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NMPEO HAMA JE CEJAMHAECTU TAKTOHC

Ooo6po pownuny Hoeu Caa, Aobpo gownu
Ha TakToHc 2019.

Ha oBoroauwwem TakTOHCY y4yecTBYjy npeacTaBHULM jaBHUX MeAUNjCKUX
cepBuca s Mahapcke, PymyHuje, CnoBayke, XpBatcke, CrnoBeHunje, bocHe
n XepueroBuHe, LipHe Nope, CeBepHe MakenoHuje n Cpouje.

Y npotekne ABe roguHe BpeaHo cMo paaunu. Hekapg cy To 6une emucuje
Oaw KakBe BONIMMO, HeKaa cy TO Oune emMucumje Koje CMO CHUManNu wm
MOHTMpPanu Tako Aa Ux 3aBOSIMMO U MU U cCryLlaouu, anu yBeK cMo 6unu
npodecUoHanHu.

Mako ckpoMHM no npupoau nocna, TOH-MajcTopu Bosie Aia vyjy U Kako ce
Apyruma gonao HUXoB paa.

THE SEVENTEENTH TAKTONS HAS BEGUN

Welcome to Novi Sad, welcome to
Taktons 2019

At this year’s Taktons, representatives of public media services from Hunga-
ry, Romania, Slovakia, Slovenia, Bosnia and Herzegovina, Montenegro, North
Macedonia and Serbia will be present.

We have worked hard over the past two years. Sometimes these were shows
exactly as we like them, sometimes they were shows we recorded and edited
so that we and the audience would start liking them, but we have always been
professional.

Despite being humble by nature of their work, production sound mixers love to
hear how others liked their work.



Joxed Knem,
npencenHnk OpraHnsaumoHor ogbopa TaktoHca 2019,
3aMeHUK reHepanHor gupektopa Paguo-tenesunsuje BojsognHe

MNOCHEOKUV TAKTOHC Y CTAPOJ 3IrPALOU

HAMA JE BAXAH KBAJIUTET TOHCKUX CHUMAKA

Paaono-tenesusnja BojsoanHe Beh TpaguvuuMOHanHO opraHu3dyje TakMuyere
TOHCKMX CHMMaka. OCHOBHU LnIb, Kaga CMO MOKPEHYN OBO TakKMUYeHE, B1O je
[a 3a0BOSbMMO 3axTeBe KOjuU Ce NnocTaBsSbajy Npen jaBHe Meaunjcke cepsuce, a
TO je Aa ce pasfnuKyjeMo o CBUX ocTanumx rno keanutety. Mn cmo mano nomepunm
doKyC TakMnyer,a ca KBanuTeta NporpamMcKkor cagpaja Ha KBanuTeT TOHCKUX
CHMMaka. Ha Taj HauMH cMo oMoryhunm kornerama, Koju cy 4ecTto HEBUOSBLUBK Y
BENNKOM TUMY KOju ce BaBu NpUNPEMOM paanjCKuUX U TENEBU3UjCKMX eMUCKja, a
TO CY HaLUN TOHCKM CHUMATESbW UITU TOH-MAjCTOPK, Aa Ce AOKaXY U NOKaxy CBOjY
KpeaTMBHOCT 1 3HaH-€.

TAKTOHC JE TAKMUYEHWE, HAYYHA KOH®EPEHUWUJA N U3NOXBA
HAJCABPEMEHWUJE AYOUO U BUOEO OIMNPEME

Mopen Tora wTo je TakTOHC TaKMUYEH€E, CacToju ce U3 joLl ABe BaXkHa Aena.
JenaH je nsnoxba ayamno n BUOeo onpemMe, Koja je 3a Hac caga HapovunTo BaXKHa,
NnoLwTO Ce YBENUKO npunpemMamo 3a cenuaby y HoBy 3rpagy. Ha Toj nanoxéwu
nMamo npunuke aa BUANMMO HajcaBpeMeHujy onpemy, 3a Kojy ce Hagamo aa he
HaMm GUTK gocnynHa 3a HEKOSNKMO Meceun. Tpehu cerMeHT TakToHCa je Hay4YHOo
caBeTOBaH-€ 0 HajHOBUjUM AOCTUTHYhMa Yy CHUMaky U eMUTOBakY 3BYKa, Koje
Beh TpagmuyunoHarnHo opraHunayjeMo y capaghu ca PakynteTtoM TEXHUYKNX HayKa
y Hosom Capy.

