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Y Ctyawvjy ,,M“ npeactaBrbeH npojekaTt HoBe 3rpaae
Pagvo — TeneBusuje BojsoanHe

Camo gaH HakOH CBeYaHor nonarakwa kKameHa Temerbua 3a uarpagkwy Hoee 3rpage Pagvo —
Tenesusnje BojeogunHe, ANPEKTOP TEXHUKE N TexHosormje y PTB JoBaH Bayunh, npe3eHToOBao je Kako
he mnarnegatn 6yaoyhe 3gawe Ha Muwenyky. Hoen PTB gom, no npojekty 6eorpaackmx apxmutekara
Pucte HoGpujesnha n [Oparorbyba KyjeBuha mmahe 14844 M2 HeTo MOBpLUMHE, U 3aucTa genyje
nmnpecmeHo! O6jeanHnhe cBe nporpamcke, NOCMOBHE U Npou3BoaHe uenuHe PTB Ha jegHOM MecTy.
3rpaga ce cacToju oA ABa Aena: NPou3BOAHO — TEXHOMOLLKOT 6rioka U MporpamMcko — NocroBHor 6rioka.
Henn nx Benukn xon koju ce npoctupe 36 metapa, AyX 3rpage, Bucok 18 mertapa. 3aHUMILUBO je
na he ce y xony Mohu ogp)aBaTu KOHUEPTU, MOOHE peBuje, npomMounje, nanoxobe... HoBnHaprnma
he nocebHO MHTepecaHTaH OUTK 3ajeQHMYKM NPOCTOP 3a NPOU3BOAHY MHAOPMATMBHOI NporpaMa Ha
CBUM je3numma 1 Mmeamjcknm nnatgopmama, geck og npeko 1100 m2! MNMocTtojahe u geck 3a oko 80
HOBMHapa Koju he ce KOpUCTUTK 3a nporpame KonaxkHor Tuna, Kao WTo cy Pasrnegnuue, Jytapwu
nporpam u criMyHe emucuje Ha gpyrom Teneemsmjckom nporpamy. Oba gecka he 61Ut noBesaHa ca
ABa cTyauvja 3a nHpopmaTnBHM Nporpam, og no 118 m2. Y 3rpagm he 6uTtu jowr 3 nponsBodHa cTyamja
3a notpebe Tenesusnje — Benukn ctyano og 600 M2 3a cBe BPCTE NporpamMa, Loy nporpamMe, KBU3oBe,
n3bopHe Hohu, 3a emucuje ca Bue cueHorpadguja. Cpeghu ctyano og 238 m2 6uhe 3a nponsBoay
CBaKoOOHEBHUX eMUCHja, 3a JyTapru nporpam, Pasrnegnuue. Ctyamo oa 175 M2 je n3ayxeH v Ha jeqHoj
CcTpaHu he nmaTtn BUpTYErnHM CTYANO a Ha pYyroj 4eo ca BUAEO AUcnnejem n Kopuctuhe ce 3a ToK Loy
nporpame, eM1cuje u3 crnopTa, Kyntype, 3a BpeMeHCKy nporHo3y. 3a notpebe paauvja 6uhe HanpasrbeH
MY3U4KkuM cTyamo og oko 160 M2, BUCOK 5 meTapa, y kojem he 6utu moryhe MoHTMpaTu 1 kamepe. NMopea
he GuTtn gpamckm cTyamo Koju he ce KOpUCTUTU U 3a NOCTNPOAYKLM]Y U CUHXPOHM3ALMjy AOKYMEHTapHUX
nporpama, M1HU cepuja, LpTaHmx punmoBa. 3a HajMnaher YnaHa Haller JaBHor cepsuca, 3a ,0“ pagmo
Ouhe HanpaBIbeH CTaHOapaHM CTyOMO ca pexujom anum he y Tom ctyaunjy 6utu moryhe u ga camm
BOAMTEBLM yNpaBrbajy TOHCKMM NynToM. [naHunpaH je v jegaH marbm cTyamo Koju he 6utn kopuwiheH
3a CTPUMMUHT, KOHTaKT nporpame, Make akyCTUYHe CBUpPKe, 3a HohHe nporpame... [NpeasuheHo je aa
PEXMjCKM NPOCTOPU N NPOCTOPWU rNaBHE TEXHMYKE KOHTPOSE ynpaBibaka cucteMom Byay narpahenu
M ONpemMIbeHU NO HajBULUMM CTaHAapauMma, ca nyHo CBeTna U eproHOMCKUM HameluTajeM. [Nocne osor
LUTO CMO BMAENN M YynKn, C HECTPNIbEHEM YeKamo HOBY 3rpagy y kojoj hemo umatm cBe TexHu4ke
npeancno3nuuje 3a obaBrbawe 3agaraka JaBHOr cepBuca y 21. Beky.

OcCHOBHY KOHLENUWjy 3BYYHE 3aLUTUTE 1 aKycTu4ke obpage ctyguwja y dyayhoj arpagmn npegoymo je
npodecop Munomup Mujuh ns naboparopuje 3a akyctuky EnektporexHuukor pakynteta y beorpagy.
WcTakao je noa je 3rpaga PTB je Beoma komnnekcaH objekar, y TEXHOIOWKOM WM CBakoOM OpYyrom
cmucny. bruno je noTpebHo 3aWTUTUTKN pexuje n ctyanja o byke M3 OKOITHUX NPOCTopa, WTO je jeaaH
acnekT. [lpyrv acnekT je nogellaBate akyCTUYKOr 0431Ba Yy CKragy ca 3axTeBrMa 3a CHUMaH€E 3ByKa.
LleHTpanHa Tema paga je 610 cTyamjcku Bnok, cpedru OO0 Yy KOjeM je XOI U CTyAujCK1 MpoCcTopu
ncnop Tor xona. Npobnem je WTo Ccy CTyauju jeaaH oo ApYror, pasaBojeHn YIIaBHOM CaMo ca jeqHOM
rpaheBMHCKOM Nperpagom, a 3axTeBa ce Benvka nsonauuoHa moh. Npobnem he 6uTtun pelueH yoherem
npekvaa, gunetaumje y KOHCTpPyKUMju 3rpage, rae rog je To moryhe. 3ngosn he 6utn makcumanHo
moryhe nebrouHe. Jow jegHa mMoryhHOCT je npurywene byke y npatehm npoctoprmMa Koju OKpYXyjy
ctyavja. Ha ynasy y ctyauja, rge rog je moryhe 6uhe TamnoH 3oHe, ca ABoje BpaTa. Ha npsom cnparty
je pagujckn 6bnok ca Tpu ctyauja. lNperpage he 6GuTn OBOCTPYKM 3nO0BU 0f Oneke 1 obrore Ha HNUBOY
cyBe rpagwe. 3axTeBaH je 61O 1 OecK Koju je n CTyaMo 1 Koju je mopen Teneemsmjckor ctyanja, 6es
MOryRHOCTW 3a TaMMOH 30HY. Minak HajsaxTeBHMjM CY, Ca aKyCTUYKOr acrekTa Gunu My3mnyvku n gpamckm
CTyauo KOju Cy ucnoA ynasHor xona. [Jakne, nsHag tux cryauvja he reyan xogatu. To he 61UTK pelueHo
Yy APacTUYHUM OUCKOHTUHYUTETMMA, Y Aunetaumjn. Taj oeo he KOHCTPYKUMjCKA BUTU NOTNYHO U3OBOjEH
on objekTa, oa 6u ce crnpevro NpeHoc 3BYYHE eHepruje u3 octanux genosa objekta. VisHag cTyaouja
he 6uTn BGeToHcka nnoya aebrbmHe 40 UM Ha onpyrama, a caMu CTyauju Cy Y 3eMibM, ¥ CyTepeHy. U
€eCTeTUKa eHTepujepa je Beoma buTHa, Guhe npujaTHO 1 yrogHO CTBapaTtu y cTyanjuma u npoctopujama
y HOBOj 3rpagu PTB- ka3ao je npodecop Mujuh.
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The project of the new building of Radio-Television of Vojvodina was
presented in the Studio ,,M*

