul acasa este calea
de transmisie, aici vorbim de o alta societatea care de fapt ne asigura noua transmiterea semnalului
si apoi emisia lui in eter si calitatea liniei de transmisiei gi apoi necesitatea existentei unui procesor
de sunet la emitator care sa ne dea un sunet de calitate cu o tarie comparabila cu a celorlalte posturi
comerciale cu care vrand nevrand suntem concurenti.

Eu fac parte la Taktons din Comitetul de Organizare si parte din juriu dar fac parte si din comisia de
arbitraj in sensul ca supraveghez corectitudinea notelor pe care le dau membri juriului si in cazul unor
probleme de nurizare noi trebuie sa hotaram care este solutia de urmat.

La fiecare editie la care am venit, am venit cu mare placere, a fost foarte interesant de fiecare data
parca a fost ceva in plus poate mai bine organizat si foarte interesanta mie mi se pare expozitia.

KoHpad ®agp
u HoguHap bunmeHa
HaHujenn OHyy
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My name is Konrad Pfaff and | am a chief regional engineer of the Studio in Timisoara. | have par-
ticipated at Taktons since 2009, that is, this is the fifth time | am here at this prestigious competition.
In fact, my first contact with Taktons was in Vienna, where | met Mr. Arpad Osnovi¢ at the AES confer-
ence, who invited us, actually he invited the Romanian Broadcasting Institution to participate at Taktons
and ever since, starting from 2009, | have been a member of the Organizing Committee of Taktons.

It is a very interesting initiative, and it seems to me that it is unique in Europe. It is very interesting
and | would like many broadcasters from the region and from all over Europe to participate. Here we
exchange experiences, and the exhibition organised by Taktons is also very interesting.

The first two times when Romanian Broadcasting Institution participated were very successful. We
won the first places in different categories, and two years ago we won the Grand Prix and we had the
best rating at the competition.

The quality of sound is increasing. It is increasing due to the modernization of the equipment, thanks
to the specialization of engineers and tone technicians, and the artistic part of the recordings is very
important, that is, imagination and technique, the professionalism of people who make the recordings,
even more than the quality, because in a modern recording, not only the artist and the fact that he is a
good performer, how well he performs, are important, but also the way in which he “captures” sound,
despite the fact that many people today claim that with the help of a computer you can make miracles.
It is not really like that, one quality recording is made and the quality of one recording is achieved in the
primary stage of the recording. After that, there is only grinding and something can possibly be contrib-
uted, but the primary recording is the most important.

Digitization is also on the agenda in Romania. Mobile transmission is very important. These days,
Romanian Broadcasting Institution has received several new mobile transmitters. Modernization of
studies is also very important, that is, total modernization or digitization of the central, as well as re-
gional studies of the broadcasting institution of Romania.

The sound, that is, the sound quality in broadcasting, starts primarily from the quality of the studies,
from the way in which it is isolated, from the quality of the microphones. Then the quality depends on
the voices of those who are in the studio, from the vocal capabilities of the hosts, that is, moderators
of the program.

The quality of the program is increasing;actually it should be maintained through a certain quality of
music. | would like to emphasize that nowadays everyone is playing music on the computer, and ac-
cording to the standards, the music which is being broadcast in mp3 format should not be below 192
kilobits per second.

The second step in realization of the quality of sound which the listenershear is the transmission
path, and here we talk about another association which enables the transmission of the signal and its
broadcast into the ether and also the quality of the transmission line and the need for a single sound
processor in a transmitter that gives us high-quality sound of a certain volume, which can be compared
with the strength of other commercial radios with which, whether we want it or not, we are competing.

Personally, | was very passionateabout music as well as the radio. When | was a student, | worked-
for Radio Timisoara as a presenter and as a music editor for youth programs. Over time, years took me
in technical direction, but the passion for the radio remained forever in my heart.

| believe that | will participate in the next Taktons which will be organised in 2019. And withpleasure.
| am a member of the Organizing Committee. | am a member of the arbitration committee in the sense
that lam in charge for controlling thatcorrect assessmentsare made by the members of the jury, and in
case of some problems, we need to find the appropriate solution that needs to be applied.

| want to emphasize that every time | took part in Taktons | was coming with great enthusiasm, it was
always interesting and every time | had the impression that there was an additional content compared
to the previous years and that eachfollowingTaktonswas organised even better.




Ha cacTtaHKy noBepeHuka 1 4YnaHoBa Xxupuja, nsabpaHu cy 4YnaHoBU TakMu4apcke n apbuTtpaxHe
KOMMCHjE 1 YnaHoBW Xupuja koju he ouewmBatm cHumKe y 14 Takmumyapckux kateropuja. CtanHm
unaHoBwm xupuja 16. TaktoHca cy MaTtunjax Llynnbepr ns Cnoesenuje, eHew Pegnn ns Mahapcke n
3opaH Jepkosuh n bowko Byta ns Cpbuje.

At the meeting of the commissioners and members of the jury, members of the Competition and
Arbitration Commission and members of the jury were selected, who will evaluate the recordings in 14
competitive categories. Permanent members of the 16thTaktons jury are MatijazCuliberg from Slove-
nia, Dene$Redli from Hungary and ZoranJerkovi¢ and Bosko But from Serbia.




Ose roguHe, a nosogom 25 rogmnHa Cpnicke cekuuje AES-a, y3 koHdepeHumjy TAKTOHC nvamo n
n3noxby pagujcke n Tenesunsmjcke onpeme y nanoxdbeHom naBurboHy ncnpeg Pektopata YHC.

This year, on the occasion of the 25th anniversary of the Serbian AES section, apart from the
TAKTONS conference, we also have an exhibition of radio and television equipment in the exhibition
pavilion in front of the Rectorate of the University of Novi Sad.

© RTS TELEW DKP 12
| KOMUNIKACIONL BRNEL

n,}__‘ 0

RTS TELEX DEP 12
_ DESKTOP KEYPANEL
@ e

| - =i

'AUDIO DEVELOPMENTS

A LIDIC_ I s}
EVELOPMENTS FRENGSRA ST
PORTABLE AUDIO : MRS

MIXET _

= @,




Pepakumnja bunteHa:
JynujaHa MunyTtuHosuh
Hwukona Paycasreesuh

Metap Mudar
Oanunjen OHuy
[asng KoH
AnekcaHgap 'ycmaH
Hwkona MmasuHuh
MwpjaHa JamjaHoBuh-By4ykosuh