CBe 3ajedHO npy)xa Benvky MOryhHOCT ga casHamMO Koja Cy TexHW4Ka
AocTurHyha, anuM UCTo Tako Aa MOKaXeMO KpeaTMBHOCT U Aa Yy4uMMO jedHun oA
Apyrnx n Tume omMoryhMmMmo ga TOHCKM KBanuUTET HalMX CHUMaka, U Ha pagujy u
Ha Tenesu3nju, byge jow Behw.




YYECHULUMU NPETXOOHOI' TAKTOHCA BUAOEJIN CY TEK MAKETY HOBE
3rPAAE; OBE TOOAMHE MNOCETURE 3rPALQY Y KOJY REMO CE YCEJIUTU
3A HEKOJIMKO MECELM

OBa roguHa je 3a Hac nocebHa, He camo 36or Tora wTo cnasmmo 70 roanHa
Pagno Hoeor Caga, koju ce ocnawa 6alw Ha 3BYyK, Hero 36or Tora wto hemo
CKOPO UCTOBPEMEHO ca TUM jybunejom noyeTtn cenuaby y HoBy 3rpagy. Konere
N3 jaBHUX MeOMjCKNX LeHTapa, Koje cy npe aBe roauHe bune kog Hac Ha 16.
TakToHCy, Bugerne cy MakeTy Te HoBe 3rpaje, a caga he mohu ga je nocete u fa
BMe wTa CMo cBe ypagunu. Hekonuko meceum Hac genu og cennpde y HoBy
arpagy. OBa, ctapa 3rpaga he gobutn HoBy pyHKunjy. C jegHe cTpaHe, oHa he
6utn mysej 20. Beka, y Kojem he dutn n mysej Pagno-tenesusnje BojsoguHe.
[akne, Ty hemo nokasaTtu Hally MpoLUSIOCT, a CBe LUTO Hac Yeka y HOBOj 3rpaau
TO je Hawa 6yayhHocT. Hagam ce aa hemo 3a 2 rogmnHe ydecHuke 18. TakToHca
YrocTuTh y HOBOj 3rpaau Pagno-tenesusmnje BojsoanHe.

MupjaHa [JamjaHosuh Bydykosuh




Jozef Klem
Chairman of the Taktons 2019 Organizing Committee.
Deputy CEO of Radio-televizijaVojvodine

THE LAST TAKTONS FESTIVAL IN THE OLD
BUILDING

WE VALUE THE QUALITY OF SOUND RECORDINGS

Radio-televizijaVojvodine is organizing its traditional sound recording competi-
tion. When we launched this competition, the main goal was to meet the require-
ments set for public broadcasting services, which means to stand out from the
crowd when it comes to quality. We have slightly shifted the focus of the compe-
tition from the programme content quality to sound recordings quality.

This way we allowed our colleagues, who are often “invisible” in a big team
that produces radio and TV shows, and these are our audio engineers, or sound
engineers to prove and showcase their creativity and skills.

TAKTONS IS A COMPETITION, SCIENCE CONFERENCE AND EXHIBI-
TION OF STATE-OF-THE-ART AUDIO AND VIDEO EQUIPMENT

In addition to being a competition, Taktons is also comprised of another two
important parts. One is the exhibition of audio and video equipment, which is
very important to us, since we are preparing to uproot and move into our new
building. At this exhibition, we have the opportunity to see the latest equipment,
which we hope will be available to us in a few months. The third segment of Tak-
tons is the scientific counselling on the latest achievements in sound recording
and broadcasting, which we traditionally organize together with the Faculty of
Technical Sciences in Novi Sad.

All this together provides a great opportunity to learn about the latest techni-
cal achievements, but also to showcase our creativity and learn from each other,
thus making the sound quality of our recordingseven higher, both on radio and
TV.