Just one day after the ceremonial laying of the foundation stone for the construction of the new build-
ing of Radio-Television of Vojvodina, Jovan Baci¢ , the director of technology of RTV, presented the
future building on Miseluk. According to the project of architects RistaDobrijevi¢ and DragoljubKujevi¢
from Belgrade, the new home of RTV will have 14,844 m2 of net surface, and it really looks impressive!
It will unite all program, business and production units of RTV in one place. The building consists of two
parts: production - technological block and program - business block. They are separated by a large
lobbywhichis 36 meters long and 18 meters high. It is interesting that concerts, fashion shows, promo-
tions, exhibitions can be held in the lobby... Journalists will be especially interested in the common
space for the production of information programs in all languages and media platforms, and a desk
of over 1,100m2! There will also be a desk for about 80 journalists which will be used for collage-type
programs, such as Postcards, Morning Program and similar shows on the second television program.
Both desks will be connected with two studios for the news program of 118 m2. There will be another
3 production studios in the building for the needs of television - a large studio of 600 m2 for all types of
programs, show programs, quizzes, election nights, for multi-stage shows. A medium-sized studio of
238 m2 will be for production of everyday shows, for Morning program, Postcards. The studio of 175
m2 is elongated and on one side there will be a virtual studio and on the other side a video display and
it will be used for talk shows, sports, culture, weather events. For the needs of the radio, a 5 meters
high music studio of about 160 m2 will be built, in which it will be possible to install cameras. There will
be a drama studio beside it which will be used for post-production and synchronization of documenta-
ries, mini-series, cartoons. For the youngest member of our Public Service, the ,,0” radio, a standard
studio will be made, but it will also be possible for the hosts to manage the tone counter by themselves.
A smaller studio is planned to be used for streaming, contact programs, smaller acoustic gigs, night
programs ... It is planned that the control rooms and the areas of the main technical control of the
system management are built and equipped to the highest standards, with lots of light and ergonomic
furniture. After what we have seen and heard, we are eagerly waiting for the new building where we will
have all the technical predispositions for performing the tasks of a Public Service in the 21st century.

The basic concept of sound protection and acoustic processing of studios in the future building was
presented by ProfessorMiomirMiji¢ from the acoustics laboratory of the Faculty of Electrical Engineer-
ing in Belgrade. He pointed out that the building of RTV is a very complex object, in a technological and
every other sense. It was necessary to protect directing and studios from noise from the surrounding
area, which is one aspect. The second aspect is the adjustment of the acoustic response according
to the requirements for sound recording. The central theme of the work was a studio block, the middle
part where the lobby is and studioswhich are beneath the lobby. The problem is that the studios are
next to each other, separated only by one building barrier, so large insulation power is required. The
problem will be solved by introducing interruptions, dilatation in the construction of the building, wher-
ever possible. The walls will be as thick as possible. Another possibility is noise attenuation in the adja-
cent areas which surroundthe studio. At the entrance to the studio, there will be a buffer zone wherever
possible, with two doors. On the first floor there is a radio block with three studios. The bulkheads will
be double walls made of brick and cladding at the level of dry construction. A desk which is also a studio
and next to which there is a television studio was also demanding because there was no possibility of
a buffer zone. Still, the most demanding, from an acoustic point of view, were music and drama studios
that are beneath the entrance hall. So, above these studios people will walk. This will be solved in
drastic discontinuities, in dilatation. That part will be completely separated from the building in order to
prevent the transmission of sound from other parts of the building. Above the studiosthere will be a 40
cm thick concrete slab on the springs, and the studios themselves are in the ground, in the basement.
The aesthetics of the interior is also very important.It will be pleasant to create in studios and rooms in
the new RTV building, said Professor Mijic.
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] AKUSTIKA U PROJEKTIN
ZGRADE RTV
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JosaH bayuh lMpogp. Op Muomup Mujuh
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YeTtBpTa MefjyHapogHa KOHcpepeHuMja M3 obnacTtM akycTuke U ayauo-TEXHUKE Yy OKBUPY
oBorognwher TAKTOHC-a ogpxaHa je y AMcuteatpy PekTopata HOBocaacKor YHuBepauTteta. Tom
NPUIMKOM oApXKaHa je 1 naHen AncKycuja o HoBoj 3arpaan Pagno-tenesusmnje BojsoguHe. KoHdepeHunjy
je cBe4YaHO OTBOPMO PEKTOP HOBOCAACKOr YHMBep3auTeTa [ywaH Hukonuh nctakaswm ToM NpuUimMkom
Aa je capagrwa YHMBep3auTeTa u TakToHCa o4 HEMPOLEHMBOr 3Havaja. ,Ca BENUKMM 3a40BOSbCTBOM
MOry [a KaxkeM ga NocToju jedHa rpyna Unu jedaH LeHTap M3BpPCHOCTU Koju Boau npodecop Brnago
[enuh, koja Bpno ycnewHo capafyje ca TaktoHcoM Beh unTtaB HM3 rognHa. Mucnum ga je oBo jegHa
CjajHa npunvka ga ce OoHu koju ce 6aBe Hay4YHOM OAMMEH3NjOM Te npobriemaTnke CpeTHy ca rbyamma
n3 npakce.”

BameHuk dupekmopa Paduo-menesusuje BojeoduHe Joxegh Knem pekao je:

,CB8ECHO U 002080pHO CMO 3aupmaru Kkao jedaH 00 Halwux arnasHuUx yurbeea 0a Hawa medujcka Kyha
y 6ydyhHocmu u3epahyje jow jade se3e ca ceuM Hay4YHUM, 06pa308HUM U KyrimypHUM UHCmMumyuujama
y BojeoduHu, Cpbuju, na u wupe. To wmo ce odpxkasaH-€ 0802 Hay4YHO2 CKyra Koju je opaaHU308aH Kao
3HayajHU U eeoma 3anaxeHu 0eo mpaduyuoHasnHoz mefyHapodHo2 makMu4YeH-a MOHCKUX CHUMaKa
— TakmoHc epemeHcKu nodydapa ca NMoYemKoM HOgoe roasassba y ucmopuuju PTB-a uma u Heku
CUMbOSIUYHU 3Hayaj.”

lMpogpecop Bnado Lenuh nojacHuo je 0a cy oge 200uHe criojeHe 08e KOHghepeHuyuje - TakmoHc u
Loec (QuaumarnHa obpada 2oeopa U CrIUKe) y OK8UPY Koje je 00pxaHO U CcmyOeHMCKO makMU4YeH-e
ayoOuo CHUMaKa Koje je Hacmarsio rnpema y30py Ha makMu4yeH-e rpogecuoHarHuX MOHCKUX CHUMaKa.




The fourth international conference on acoustics and audio-technology within this year’s
TAKTONS was held in the Amphitheatre of the Presidency building of the University of Novi Sad. On
that occasion, a panel discussion concerning the new building of Radio-television of Vojvodina was
held. The conference was officially inaugurated by the rector of the University of Novi Sad, Dusan
Nikoli¢ who stressed the undeniable importance of the collaboration between the University and Tak-
tons. ,With the greatest pleasure, | can say that there is one group or one center of excellence led by
professor Vlado Deli¢, which for many years now collaborates very successfully with Taktons. | think
that this is an excellent opportunity for the ones who deal with the scientific dimension of this matter
to meet the people who belong to the practical part of the field.”

The deputy director of Radio-television of Vojvodina Mr. Jozef Klem said:

» We had clearly and responsibly outlined as one of our main goals that our broadcasting house
in the future builds even stronger ties with all the scientific, educational and cultural institutions in
Vojvodina, Srbija and beyond. The fact that this scientific conference, which forms part of a very
important and distinguished traditional international competition in sound recordings — Taktons, takes
place at the same time when we begin a new chapter in the history of RTV, has also certain symbolic
importance.*

Professor Vlado Deli¢ explained that this year there have been two joined conferences - Taktons
and Dogs (Digital speech and image processing) within which a students’ competition in audio re-
cordings inspired by the competition of professional audio recordings was celebrated.