PARTICIPANTS OF THE LAST TAKTONS FESTIVAL HAVE ONLY SEEN
THE MODEL OF THE NEW BUILDING; THIS YEAR, THEY WILL VISIT THE
BUILDING WE WILL BE MOVING INTO IN A FEW MONTHS

This year is very special for us, not only because we are celebrating 70 years
of Radio Novi Sad, which relies on sound for its operation, but also because in
this milestone year we will also start moving into our new building. Our colleagues
from public media centres who attended the 16thTaktons saw the model of our
new buiding, and now they will be able to visit the actual building and see what
we have accomplished. A few months separates us from moving into the new
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building. This old one will get a new function. On the one hand, it will serve as the
20th century museum, which will host the Museum of Radio-televizijaVojvodine.
So this is where we will showcase our past, and all the things that await us in
the new building, that is our future. | hope that in two years, we will welcome the
participants of the 18thTaktons in the new building of Radio-televizijaVojvodine.

Mirjana Damjanovi¢ Vuckovic

RADIO TELEVIZIJA
VOJVODINE




Apnag OcHoBuh,
n3BpWHU aupekTop TakToHca 2019.

HOBO HA TAKTOHCY JE A JE CBE MO CTAPOM
-TBPOOIMACBOCT JE 3ACNYXHA 3A TPAJAKBE
TAKTOHCA-

OBa maHudecTaumja je 4aBHO no4vesna n nmana je Bue ecHadCku, 3aTBOPEHU
KapakTep, a Tek 2001. noctana je mehyHapoaHu cdectnsan.

MpBYy naejy 3a TakToHC gao je ToH-MajcTop MBaH deue. OH je pekao ga 6u
nopen MHOrobpojHNUX TakMUYera, NoNyT TakMuyera y AyOOKOM opamy, Koja cy
noctojanay 6usLoj COPJ, 6uno neno ga ce opraHnayje n TakMmyere y CHUMary
3Byka. OBa mngeja je 6una gobpo npuxsaheHa n gaHac uMamMo TaKTOHC.

OHoO WITO je ocTano HenpoMeH-eHO Of NPBOr hecTuBarna jecte Aa cy UCTU Sbyau
KOjU Cy y4ecCTBOBanu y TakMu4yeky U oLeHMBanum pagoBe CBOjUX CyrnapHUKa.
3ajeqHO cMO npecnyLasanu To WTo cMo pagunun. Ceako of Hac je JaBao CBOjY
oLleHy O TOM pafy v Kaga 3ajegHo gohemo o 3akrbyyka aa ce jefaH paj usaeaja
of octanux, oHaa bucmo 4vectutanu. A, BepyjTe, Hajnenwa cTeap 3a kux je
6una 6aw TO WTO JOBMjy CTUCaK pyke K YecTuTKy. [lunnoma je npeacrasrbana
camo noTBpAy ycnexa.

2001.roguHe TakTOHC je nocTao MehyHapoaHu becTnBan y Koju cy ce YKibyyune
3eMsbe nonyTt PymyHuje, XBatcke, Crnosadke, a 4enMMUYHO U AycTpuja.

W ose rogmnHe PTB je TpaauumMoHanHo opraHn3aTop, a HOBMHA je To 4a CMo n
Ha nanupy perynucanu cratyc TakToHca y Hawoj kyhu. TakToHC Kpacu Herosa
Tpaguuuwja n 1O WTO ce Beh rognHama ogpxaBa Ha UCTU HayuH, oTBapa ce y
cpeay, a 3aespwana y cyboTy. YBeK NOCTOjU TakMudere 1 nanoxba, a seh netu
NyT N Hay4YyHa KOHepeHuuja y ckrnony TakMuierwa. Hekaga nanaradm goHoce
HajHOBWjy onpemy. Mimanu cMmo 1 ceeTcke npemuvjepe Ha TakToHCY.