Josuua Tpajkoscku, moH-majcmop PLII-a

JoBuua TpajkoBcku na lNMogropuue, TOH-MajcTop 3a My3u4dka U gpamcka cHumawa Paguja LpHe
[ope Kao nHTerpanHor gena HauuoHasnHor jaBHor cepsuca Paguo Tenesuaunje LipHe 'ope, Tpehn nyT
je Mehy Takmmyapuma Ha TakToHcy. Takmu4yap je, anu un 4naH xupuja. Y kateropujy Takmmierwa ®-3
(HapoaHa, eTHO 1 HopNa-Manu cacTaBy U aHcambnun-jaBHO N3BONEHE) NPUjaBMO Ce ca TOHCKMM pagoM
jeaHe cuumnnjaHcke Komnosuumje y n3Boheny ABojuue ntanunjaHckux Mmyamyapa. He ovekyje Harpagy
jep , kaxe, 3a NpaBSbeHE CBOI TaKMMYAPCKOr CHUMKA Ha pacnonaraky Huje MMao Oonpemy Kojy nmajy
MHOIMM OPYrn PTB LEHTPU, YMju TOHLM YyHECTBYjY Ha TakTOHCY.

Y cehakhy HOCKM Nene ycroMeHe Ha TOHCKe pafoBe Y KojuMa je y4ecTBOBao, a Mehy kojuma je u pag
Ha cHuMawy L-a Huwke mysundke rpyne annja“.

Ca nosuuuje ynaHa xupuja, TpajkoBckn cmatpa ga ce Ha TAKTOHC-y mory 4yTtn 3ancta Hajborbu
CHMMUM, a 360r BeoMa Manux pasnuka y KBanuTeTy, TELLKO je NpaBuTu cenekuumjy n ouerwmsatn. He 6u
Tpebano, Kaxe OH, anu ce AellaBa [a Ha oueHunBava NPUINKOM AOHOLIEHa OANyKe O OLEeHN CHUMKA,
CHaXaH yTMCaK OCTaBM CaM KBanuTeT My3W4KOr HacTyna m3sohaya Koju je cHuMaH, 360r vera 4naH
Xvpuja Moxe B1UTK HaBedeH Aa AoHece CyOjeKTUBHY OAmyKY.

3a TpajkoBckor je opraHmsaumja TAKTOHC-a n oBe rogMHe Ha BUCUMHUW 1 gparo My je aa y4ecTByje
N Kao TakMmn4yap 1 Kao YnaH xupuja. TakToHC je Npunvka ga ce CpeTHy Korere ns ucre npodpecuje, ca
Kojuma je moryhe pasmeHuTn N 3HaHe U UCKYCTBO.

Jovica Trajkovski, Tonmeister in Radio Montenegro (RCG)

Jovica Trajkovski from Podgorica, tonmeister of musical and dramatic recordings in Radio Mon-
tenegro, an integral part of national public service of Radio-television of Montenegro, is for the third
time among Takton‘s competitors. He is a competitor and also a jury member. He applied for the
competition‘s category F-3 (folk, ethno and world-music small orchestras-public performance) with a
sound recording of a Sicilian composition performed by two Italian musicians. He does not expect a
prize because, as he says, for the making of the recording, he did not have at his disposal the equip-
ment, many other radio-television centers, whose tonmeisters participate at Taktons have.

He has a lot of nice memories of the sound recordings he had made, among which is a work on
the recording of a CD for the band ,Galija“ from Ni8.

As a member of the jury, Mr. Trajkovski thinks they can hear the very best recordings on TAK-
TONS, and because of very little differences in quality, it is very difficult to make a selection and
evaluate them. It happens that, during the evaluation of the recording, the biggest impression on the
evaluator leaves the quality of the musical performance recorded, something which in his opinion
should not happen. For this reason, a member of the jury can be led to make a biased decision.

In the opinion of Mr. Trajkovski organization of this year's TAKTONS is very good and he is glad
to participate as a competitor and a member of the jury. Taktons is an opportunity to meet colleagues
from the same profession, with whom it is possible to exchange knowledge and experience.




Josuya Tpajkoscku u
HosuHap bunmeHa lNemap lMNugpam




30dpaeko Masrbkosuh, dusajHep 38yka, Paduo beoepad PTC

Cakn TakToHC ce pa3nukyje no suwe ocHoBa. OCHOBHa CTBap W MaBHW pasror oBor TakToHca
je ynpaBo Taj ITO TeXHMKA KOHCTaHTHO Hanpegyje, a CBaku Au3ajHep 3ByKa je pob TexHuKe, LUTO Y
CyLWTUHN He 6u Tpebano Tako ga byae. Haw nocao je jako KpeaTusBaH, a KpeaTUBHOCT M3nasu U3 Mo3ara
n ywnjy. Mu KOpUCTUMO TEXHUKY Kao OarbUHCKU ynpasrbad namehy oHora wTto xohemMo 1 OHora LTo
ocTBapyjemo. Tako ga Ham TexHWKa CBaKOQHEBHWM HanpeTkom omoryhasa ga m My camm Gygemo
6orbn ausajHepu 3Byka. TakTOHC MMa nocebaH 3Havaj 3aTo LWTO Ce OCcMM TakTOHca Koju je nocBeheH
npodecuoHanumma, napanenHo ogpxasa v “ctygeHTckn TakToHC” rae Mnagu reyam Mory aa yqyecTtByjy
n Aa Buae nyT Koju je Beh yTabaH 1 fa BuAe Ha Koju HauuH ce nocTaje cee 60rbu 1 6orbu.

Ja cam vrpom cny4aja unaH xupuja n “ctygeHtckor TaktoHca”. U oBe , a 6uo cam u npe gge
roguHe. Mucnum ga je Taga 6uno mawe o gecet pagosa. OBe rogMHe nma cegamHaect. CTyAeHTCKO
TakKMU4eHe je NoAerbeHo Ha eneKkTPOHCKY N MY3UKY Koja ce CHUMa MUKPOOHMMA, OOHOCHO KIMacuyHO
CHUMare My3unke. HeBepoBaTHO je ga je Benuku 6poj mnagux 6asvpaH Ha eneKkTPOHCKOj] MY3ULM.
KpeatnBHOCT koA Mnagux je HesepoBaTHa. OHW HUCY CaMO CHUMATErbU, OHW CY U KoMMo3uTopu. buo
caM npujatHo n3HeHaheH n mucnum aa 3a 6yayhHocT oBora nocna Hema 6pure. Harpage 6u Tpebano
Aa 6yay y apyrom nnaHy. Harpaga uma cmucna, jep TO je NIMYHO 3a40BOSbCTBO, anu je MHoro 6oraTtujm
OHaj Koju gohe 1 Hayun HewwTo HOBO. Hall nocao je TakaB Aa YOBEK MOpa KOHCTAHTHO [ia Y4u U HUKaA
He MOoXe CBe Ja 3Ha. TakToHC Aaje Bepy n Hady Aa he ce kBanuTeT 3ByKa ogpxatu. Hagam ce na he
CTYOEHTU 1 Ibyau Koju ce y 6yayhHocTu 6yay 6aBunu oBum nocnom, rnegatn mano wupe U Ha cBoje
konere n aa he ycnetn aa ogbpaHe npodgecujy.

OsBe rognHe H1cam “camo” unaH xupwuja Nocnao cam Tpy paja v yBek Mu je UHTepecaTHO aa vyjeMm
M BUAMM LUTa MOTy Aa Hagorpaamm. Jbyam koju page oBaj nocao cy Hajsehu kputudapu camm cebu. Y
CTBapu TO je jeauHu npasun nNyT Aa 6u YoBek Morao Aa HactaBu garbe. Hagam ce ga he kKoHkypeHuuja
6utn pobpa. Ml na Byoem uckpeH, Ty Cy yBeK HUjaHCce Y NuTamwy, Ty Hema nowimnx pagosa. To je cTBap
MHCNupaumje, cTBap NMYHOr apmHUTETa, ann To cy cBe 4o6pu pagoBu.

Zdravko Maljkovi¢, sound designer, Radio Belgrade RTS

Each Taktons is different on several bases. The main thing and the main reason for this edition of
Takstons is that the technology is constantly improving, and every designer is a slave to technology,
which basically shouldn’t be that way. Our job is very creative, and creativity comes from the brain and
the ears. We use the technology as a remote control between the things we want to achieve and the
things we do achieve. So the daily advance of technology enables us to be better sound designers.
Taktons has a special importance because apart from Taktons dedicated to professionals, there are
also parallel sessions of “Taktons for the students” where the young people can participate and see the
path which is already established and in which way they can get better and better.

By chance, | am also a member of the jury in “Students’ Taktons” this year, and | was also a mem-
ber of the jury two years ago. | think we had less than ten works then. And now we have seventeen.
Students’ competition is divided into electronic music and music recorded by microphones, that is the
classical sound recording. It is incredible that many young people are based on the electronic music.
The creativity of young people is amazing. They are not just sound recorders, they are composers. |
was pleasantly surprised and | think there is no concern for the future of this profession. The awards
should not be so important. The awards have their meaning because they are personally gratifying, but
the one who gets most of this is the one who comes and learns something new. Our job is such that we
have to learn constantly and we never know everything. Taktons gives hope and faith that the quality of
sound will be maintained. | hope that the students and the future sound recorders will look up to their
colleagues and succeed in defending this profession.

This year | am not “just” part of the jury. | have sent three of my works and | am always interested
to hear and see what | can improve. The people who do this job are the hardest critics of themselves.
Actually, it is the only right way for a person to continue. | hope that the competition will be good. And
honestly speaking, it is always about subtleties, there are no bad works here. It is a matter of inspira-
tion, of personal affinity, but all the works are good.
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3dpasko Marbkosuh u
HoesuHap bunmeHa Hukona Paycasrbesuh
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Xerbko Lkapuh, moH-majecmop BXPT-a, makmu4ap u YiaH xupuja

XKerbko Likapuh eeh 23 eoduHe padu y Paduo-menesusuju bocHe u Xepueso8uHe Kao MOHCKU
cHuMamerb. Hekada je buo npoghecuoHanHu My3udap, Mefymum, 8peMeHOM 2a je ro4yeo 3aHumamu
pad y cmydujy. Mlako ce npesacxoOHO 6asu MOHCKUM CHUMar-eM, HUje My cmpaHa HU My3u4ka
npodykuuja. lNpogecuoHanHa buoepadhuja ucriyeHa My je yyewhem Ha peanusayuju yempdecemak
L{/]-oea, Ha b6pojHUM ripojekmuma capalHa ca 8erlukuM opkecmpuma, 00 beuke cbunxapmoHuje,
MunaHcke ckarne 0o opkecmapa y 3aepeby, IbybrbaHu.. lNpunukom dee riocredre rnoceme rnoanasapa
Pumokamonuuke upkee Capajesy, LLIkapuhy je 6uno nosepeHo Oa 038y4uU Hajea)kHUje U HajMacosHUje
mpeHymkKe ripozpama narnuHoe 6opaeka. Tako je rpe 0s8e 200uHe, Ha cmaduoHy Koweeso y Capajesy,
umao 3alamak 0a Ha nnumypauju Kojy je Ceemu omavu npedeoduo, 038y4u xop 08 cedam u o xurbada
JbyOU. Y4UHUO je mo C ycriexoM, Kako Kaxe, kopucmehu nedecemak MUKPOGhOHa.

Y ee3u ca TAKTOHC-om, LLikapuh kaxe Oa je jagHU MeOUjCKU cep8ucC y KojeM padu Kao MoH-Majcmop,
6uo akmueaH y4yecHuk TAKTOHC-a 0d camux noyemaka H-e20802 oOpxaeaH-a, me ce bXPT npunukom
MOHOBHOZ Mokpemarba, pado odaseao rosusy 0a ydyecmsyje. [eneeayuja bocaHcko-xepuezogadyke
mernesu3uje padyje ce donacky Ha TAKTOHC, ysek ce 0obpo npunpema, 036urbHO rpuxeama ceojy
yrnoay u Hacmoju Oa rnpamu 3busara Koja ce Oewasajy K00 Opyeux pme ueHmapa, Kaxe Llkapuh
u Haenawaea - [Moped makmuyera, MU y8eK Hacmojumo u 0a pasMeHUMO UCKycmea Ha mepeHy,
Oa sudumo wma ce y cmydujuma padu, wma Kkada umMamMo CHUMara Ha MepPeHy U C/IUYHO. U yeek
cmu4yeMo Heka Hoea UCKycmea Koja Moxemo Oa umriemeHmupamo y ceoj pad. OH makohe ucmuye
kako BXTB uma seoma 00bpy capalry ca ceuM me UeHmpuma, Hapo4yumo y peauoHy, MeRy Kojuma Ha
rnocebaH Ha4uH u3deaja Paduo-menesusujy CrnoseHuje. Cmampa da mehycobHa nogesaHocm paduo-
ueHmapa criyxu da ceakoe 00 Hux 00pxKuU 6yOHUM, me 0a KpO3 HerpecmaHu KOHmakxkm u rnoge3aHocm
cripeyu 3HavajHuje 3aocmajarbe jeOHUX y 0OHOCY Ha dpyae.

Kada je peu o ymucuuma ca osozoduuwrbez TAKTOHC-a Ha koju 4yemepmu nym donasu, LLikapuh
He Kpuje 3a0o8os/bcmeo U padocm 360e dosacka, wmo 36oe ceharba Koje ea sexy 3a Hosu Cad, mako
u 3602 came opeaHusauuje oeoz Ooeahaja. Kaxe 0a oH u Heeosa ekurna doxuerbasajy TAKTOHC
Kao ceojespcHy onumnujady. Y pa3dobrby usmely dea makmu4dera, rpuyajy 0 mome Kako je buro
Ha npemxodHoMm u wma npunpemumu 3a crnedehu TAKTOHC. Kada 2osopumo o0 Keanumemy, Haw
Ca2080PHUK U3HOCU MUWIIbEH-E 0a je 8pedHOCm 080200UWH-UX padosa (MOHCKUX CHUMAaka) Hewmo
cnabuju wmo je, cmampa OH, rnokasamersb cmaH-a c8ux pme ueHmapa - Ta4Ho ce sudu Kojux pybpuka
uma, a Kojux He. Ha maj Ha4yuH ce jacHo 8udu Kako pme ueHmpu ouuly. [loecomoeo Kod mesiegu3ujcKux
padosa, 3amumM - cMaH-€eH je 6poj paduo-Gpama umd. Budu ce da cMO c8U Ha UCMOM KO/I0CEKY, camMo
wmo ce Heko Kpehe marno 6pxe, a HEKO criopuje.

00 yvemeopoyiaHo2 muma Koju Ha o8oeo0uuik-em TAKTOHC-y npedcmaesrba GocHy u Xepuezao8uHy,
0soje HUX, yKIbydyjyhu Hauwea ca2zo80pHUKa, y4ecmeyjy Kao makmudapu ca yKyrnHO rem MOHCKUX
padoesa. lNpujasunu cy ce ca padosuma y kamezaopuju ®-3 (HapodHa, emHO U HOpPJI0 - Masu cacmasu u
aHcambru - jagHo u3gofere), LI-3 (036urbHa My3uka-conucmuyka, Maju cacmasu, jagHo u3eohere),
L{-4 (036urbHa My3uKa-KaMepHU OPKecmpu, 8eJIUKU cacmasu, Xopo8u U OpKecmup, jagHo u3gofjere)
u -1 (Mon, pok, yes-manu cacmasu, cmyOujCKU CHUMUU). Ha makmudyery UM Huje HajeaxxHuje 0a
rnobede. Kaxy da um je MHo20 bumHuje 0a cy oele Oowniu u npedcmasurnu ce. Y criyydajy 0a nobede,
buhe mo camo dodamHu pasrioe da ce u3 Hosoe Cada y bocHy epame ca jow eehum ocmexom.

LLikapuh objawr-asa u cam rpouec HacmaHka CHUMKa Koju he 6umu rnocriam Ha makMuyere -
Kada je pey 0 cHumary Hekoa My3u4ykKoa u3gohada, moH-Majcmopy je y MoYemky jako eaxHo da 3a
CHUMare uma 00bpoe my3udapa. Tako he dohu u do 6orbee pesynmama. CHuMa ce y crmyQujcKUuM umu
eaHcmydujckum ycriosuma. O0max rocrie CHUM/beHoea pada doHocumo 00syKy 0a hemo usdsojumu
JjeOHy Kommno3uuujy, Ha rnpumep, Kojoj hemo ce dodamHo noceemumu 0OHOCHO obpadumu je.