HoBo Ha TakToHcy je aa je cBe ctapo! OHo LWTO Hac je HaBeno Aa UcTpajeMo
CBe OBe rofvHe je TO LWTO CMO TBpAOornasun. Ycnenu cMo Ja UcTakHeMo Ja je To
jeaHa GuTHa MaHudgecTaunja 3a Hally CTPYKY, Kako 3a Jbyae 13 paguja, Tako u
3a rbyae ca TeneBusnje. Takohe je BUTHa 3a Sbyade Koju y TOKy paaa Xene ga ce
CTariHo ycaBLUaBajy 1 y4e HeluTO HOBO.

[anac mory fa kaxxemM fa cy CBU Koju pafie Ha TakToHCy jegHa marna nopoauua,
jep OBO Hema Be3e ca MNOoSINTUKOM U je3nKOM Koju roBopumo. Kaga nopegmmo
PTB ca octanum megujckum Kyhama, cTojumo npunmyHo obpo ¢ 063mpom Ha
TEXHWYKY OMPeMIbeHOCT KOja Huje rmaBHW Npeaycnos, anu je jeqaH o4 BaXKHUjuX
[a ce Hanpase obpu cHUMUKW. HACMO y NpBOj NMNHWjU, HUKa4a HUCMO HU Bunn,
anv cmo 6nmay.

Mawa Bykosuh n KatapnHa Bacuh
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Arpad Osnovié,
Executive Director of Taktons 2019

THE NEWS AT TAKTONS
IS THAT EVERYTHING IS AS
IT ALWAYS WAS
- STUBBORNESS IS THE
REASONWHY TAKTONS
PERSERVERES-

This event began a long time ago with more of a closed character of a trades association,
and only in 2001 did it become an international festival.

The idea for Taktons was originally proposed by Ivan Fece, a sound engineer. He stated
that, in addition to numerous competitions, such as the competition in deep ploughing, that
existed in former SFRY, it would be nice to organise a competition in sound recording. This
idea was well-received, and today we have Taktons.

What remained unchanged since the first festival is that the same people who partici-
pated in the competition also evaluated the work of their competitors. We listened to what
we worked on together. Each of us would give their evaluation of the work, and when we
all conclude that one work stands out from the rest, we would give our congratulations. And
believe me, the nicest thing for them was just that, to get a handshake and be congratulated,
the diploma was only a confirmation of success.

In 2001, Taktons became an international festival, when other countries joined, such as
Romania, Croatia, Slovakia, and partially Austria.

RTV is traditionally the organiser this year as well, and what has changed is that we regu-
lated the status of Taktons in our company on paper as well. Taktons is characterised by its
tradition, and the fact that it has beenorganized in the same manner for years, it begins on
a Wednesday, and ends on a Saturday. There is always a competition, an exhibition, and a
scientific conference within the competition for the fifth time. Sometimes, exhibitors bring the
latest equipment. We also had world premieres at Taktons.

The new thing at Taktons is that everything is old! What made us persevere all these
years is the fact we are stubborn. We managed to prove it is an important event for our pro-
fession, both for people from the radio and the people from television. It is also important for
people who want to always perfect themselves and learn something new during their career.

Today, | can say that everyone who works on Taktons is a small family, because this has
nothing to do with politics and the language we speak. When we compare RTV to other
media companies, we are doing pretty good considering the available technical equipment
which is not the main prerequisite, but is one of the more important ones for making good
recordings. We are not at the forefront, we never were, but we are close.

Masa Vukovi¢ and Katarina Vasi¢
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Anekcanpgap MapkoBuh,
KoopAnHaTop TaKTOHCa,
TOH-majcTop, PTB

YCIOB 3A KBAJIMTETAH CHAMAK HNJE
CAMO TEXHUKA, BETh NMPBEHCTBEHO
HOBEK

TAKMUYEHE TOHCKMUX CHUMAKA NMOYENO JE MNPE 36 TOOUHA

MpBu TakTOHC ogpxaH je jow aasHe 1983. rogmHe. Tagalwkwy TOH-MajcTOPU
6unn cy Hajsuwe KMBHW jep cy, nocehyjyhu pasHe ectuBane, gownv Jo
3aKrbyyka [a Yak M HajKBarIMTETHU]U CHUMUWM He 3Ha4ve HY>XHO U gobpe oueHe.
OHpa je bpaHLua TOH-MajcTopa, Koja je 3aay»XeHa UCKIby4YMBO 3a TOH M KOja je TumMe
buna jako He3a[oBOSbHA, NoYena ga ce goroeapa M U3 TOr AoroBpa U3Heapuo
ce nNpobHn gectnean 1983. Ha Tom HynTOM TakTOHCY OUEHUBAHU CY CHUMUM
npema o6jekTMBHMM napamMeTprma, No3HaTUM CBUMa Hama y Npodyecuju.

TakTtoHc ce og 2007. ogpaBa cBake Apyre rognHe. Mako 6ucmo Bonenun ga
ce ca Konerama Buhamo U TaKMUYMMO CBake roguHe, 3a opraHusaumjy oBakeBor
dectnBana notpebHo je MHOro BpemeHa 1 36or Tora ce TakTOHC U ogpxasa
BbujeHanHo. Mima Ty nyHO nocna koju Tpeba ga ce obasu, jep Huje y nuTawby camo
Takmunyene Beh 1 nsnoxota, npegasamsa...

NMACHOTRA - OBABE3AH NAPAMETAP

NoguHe 2013. yeenu cmo naygHec (LOUDNESS). Hajsehu npobnem y pasameHun
CHMMaKa u3melhy ueHTapa Ha rrnobanHoM HUBOY jecTe Ada CYy HEKM CHUMUM
rnacHuju, a Heku TMwn. 1 oHga ce nsgedpuHncana jegHa npenopyka, koja Huje
obaBesyjyha, ann 90% jaBHUX cepBuca y EBponun yBerno jy je kao obaseayjyhy
kateropujy. Jllanumma 6ux To NnpeBeo oBako: 6e3 063mpa Ha XaHp Koju cnywaTte (a
roOBOPMMO UCKIbYYMBO O Criywawy), umate cybjektmBHM ocehaj ucte rnacHohe.
Buwe HemaTte notpebe ga nomepare TacTep 3a rnacHohy rope/gone ako Bam
je HewTo TKUXO unu npernacHo. Npema TMM NapameTpuma peanuayje ce 1 0Baj,
17. no pegy TakTOHC M MM CMO OfYLUEBIbLEHU KOSIMKO je CBe YjeQHadeHo, ako
roBopMmo o cybjekTMBHOM ocehajy rnmacHohe.

CBE NONMyYNAPHWUJE PAONO-APAME

Ha nocnegrwa 4vetvpun TakToHca, nsHeHahyjyhe, anu gBe Haj3acTynsbeHunje
XXaHPOBCKe KaTeropuje HuUCy KomepuujanHe. To cy xmBa msBoherwa 030usbHe
My3uKe U paguo-gpama, Koja je Beh gpyru nyT 3a pegom Hajboratuja no 6pojy
npujaB/beHNX cHMMaka. buno je roguHa kaga je narnegano ga he ce paguvo-
u@pama yracuTu, anu ce cutyaumja npoMmeHuna. To je NorotoBo 3Ha4ajHo jep ce




A0CTa BOAM padvyHa O KBanUTETY U LWarby ce CaMO OHU CHUMLUMW 3a Koje LeHTpU
cmaTpajy aa cy Hajborbu. ToH-MajcTopuMa je 0BO TaKMUYEH-€ O BEOMA BENUKE
Ba)XHOCTU jep npu3Hara Aobujajy of cBOjux Kosera.

3A NOBAP CHUMAK HAJBAXXHUJU JE OOBAP TOH-MAJCTOP

[oBopehu n3 uckyctea paga Ha Paguo-tenesusnju BojsoamHe, ycnoB 3a
KBanuTeTaH CHMMaK HWje caMO TexHWKa Beh NpBeHCTBEHO 4voBek. Keanurter
TEXHUKE KOja ce KOpUCTU jecTe BuTaH n nogpasymeBa ce, anuv KpeaTUBHOCT je nnak
Ha npBoM MecTy. CHUMUM KOoju cy pafeHn Ha MUKC-MYNTY Koju, npuMepa paau,
KowTa AeceT xurbaga espa 6e3 nkaksmx npobnema nobehusanu cy CHUMKe Koju
cy paheHn Ha nynToBMMa Koju KoLTajy geceT nyTta suwie. LLTo ce Tnde cHMMmana
XuBux nssohewa, mmcnmm ga cmo mun y PTB-y y ropoj cutyauuju y nopehemy
ca OpyruM MeOuvjCKUM LieHTpuMa jep OHO M HajBuwe kowTa. A WTo ce Tuye
npoayKumje CHUMaKa Koju ce OONoXeHO eMUTyjy, He mMory BuTn He3agoBOIbaH.
Yckopo hemo paguntn y HOBOj 3rpagun. O4ekyjemMo U HOBY TEXHUKY Koja he Ham
omoryhutu ga ngemo y Kopak ca BpeMeHOM Y KOjeM XUBUMO.