KaounaHyxupujay Kojuje umeHosaH, LLikapuRy cy y oueHu dpyaux makmuyapa, Kako Kaxke, HajeakHuju
KpumepujyMmu eHepeuja u chpeHKseHUUja Koje Yyje u 0oxuerbasa. Cmampa 0a je Kod ouerUusar-a yeeK
npucymaH u cybjekmusHU 0OHOC oueH-U8a4qa rnpema Hequjem pady, na je mako HEKO 8ULIE YCMEPEH Ha
08y, a HEKO Ha HeKy dpyay nojeOuHocm, padu Koje Moxe OOHemu 08y Uriu OHYy 0051yKY, OOHOCHO OUEHY.
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Ha numarse Kako ouersyje mexHu4dKy onpemy padujckux cmyduja PTB-a, Haw ca2080pHUK Y3 OCMEX
o0zo8apa rnosHamom uspekom He buje 6oj cejemrio opy:xje, Heeo cpue y jyHaka wmo he pehu da je
Ha TAKTOHC-y umao nipunuky da 4yje eeoma 0obpe CHUMKe rpous3eedeHe Ha JI0WUjoj U 3acmaperujoj
MEexXHUYKoj onpemu, anu u obpHymo. 3HaH-e MOH-Majcmopa, Mo He2080M MUWJIbEHY, unak uzspa
ripecydoHy ynoay.

XKerbko Lkapuh u HoguHap
PTB-a lNemap lNugham

Zeljko Skari¢, Tonmeister in Radio Television of Bosnia and Herzegovina (BHTV), contestant and
member of the jury in 2017's TAKTONS.

Zeliko Skarié has been working in Radio-television of Bosnia and Herzegovina for 23 years as a
sound recorder. Once a professional musician, over the course of time, he became interested in the
studio work. Although his work is mostly dedicated to sound recording, he is no stranger to music
production. In his professional biography, it is stated that he worked on more than forty CD‘s and had
various collaborations with big orchestras, from Vienna Philharmonic and La Scala to the orchestras in
Zagreb, Ljubljana, etc. During the last two visits of the head of the Roman Catholic Church to Sarajevo,
it was Mr. Skarié who was accredited to sound the most important and massive moments of the Pope's
visit. Thus, two years ago, at the KoSevo stadium in Sarajevo, he had a task to sound the choir of 7500
people, on the mass led by the Holy Father. He did it successfully, as he says, by using around fifty
microphones.

With regard to TAKTONS, Mr. Skari¢ says that the public media service where he works as a ton-
meister was an active participant in TAKTONS from the very beginning and that from the relaunching
of the competition BHRT was happy to participate. The delegation from Bosnian-Herzegovinian televi-
sion is happy to be at TAKTONS. They always prepare well, they take their role seriously and intend to
keep track with other radio and television centers, says Mr. Skari¢ and stresses — Besides the competi-
tion, we always strive to exchange experience from the field, to see what is going on at the studios, or
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when we are recording outside, etc. And we always get some new experience that we can implement
in our work. He also states that BHTV has very good collaboration with all TV centers in the region,
particularly with Slovenian Radio-television. He thinks that interconnectedness of radio-centers serves
to keep each one awake, and that constant contacts and connectivity could prevent from significant
lagging of some.

When it comes to the impressions from this year's TAKTONS, in which he participates for the fourth
time, Mr. Skarié is happy about his coming not only because of the memories that tie him to Novi Sad,
but also because of the organization of this event. He says that to him and his crew TAKTONS is a kind
of Olympics. In the period between two competitions, they talk about the previous experiences and
what to prepare for the next edition of TAKTONS. When we talk about the quality, he is of the opinion
that the quality of this years works (sound recordings) is somewhat lower which, in his opinion, is the
indicator of the state of all radio and televison centers — It is quite clear which sections are there and
which are not. In this way, we can see how radio-television centers are breathing. Especially with TV
programs, and also with the number of radio dramatic programs which have been reduced, and so on.
Itis evident that we are on the same track, it is just that someone is going a little bit faster and someone
a bit slower.

Of the four-member team representing Bosnia and Herzegovina in this year's TAKTONS, two of
them, including our interlocutor, participate as competitors with a total of five sound works. They have
applied in the categories F-3 (folk, ethno and world — small orchestras and bands- public performanc-
es), C-3 (classical music-solo, small orchestras, public performance), C-4 (classical music — chamber
orchestras, big orchestras, choirs, public recordings) and P-1 (pop, rock, jazz — small orchestras, stu-
dio recordings). As for the competition, the winning is not the most important. They say that it is more
important to be here and present their work. In case they win, it will be just an additional reason to
return to Bosnia from Novi sad with a smile on their faces.

Mr. Skari¢ explains the process of making a recording that will be sent to the competition — When it
comes to recording a musician, for a tonmeister, it is, first of all, very important to have a good musi-
cian. This is how the results will be better. The recordings are made in the studio or outside. As soon
as the recording process is finished we make a decision to select one composition that we dedicate
additional time to process it.

Bieng the member of the jury, when it comes to evaluation of other competitors, Mr. Skari¢ says,
the most important criteria are the energy and the frequency that he hears and notices. He thinks that
subjective relationship towards somebody‘s work is always present in the evaluation, so in this way dif-
ferent people focus on different types of specificities, which can lead them to reach different decisions
or give diferent marks.

When asked how he assesses the technical equipment of RTV, our interlocutor smiles and answers
with a popular saying The battle is not won with shiny weapon but with a big heart which is to say that
he had the opportunity to hear very good recordings taken on older and out-dated equipment, but also
the other way round. The knowledge the tonmeister has, in his opinion, plays the crucial role.

» Taktens




Camba pOuHuh, Paduo menesusuja LipHe ope
€/1eKMPOUHXEHEP, CMPYYH-aK 3a padujcKy
MEXHUKY

ynaHuya ApbumpasxHe komucuje TAKTOHC-a
2017.

ApbuTtpakHa KOMMUCMHja je BPXOBHO Temo
y ouewUuBaky TakMuUyewa TOH-MajcTopa Ha
TAKTOHC-y. CBe eBeHTyanHe HegocTaTke Wnu
npumenbe y4yecHuKa TakMuUyera, oBa KOMUCKHja
AYXXHa je ga pasMoTpu U Ja HaKoH KOHcyrnTaumja
ca OCTanMM u4naHoBMMa Komucuje, [oHece
KOHa4Hy OfnyKy.

3apgartak ynaHoBa Apbutpae je ga og npee 4o
nocnegwe Kateropumje TakMuyera KOHTPONuLLY
pag >Xupuja, OQHOCHO Hauupy pag CBake Tak-
MuUyapcke Komucuje. HomxoBa je LOYXHOCT Ada
npernegajy TakMuyapcke pesyntate, Te ga Yy
Crny4ajy BeNUKMX OACTynawa Yy oueHama Hekor
TakMuyapa Of CTpaHe Xupuja, UCnuTajy y3poke
TakBMX ocuunaumja, pasmatpajyhm nputom u
eBeHTyanHe npumenbe nojeguMHaua Ha pag
yyYyecHuka.

OBorognwy TAKTOHC kapakTepulle BUCOK
KBanuTeT CcHMMaka, Opyxerbybusa aTtmocdepa
Koja Bnaga Mehy yyecHuuumma, Kao 1 pasHoBpCHa
n pobpa noHyda ayguo v BMAEO npoussoda u
onpeme Ha manoxou. [lporpam TAKTOHC-a je
Beoma goOpo KoHuumnupaH. Ceako ko ce 6aBwu
ayano-TeXHUKOM 1 akyCTUKOM Uiv AN3ajHOM 3BYyKa
MOXe oBAE Aa npoHahe OHO WTO ra UHTepecyije.

LpazaH bowrsak, PTPC

TakmoHc je 3Ha4ajHa MaHuUghecmauyuja cama rno
cebu jep my moxemo da yrnopedumo Kearumem
Hawux CHuUMaka u pada eeHepasHo. LLmo ce
muye Keanumema, YUHU Mu ce da je Ha ucmom
HUBOY Kao U npemxo0HuUX 200UHa.

Xupupao cam y jeOHoj kamezopuju. Jlu4Ho,
Marsio MU je cryuware muwe He2o MpPemxoOHUX
2oduHa, anu cee ocmarsio je ucmo Kao Wwmo je
busio. bumHu cy my u cycpemu Koreeaa Koje He
8UOUMO HEKOIUKO 200UHa U my Cy Hoga UcKycmea
u pasmeHa udeja u Hekux dozahaja. Camum mum
u cajam Koju ce o0pxaea je bumaH jep MOXemMo
Oa sudumMO HOBE MEXHO/I02Uje U C8e WMo je
aKkmyersHo 08Ux 200UHa.

Sanja Grdini¢, Radio and Television of
Montenegro

electrical engineer, expert in radio technology
member of Arbitration commission of 2017's
TAKTONS.

The Arbitration commisson is the supreme body
for assessing the competition of sound recordings
on TAKTONS. This commission is obliged to con-
sider any eventual flaws or objections from the
contestants of this competition and to make the
final decision after consulting with other members
of the Commission.

The task of the members of the Commission is
to control the work of the jury — from the first to the
last category of the competition, in other words,
to supervise the work of every panel of experts.
They are obliged to review the results of the com-
petition, and in case of some big inconsistences
in evaluation of any of the competitors by the jury,
examine the causes of such oscillations, taking
into consideration the possible objections by the
individuals on the work of the participants.

This year's TAKTONS is characterized by the
high quality of the recordings, friendly atmosphere
between the participants, as well as the good vari-
ety of audio and video material and equipment at
the exhibition. The program of TAKTONS is very
well conceived. Anyone who deals with audio-
technology, acoustics or sound design can find
here what he or she is interested in.

Dragan BoS$njak, Radio Television of Republika
Srpska

Taktons is by itself a significant event be-
cause here where we can compare the quality
of our recordings and our work in general. Con-
sidering the quality, | think it is on the same level
as in previous years.

| have been a part of a jury in one category.
Personally speaking, the listening part was a bit
quieter than last years, but all the rest was the
same. The important things here are the meet-
ings of colleagues we don’t have the chance to
see for a couple of years and there are also new
experiences and exchanges of ideas and some
events. The fair that is held is important as well
because we can see new technologies and ev-
erything that is going on over the course of the
years.
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Muxa Ouuspk, PTB CrnoseHuja

Ha TaktoHcy cam Tpehu nyT n cBake roguHe je 6orbe! YBek je cBe NpodecrnoHanHo opraHmM3oBaHo,
YCITOBU CYy OAJIMYHN, HU He cyMibam Aa he 6utun gpyraunje! Mucnmm ga ce cBakv nyT CBE BULLIE TpyauTe
Aa Hanpaeute 6orbM TakTOHC, 1 3ancTa, OBO je OKyMNIbake Ha KojeM je Hajborbe LWTO KOMYHULMPpaMo
ca konerama mn3 6paHwe. CBM CMO Ha MUCTOj (OpeKBEHLNjM OBAE, U CBE Y CBEMY, HMje HaMm HM nobeaa
TONMKO BakHa KOJMKO je BakaH kBanuTeTaH pag. OHo WTO je 4OOpOo je To LUTO CBe HaLMje Koje y4eCTBYjy
oBAe MOry Aa yrnopeae CBOj KBanuTeT U HMBO paja Yy OAHOCY Ha Apyre, a oBAe CBM BMAMMO Aa CMO
Aobpu. H1ko Ha jaBHUM cepBucMMa He paan Borbe unu rope, Ty CMO Aa pa3MeHUMO UCKYyCTBa U Aa
BMAMMO [AOKMe CMO Hanpeaosanu.

10 roguHa pagum y Pagmo CrnoBeHuWju 1 noveo cam ogmax y rpynu 3a Mysmdka CHumana. Kag
NOYHeL Aa paavil, pagull Ha CBUM CTBapumMa, a 'y nocnearwmux 5 roavHa BuLle cam ce crneyunjanmsoBao
3a 6ur beHAa cHMmama. YkynaH 6poj cHumaka ca PTB CnoeeHuije je unHmn mu ce 11, a ja ydyecTByjeM ca
5 cHnmaka, 4 pagujcke n 1 TeneBunamnjcka KaTeropuja: non-pok-Lie3 - BerMkK/ cacTtaBu, jaBHa n3sohena
1 NON-pOK-Lie3 — Manun cacTasu.

KBanuTeT npujaBreeHnx pagoBsa je Bpro gobap, mopam ga kakem cBake rogmHe je cee 60rbu, Tako
[a je Benvka koHKypeHuuja. Y TMM KaTeropuvjama y KojuM cam ja CriyLao HMBO je u3saHpeaaH! 36or tora
je Tellko, 3ancTa je TeLWKo n3abpaTtn nnn n3aeojuTh Hajoorbe. BepoaTHo je To Beh cybjekTMBHaA CTBap
Kojy ogabpatu 3a Hajborby. Kag umarte 5 cHMmaka n ceux 5 je ognmyHo, Beoma je Tewko ogabpartum
Hajoorbn. Ceu cy 3a MeHe nobegHuum! Anu Kag umarte CHMMak Koju Huje gobap, oHAa je NpUIMYHO
jeaHocTaBHO ogabpatn 6orbe og nowmjux. MeHn NMYHO BULLIE 3HAYKM Oa BUAWM Ha KOM CaM ja HUBOY,
KakaB je KBanuTeT MOl paja, a BepyjeM [a je TO BaXHO M Korierama. Beoma je Tellko ouenmBaTu
pagoBe, NOCEOHO LITO Cy pasnuunTe kaTeropuvje, jeqHOM MMall Lie3, OHAA MMall HEKU POK, TELLKO je
ynopehusatu cayHa y Uctoj kateropumju! Ako je cHumak gobap To ce ogmax vyje! Kag vyjews komnnetHo
cBe, OLEeHMW ga Tu ce cBe gornaga, Aa je cBe gobpo CHUMIbEHO, oHAa je cybjekTMBaH ocehaj kome
AaTu oueHy Aa je Hajborbu. 3HaTe, ja MHOro BuLle BONIMM 6ac U MEHM HE CMETA ako ce Maro u3ggaja y
MUKCY. Anv yBeK npeno3HajeMo KBanuTeTaH pagd, To ce ogmMax vyje. Ako rosopumo o 3[] cayHay un ako
nmamo gobap MUKC, OHAA je TO jako Telko oueHuTn. Tpeba Ty nckycrea 6apem 10 roguHa. Mucnum ga
je kBanuTeT cHMMaka Beoma gobap 1 ga cMo cBu Ty Beoma 6rnmay LTo ce Tuye paja.

Miha Ocivrk, RTV Slovenia

This is the third time that I'm atTaktonsand every year it is better! Everything is always profession-
ally organised, the conditions are excellent, and there is no doubt that it will be different! | think that
every time you try to make Taktonsbetter, and this is a gathering and the best thing about it is that we
communicate with colleagues from our industry. We are all on the same frequency here, and all in all,
the victory is not as important to us as the quality work. What is good is that all the nations involved
here can compare their quality and level of work with respect to others, and here we all see that we are
good. Nobody in public services is doing better or worse, we are here to share experiences and see
how we have progressed.

| have been working for Radio Slovenia for 10 years and | immediately started in the music recording
group. When you start working, you work on everything, and in the last 5 years | have specialised in big
band recordings. The total number of recordings from RTV Slovenia is | think 11, and | participate with 5
recordings, in 4 radio and 1 television category: pop-rock-jazz - big compositions, public performances
and pop-rock jazz - small compositions.