[Npedpaz Mujamosuh u Munow Meduh




Aleksandar Markovic,
Taktons coordinator,
sound engineer, RTV

THE REQUIREMENT FOR A QUALITY
RECORDING IS NOT JUST THE TECH,
BUT PRIMARILY THE PERSON-

THE SOUND RECORDING COMPETITION BEGAN 36 YEARS AGO

The first Taktons was held back in 1983, and the sound engineers back then were irritated since
they were visiting various festivals and concluded that even the most high quality recordings did not
necessarily have good ratings. Then, the sound engineer community, which was tasked exclusively
with sound and which was very dissatisfied with it, started discussing the issue, and those discus-
sions yielded the 1983 trial festival. At that “pilot” Taktons, recordings were assessed according to
objective parameters, known to all of us in the field.

Since 2007, Taktons has been held every other year. Even though we would like to see our col-
leagues and compete with them every year, for organizing such a festival, we require more time, and
that is why Taktons is being held biannually. There is a lot of work which needs to be done, since it's
not just a competition, but also includes an exhibition, lectures...

LOUDNESS - A MANDATORY PARAMETER

In 2013, we introduced the loudness criterion. The biggest problem in the exchange of recordings
between centres globally is that some are louder, and some are quieter. And then one criterion was
defined, which is not binding, but 90% of public broadcasters in Europe introduced it as a mandatory
category.In layman’s terms, | would explain it like this: regardless of the genre you're listening to (and
we are talking exclusively about listening) you have the subjective feeling of identical loudness. You
no longer have the need to move the volume up or down if something is too quiet or too loud. These
are the parameters for this 17thTaktons, and we are astonished at how equalized everything is, when
it comes to the subjective perception of loudness.

RADIO DRAMAS INCREASINGLY POPULAR

At the last four Taktons festivals, the two most popular genre categories were not commercial.
They were “live” performance of serious music and radio dramas, which have been the most popular
in terms of the number of recordings for the second time in a row now. It seemed that radio drama
would eventually fall off, but the situation changed. This is particularly important because a lot of care
dedicated to quality, and only the recordings the broadcasters believe to be the best are submitted.
For sound engineers, this competition is of great importance, because the awards come from their
colleagues.

A GOOD SOUND ENGINEER IS THE MOST IMPORTANT PART OF A GOOD SOUND
RECORDING

Speaking from experience at Radio-Television of Vojvodina, the requirement for a quality record-
ing is not just tech, but primarily the person. The quality of tech used is important and goes without
saying, but creativity comes first after all. Recordings made at a mixer board, which for example, cost
EUR 10,000, could easily beat recordings made at boards which cost ten times more. When it comes
to recording live performances, | think that we here at RTV are in a worse situation compared to other
broadcasters, because it costs the most. When it comes to the production of recordings with delayed
airing, | am not dissatisfied. Soon we will be working from a new building. We are also expecting new
tech which will allow us to keep up with the times.

Predrag Mijatovic | Milo§ Medi¢
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OTBOpEHa n3noxba npodecnoHanHe aygmo-
onpeme

Y Benukom xony Ctyamja ,M“ otBopeHa je Nanoxba npodecnoHanHe ayamo-
onpeme, Ha Kojoj ce npeactasrba 11 usnarava. Y oksupy M3noxbe Hanasu ce
N nocTtaBka MY3UYKMX CKynnTypa ,,JJlabat®, Koje cy HacTane kao 3ajeaHudka
Kpeaumnja YMETHUYKMX Ueja N 3aHaTCKNX BELLTUHA.

OHe npepcTasrbajy ysujy obnvka v 3Byka, HajpasnuunTmjer cnektTpa HujaHcu
6oja 1 ToHanuTeTa.

JegaH oa cermeHata wua3noxbe je TemaTckm naBuIbOH nocBeheH HOBO)
3rpagn Pagno-teneBusuvje BojsoanHe, koja he cBoOjuM cTaHgapavma rpagke
N onpemrbeHoctTn 6utn y MoOryhHOCTM Oa OAroBOPU HajBULLIMM  TEXHWUYKO-
TEXHOMOLLKMM CTaHgapamma.

MpucyTHMMma cy ce obpaTtunu nsspLuHm aupektop TAKTOHC-a Apnag OcHosuh
n gnpektop TexHuke Pagno-tenesusunje BojsoanHe, JoBaH bauuh.

OcHoswuh je noxeneo gobpoaownmuy NnpMCyTHUMA, a NoCeOHY NaXkhy NOCBETUO
ymMeTHUKY Bnagmmupy Jlabaty, koju je roct dectusana.

,,[ TOHOCHM CMO LITO heMo nmaTu n 4eo onpeme Kojy YnHe ckynntype Bnagmmupa
JTabaTa, koju he umatu n cBoj HacTyn. Peu je o ckynnTypama Koje cBupajy”, kasao
je n3spwHu aupektop dectueana.

JoBaH bauuh je nckopuctno npunuky n obaBectmo jaBHOCT Aa ce pagoBu y
HOBOj 3rpaan Pagno-tenesusunje BojsoanHe npueBoae Kpajy.

,,HoBa 3rpapa je 3a Hac He camMO peanHoCT, Hero u HosBu M3a3oB. OBa
na3noxoa je jow jegaH 3HadajaH OOMPUHOC Ca3HawMma Koja cy Ham notpebHa
Kako 6m nsabpanu npasu NyT N kbUME OCTBAPUNN amBuLMO3HE MU NPOrpamMcKe U
NPOAYKUNOHE NiiaHoBe, ann n 3axtese”, pekao je baunh, koju je notom no3gpasno
N cBe rocTe U3 permoHa.

N3noxba he Tpajatu cBakor gaHa og 10 oo 18 cartu, a nocnegwer gaHa
TAKTOHC-a, y cyboty, Ao 14 catw.

Yna3 Ha nanoxo0y je, Kao n paHujux roguHa, becnnaraH.

Mawa Bykosuh




Exhibition of professional audio equipment
opens

In the big hall of Studio M, an exhibition of professional audio equipment was opened, with 11 ex-
hibitors participating. The exhibition also featured the “Labat” exhibition of musical sculptures, which
are acombinationof artistic ideas and trade skills. They represent a fusion of forms and sounds, the
most diverse spectrum of timbres and tonnes. One of the segments of the exhibition is a thematic
pavilion dedicated to the new building of Radio Television of Vojvodina, which will be able to meet the
highest technical-technological standards with its construction and equipment standards.

The attendees were addressed by General Manager of TAKTONS Arpad Osnovi¢ and Assistant
General Manager for Technology at Radio Television of Vojvodina Jovan Bacié.

Osnovi¢ welcomed the visitors, and paid special attention to the artist Vladimir Labat, who is a
guest of the festival.

“We are proud that we will have a part of equipment consistingof sculptures crafted by Vladimir
Labat, who will also have his own show. Specifically, we are talking about sculptures that play music,”
General Manager of the Festival stated.

Jovan Bacic¢ used the opportunity to inform the public that construction works on the new building
of RadioTelevision of Vojvodina are at an end.

“Not only is the new building a reality, but also a new challenge. This exhibition is another signifi-
cant contribution to the expertise we need in order to choose the right path and carry out ambitious
plans and requirements, both programme and production ones”, said Banci¢, who welcomed all the
guests from the region.

The exhibition takes place every day from 10 am to 6 pm, and on the last day of TAKTONS, on
Saturday, until 2 pm. Entry will again be free, like in previous years.
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