The quality of the submitted works is very good. | have to say that every year it is getting better, so
the competition is big. In the categories which | listened to, the level is remarkable! That is why it is very
difficult to choose or single out the best. You cannot be but subjective to choose the best. When you
have 5 recordings and all 5 are great, it is very difficult to choose the best. According to me they are all
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winners! But when you have a recording that is not good, then it is pretty easy to choose the better one
from the worse. To me it personally means more to see what level | am at, what the quality of my work is,
and | believe that is also important to my colleagues. It is very difficult to evaluate the works, especially
because there are different categories, there is jazz, rock, it‘s difficult to compare the sound in the same
category! If the recording is good, that is heard immediately! After you have heard everything, you feel
that you like everything, that everything is recorded well, and thenit is very subjective to decideto whom
to give the best grade. You know, | like bassa lot and | do not mind if it stands out. But we always rec-
ognise good work, it is immediately heard. If we talk about 3D sound and if we have a good mix, then it
is very difficult to estimate. At least 10 years of experience is needed for that. | think that the quality of
the recordings is very good and that we are all very close when it comesto work.

KONS D

RADIO TELEVIZIJA
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Benukn tambypawkn opkectap Pagmo-tenesunsnje BojsoguHe oBe rogmHe criaeu 60 rogmHa of
OCHMBaHa. HacTynom Ha KoHUepTy y cknony TakToHca, novenu cy My3ndko obenexaBahe BpeaHor
jyouneja.

Opyrn peo koHuepTa 6uo je ,BupTyanHo nytoBawe EBponom“. Komnosuumje wuHcnupucaHe
JlongoHowm, bepnnHom, Mapusom, Mocksom, Magpungom, Pumom, bygumnewtom n beorpagom, nsseo
je AnekcaHgap [yjvH Tpuo ca conuctnma Benukor HapoaHor opkecTpa PTB-a.

Big Tamburitza Orchestra of Radio Television Novi Sad has been established 60 years ago, and with
this concert they started musically marking a valuable anniversary. The second part of the concert was
»Virtual Tour with Europe®.

The compositions inspired by London, Berlin, Paris, Moscow, Madrid, Rome, Budapest and Bel-
grade were performed by Alexander Dujin Trio with soloists of the Great National Orchestra of RTV.

AR
oic*  §
EVIZIJE
JVODINE

a6 Takten:




S1 radio drama/Speech recordings

ID 05 | A.Markovié i Z.Colovié | A fairy tale, quack, for a boy, JMU RTV
1 quack, about ducks, quack, quack 5,018
ID 67 Matjaz Mikli¢ THE DONOR RTV 4,929
2 SLOVENIJA
ID 57 Lubica OlSovska ACh...Hommage a Chekhov RTV 4,857
3 SLOVAKIA
ID 93 Tomislav Samec 1914-1918 The Front HRT 4,821
4
ID 50 Lana Deban Before the Down HRT 4,732
5
ID 87 Peter Daniska Don Quixote RTV 4714
6 SLOVAKIA
ID 117 Milorad I¢itovié Szekrenylakok JMU RTV 4,661
7
ID 82 Muhnea Chelariu VICTORY RADIO 4,643
8 ROMANIA
ID 83 Nejc Zupandci¢ NOGAVICE/SOCKS RTV 4,643
9 SLOVENIJA
ID 114 Zoran Uzelac VELIKI KAMEN RDU RTS 3,393
10
C2 — chamber orchestras, big_]_groups, choirs and orchestras - without audience
1 |ID 18 Calin Gibesku NIMROD RADIO 4,776
ROMANIA
2 | ID77 Milo$ Marinkovi¢ Zorz Bize,Arlezijanka,Pastorala RDU RTS 4,674
3 |1ID13 Bozidar Panduri¢ Missa Maruliana — | Svemogi HRT 4,592
Boze moj
4 | ID59 | Marijana Begovic’: Magnificat HRT 4,571
5 [IDO1 Aleks Pirkmajer Penko | Tehtanje dus RTV 4,367
SLOVENIJA
6 | ID06 | AndreiBarbu CELLO CONCERTO INAMINOR | RADIO 4,286
OP 129,PART2-3 ROMANIA
7 |ID52 Ljubinko Gordi¢ TANGRAM RDU RTS
4,245
F1 — small groups and ensembles (8+1) — without audience
1 | ID 108 | Zoran Brajevi¢ DRVENA LUTKA HRT 4,857
2 | ID 34 | Edvin Balo$ PISMO GLAVA JMU RTV 4,510
3 | ID80 | Mirko Ramovi¢ KABALSKI COCEK RDU RTS 4,469
ID 109 | Zoran Mari¢ STUKA RDU RTS
4 4,286
ID 37 | Filip Vlatkovi¢ Primorski napjevi JMU RTV
5 4,245
ID 86 | Ovdiu Neagu JOC DIN SUD RADIO
6 ROMANIA 3,939




C1 - soloists, small groups (8+1),— without audience

1 | ID 47 | Kokan Dimusevski QUARTET FOR WOODWINS MKRTV 4,571
2 | ID43 Jarmaz Miha Piano Trio No.1 RTV 4,531
SLONENIJA
3 | ID27 | Dan Corjos SELECTION OF THE 9TH SUITE | RADIO 4,449
FOR 2 CELLOS ROMANIA
4 | ID 36 | Filip Vlatkovi¢ Baltik Etida JMU RTV 4,184
5 | ID76 | Milo§ Marinkovi¢ Baltik Etida RDU RTS 4,061
6 | ID 11 Andrej Semoli¢ Arpeggione, Sonata D. 821, 2nd RTV 3,510
section SLOVENIJA
F2 — Folk,ethno and world-big groups and orchestras — without audience
1 | ID 35 | Edvin Balo$ ZUTA RUZA JMU RTV 4,959
2 | ID 110 | Zoran Brajevi¢ OKO JEDNE HIZE HRT 4,714
3 | ID90 | Srdjan Stojiljkovi¢ PERICINO KOLO RDU RTS 4,571
4 | 1D 81 Mirko Ramovié SPLET 80° RDU RTS 4,449
P2
1 | ID 113 | Zoran Mari¢ ANTIGUA RDU RTS 4,714
2 | ID70 Miha Ocvirk Winter Wonderland RTV 4,551
SLOVENIJA
3 | ID03 | Aleks Pirkmajer Penko | Huanani RTV 4,490
SLOVENIJA
4 | 1D 21 Calin Gibescu MIXOLYDIAN HIGHLANDER RADIO 4,408
ROMANIA
5 | ID 112 | Zoran Brajevi¢ PLAVE ZICE HRT 4,020
F3 — small groups and ensembles (8+1) — public performance with audience
1 | ID26 | Cristian Serbu SONG ARANGED AFTER ERIC | RADIO 4,816
SATIE ROMANIA
2 | ID 100 | Zdravko Maljkovi¢ IZGREJALA SJAJNA MESECINA [RDU RTS 4,674
3 | ID08 [ AndreiBarbu MORI-BRAUL RADIO 4,673
ROMANIA
4 | 1D 61 Marijana Begovi¢ Zetvu Zela HRT 4,612
5 | ID 31 Dragan Arsovi¢ TIME 4 TIME RDU RTS 4,429
6 | ID15 | Bozidar Panduri¢ Oya de coca HRT 4,388
7 | ID73 | Nijaz Kurtalic CELEBIJAMUJO BHRT 4,367
8 | ID94 | Jovica Trajkovski Movie Theme songs / The RTV CRNE 3,857
Godfather GORE
TV - L2 — Live Performances other kinds music
1 | ID68 | Miha Ocvirk Krst pri Savici RTV 4,898
SLOVENIJA
2 | ID 115 | Viadimir Jonuzovi¢ TNT (the new tune) JMU RTV 4,674
3 | ID 105 | Zeljko Kalamanda VIZANTIJA RTRS 4,510
4 | ID16 | Bruno Molnar Construction 5.1 HRT 4,490
5 | ID98 | Vladimir Vladeti¢ 1000 LJUDI RTRS 4,184




S2 — Speech recordings-artistic documentary program

1 | ID 51 Lana Deban, Ljubica Zvuk u gradu-Sound of the town HRT 4,643
Letinic
2 | ID74 | Milan Filipovié¢ PURISA DJORDJEVIC RDU RTS 4,536
3 | ID88 Rudolf Fritzman A Decent Man RTV 4,500
SLOVAKIA
4 | ID 89 | Sonja Strenar MUSIC-THE SUPREME POWER | RTV 4,482
ABOVE ME SLOVENIJA
5 | ID 39 Hrvoje Hanzec Skura, skura, boska-Tamn, tamna | HRT 4,464
suma-Dark, dark forest
6 | ID30 | Dan Corjos POVESTE CU NICHITA RADIO 4,054
ROMANIA
P4 - big bands and orchestras — public performance with audience
1 ID 72 Miha Ocvirk Tu fragancia RTV 5,082
SLOVENIJA
2 | ID 23 | Calin Gibescu BACK TO BRAZIL RADIO 5,061
ROMANIA
3 | ID85 | Octav Reu AMERICANO RADIO 5,000
ROMANIA
4 | ID 32 | Dragan Arsov¢ IGRAJ DOK TE NE SRUSE RDU RTS 4,694
5 | ID56 | Ljubinko Gordi¢ STRATUS RDU RTS 4,592
6 | ID 66 Martin Roller Sandbox RTV 4,510
SLOVAKIA
7 | ID17 Bruno Molnar Znam te HRT 4,163
8 | ID46 | Jarmaz Miha Don‘t you worry ,bout the thing RTV 4,020
SLOVENIJA
P3 — small bands (8+1) —public performance with audience
1 | ID42 | Istvan Jaritz INTRO MTVA 5,000
2 | ID10 | Andrei Barbu LOS PARAGUAS DE BUENOS RADIO 4,878
AIRES ROMANIA
3 | ID 116 | Darko Varga Odlazim JMU RTV 4,796
4 | ID55 | Ljubinko Gordi¢ HOW IT'S DONE RDU RTS 4,694
5 | ID 102 | Zdravko Maljkovi¢ ALPHA BLONDY RDU RTS 4,653
6 | ID22 | Calin Gibescu FINAL MOVEMENT RADIO 4,571
ROMANIA
7 | ID71 Miha Ocvirk Havemos de acordar RTV 4,531
SLOVENIJA
8 | ID 33 | Dusan Buchel Unpredictable RTV 4,347
SLOVAKIA
9 | ID65 | Marko Cokulov SWEATSHOP BLUES JMU RTV 4,327
ID 04 | Aleks Pirkmajer Penko | Okarina Festival RTV 3,898
10 SLOVENIJA
P1 — small bands (8+1) — without audience
1 | ID58 | Lubos Valky Bright Avenues RTV 5,122
SLOVAKIA




2 | ID 111 | Zoran Mari¢ NIKAKAV RDU RTS 4,898
3 | ID09 [ AndreiBarbu VUELVO AL SUR RADIO 4,837
ROMANIA
4 [ ID69 | Miha Ocvirk No escape (from Balkans) RTV 4,429
SLOVENIJA
5 | ID 106 | Zeljko Skari¢ AU PRIVAVE BHRT 4,367
6 | ID 38 | Filip Vlatkovi¢ Untitled JMU RTV 4,225
7 | ID20 | Calin Gibescu LIMOUSINE CAR RADIO 4,041
ROMANIA
8 | ID49 | Kokan Dimushevski THE LONELINESS MKRTV 3,980
9 | ID91 | Srdjan Stojiljkovic VESNA RDU RTS 3,857
C3 —Classical music-soloists, small groups (8+1) — public performance with audience
1 ID 78 | Milo$ Marinkovié LELE, MISO RDU RTS 4,837
2 ID 12 | Andrej Semoli¢ Quintet Op. 124, 2nd section RTV 4 551
SLOVENIJA
3 | ID63 | Marko Cokulov LA VIDA BREVE JMU RTV 4,388
4 | ID25 | Cristian Serbu OCTET FOR STRINGS IN C- RADIO 4,347
MAJOR OP. 7 ROMANIA
5 ID 14 | Bozidar Panduri¢ 10 Variations Gondolantes surle | HRT 4,306
Carnaval de Venise
6 | ID103 | Zeliko Skari¢ STRING OCTET OP 20 BHRT 4,245
7 | ID53 | Ljubinko Gordi¢ Serenada iz baleta ,| milioni di RDU RTS 4,225
Arlecchino®
8 | ID07 | AndreiBarbu AM UN LEU RADIO 4,225
ROMANIA
9 ID 44 Jarmaz Miha Sonata for piano and violin in G RTV 4,163
sharp SLOVENIJA
10 | ID 96 | Vladimir Moric THE SEASONS - AUGUST JMU RTV 4,000
C4 — Classical music-chamber orchestras, big groups, choirs and orchestras - public perfor-
mance with audience
1 | ID24 | Calin Gibescu TRISTAN AND ISOLDE-PRE- RADIO 5,082
LUDE TOACT 3 ROMANIA
2 | ID41 Istvan Jaritz MESIAH MTVA 4,776
3 | ID99 [ Zdravko Maljkovi¢ Svita Arlezijanka br.2 RDU RTS 4,674
4 | ID 54 | Ljubinko Gordi¢ Simfonija br.9 -1z novog sveta RDU RTS 4,612
5 | ID97 | Vladimir Moric SINFONIA in G major MH 144 JMU RTV 4,592
6 | ID 48 | Kokan Dimushevski ON THE LAKE MKRTV 4,592
7 | ID45 | Jarmaz Miha Goldberg Variations BWV 988 RTV 4,592
SLOVENIJA
8 | ID 104 | Zeljko Skarié FUNICULI FUNICULA BHRTV 4,571
9 | ID40 Hubert Geschwandtner | Don Juan RTV 4,531
SLOVAKIA
ID 28 | Dan Corjos THE 12 TH SYMPHONY IN D- RADIO 4,425
10 MINOR, OP.112,YEAR 1917 ROMANIA
11| ID 92 | Tamas Horvath DANCE OF THE DEAD MTVA 4,306




12 | ID 84 Nijaz Kurtalic V CARSTVI TVOJEM BHRT 4,286

ID 107 | Zoran Brajevi¢ VIOLIN CONCERTO HRT 4,286
13

ID 95 | Viliam Chovanec Salve Regina RTV 4,204
14 SLOVAKIA

ID 118 | Slobodan Misailovi¢ VLADIMIR | KOSARA JMU RTV 3,980
15

ID 02 | Aleks Pirkmajer Penko | Il Trovatore RTV 3,918
16 SLOVENIJA

ID 60 | Mirjana Begovi¢ Gurre-lieder HRT 3,571
17




Pepakuuja bunteHna:

JynnjaHa MunytunHosuh, ypegHuk y MakegoHckoj pegakuuju Tpeher nporpama paguja. Buwe og 20
rogvHa y pagmjckoj npuydn, 3arbyorbeHnK y My3uky, [J n npeseHTep naxrbnBo ogabpaHux peyn o
MY3U1LM.

MwupjaHa JamjaHoBuh-ByykoBuh - MacTep NHXeH-ep erNeKTPOTEXHUKE U pavyyHapCTBa, ,TEXHUYKM
nncmeHa“ 3a TaktoHc. MHade, HoBMHapka Npeor nporpama paavja PTB. N BoguTerbka ceBevyaHor
oTBapah-a TaKTOHca.

Hwukona PaycaerbeBuh, npe3eHTep, peuntaTop, KiMXKEBHMK, OBE FOAMHE CINyYajHO Ha TakToHcy. 3a
ABe roanHe — HamepHo!

AnekcaHgap lN'ycmaH, poTkao n oBaj TakTOHC

Hasuna KoH, npunpema v npenom bunteHa. Jeasa yeka crniegehun TakToHC.

Metap MNudar, paamjckn HOBMHAP pedakumje Ha XxpBaTkcoM jeanjy PTB-a. 3a HoBMHapa Koju Texu

Aa yHanpean CBoje 3Hake U BELUTUHE Y 3BYYHO-TEXHUKOM OBNunKoBaky Meanjckor Npov3Boaa, Y3
nctoBpemeHo npahewe Hajpulimx gocturHyha ns obnactu pagujcke TexHuke n onpeme, TAKTOHC je
Hajoorbn n3bop.

Hwukona MaeuHWh, ypeaHuK y My3nyKoj pegakumju

Hannjen OHuy, HoBMHaAp Yy PymMyHcKoj pegakumju Tpeher nporpama paguja. Opyrv nyT Ha TakToHcy.

BULUE HA http://www.taktons.com
MORE http://www.taktons.com

Buanmo ce u cnywamo ce Ha
TakTtoHcy 2019. rognHe

Let us see and hear you in two years

TAKTONS 2019






