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N 3BAHNYHO - NMOYEO JE TAKTOHC 2019.

Y npenyHoj cann Ctyanja M Pagno Hosor Caga, OTBOpPEH je cegamMHaecTu
TAKTOHC. Y npBom geny nporpama, rnoceTnmounm cy rotoBo caT, YXuBanu y
KOHUEpTY akycTuyHe ckynntype Jlabat Ceap-Omdan Ceetnoct CpeaguwTa.
[My6nuka je buna ogylueBrbeHa CBUpakeM Ha HECBaKngaLllHhUM 1 HEOYEKMBAHUM
WHCTPYMEHTMMA, Na je annay3oM no3sana Bnagumupa Jlabata n keroB opkecTap
Ha buc.

3aMeHVK reHepanHor anpektopa Pagno-tenesusmnje BojsoagnHe JoxeB Krnew,
Harracvo je, nosgpasrbajyhu rocte n yyecHuke TaktoHca, ga TAKTOHC 2019.
npegcrasiba Kopak namehy 6ygyhHoctn 1 npownoctn: Osorogukn oectusarn
ca CBOja TpW CErMeHTa - TaKMUYEHEM, N3NOXOOM 1 Hay4YHUM CKYynoM, ykasyje Ha
Hally cadallui0CT, Ha JOCTUMHYTU CTEMNEH 3Haka, TEXHUYKOr HanpeTka u Hay4He
MUCINN O CHMMaky N eMUTOBaky 3BYKa, Nokasyjyhm nyt kako hemo u3 Hawe
npownocTn ctuhn y Ty NpuxerbkneaHy HoBy OyayhHOCT.

Knem, koju je wn npeacegHuk OpraHusauyuoHor ogbopa OBOroauLLH-er
TAKTOHC-a, nogcetno je ga 11 nsnarada Ha nsnoxbu , Koja je opraHMsoBaHa
Ha TAKTOHC-y, npeacraBrba HajcaBpeMeHNjy ayamo 1 BUOeO ornpemy, a ga je 'y
KOHKYpPeHLMjU, Ha Takmnyery, rotoso 100 ayamo cHumaka.

CtaHncnas Papgynosuh, MOKpajMHCKM noacekpeTap 3a  KynTypy, jaBHO
nHOpMUCae U1 OHOCE Ca BEPCKMM 3ajegHuuama, OTBOPUO je cedaMHaecTu
TAKTOHC u Harnacuo: 3Havaj TAKTOHC-a je BuwecTpyk, jep je cnoj Tpaguuuje
n mehyHapoaHor kapakTtepa. [Npe ceera 3Ha4yajaH je 3a CTpyKy. Ycyhyjem ce ga
Kaxxem ga je cdectmBan BpeMEHOM MOCTaA0 CBOjeBpCTaH cumbon rpaga Hosor
Capa.

TAKTOHC 2019. Tpaje oo cybote, 9.HoBemMbpa.

KamapuHa Bacuh
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AND OFFICIALLY - 2019 TAKTONS HAS
OPENED

In the crowded hall of Studio M Radio Novi Sad, the 17th Taktons opened.
In the first part of the program, the visitors enjoyed thelive performance of the
acoustic sculpture Labat Svar-Omfal Light of the Center for almost an hour. The
audience was delighted to see musicians played unusual and unanticipated in-
struments, so they applauded Vladimir Labat and his orchestra for an encore.

Deputy General Director of Radio Television of Vojvodina, Jozev Klem,
while welcoming guests and participants of Taktons, emphasized that Taktons
2019 represents a step between the future and the past - This year's festival, with
its three segments by competition, exhibition and scientific conference, points to
our present, to the achieved level of knowledge, technical advancements, and
scientific thought about sound recording and broadcasting, showing the way of
how we will arrive from our past into that coveted new future.

Klem, who is also the chairman of the Taktons’ Organizing Committee, re-
called that 11 exhibitors at the Taktons organized exhibition are state-of-the-art
audio and video equipment, and that there are almost 100 audio recordings in
the competition.

Stanislav Radulovi¢, Undersecretary for Culture, Public Information and Rela-
tions with Religious Communities opened the 17th Taktons thus emphasizing -
The importance of Taktons is multifaceted because it is a combination of tradition
and an international character. Above all, it is significant to the profession. | dare
say that over time the festival has become a kind of symbol of the city of Novi
Sad.

2019 Taktons closes on Saturday, November 9.

Katarina Vasic¢

npesvmMmatrbe ynasHuuya 3a otsapakse TAKTOHC-a
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UHTepBjy: npodc. ap Bnapo Oenuh
peanoBHu npocecop ®TH y HoBom Capy
KoopraHusatop Hay4He KoHdepeHunje TAKTOHC-a

JNENO JE OA TAKTOHC OBOIrARYJEMO ¥
HAYUYHUM CAOP>XAJEM

MpBn Nyt cmo 3a bunteH pasrosapanu 2011. roguHe, kag je Ha TAKTOHC-y
odp)kaHa npsa Hay4Ha KoHdepeHumja. CTUrnImM cmo 4o Mmarnor jyobuneja - Hay4yHa
KoH(epeHuMja ce oagpKaBa netu nyT. Kako rnefare Ha capaky, Ha orncTtaHak u
pa3Boj Hay4yHe KOHdepeHuuje Ha 0BOj MaHudecTaunjm?

[MpeTxoaHNX HEKONUKO KoHdepeHUmja cy Moxaa bune obumHuje no cagpxajy,
Opojy pagosa, ycrneBanu CMO ga MX CnojuMO ca joll HEKMM KoHepeHunjama.
OBaj nyT cMO HacTojanu ga ogpXumo Ty Tpaguuujy, ca Hagom aa he cnegehwm
TAKTOHC 6utn y HoBoMm gomy Paguno-tenesusnje BojsoanHe. To he 6utu nosoa
a No3oBeMO BULLIE NpeadaBaYya W yrreagHUx rocTujy U3 Halle Hayke U CTpyKe, Tako
aa he ce ta Tpaguumja curypHo HactasuTu. Jleno je na maHudecTauumjy Koja uma
pasHe acnekTe oboratMmMo 1 ca HaydHUM cagpkajeM, Aa ogpxasamo 6rnmckocT
Paovno-tenesusnje BojsognHe w©n HoBocagckor yHuBepauTteTa, dPakynrteta
TEXHUYKMX HayKa. [la HacTaBMMO capajhy U Y LLKONOBaky Kagposa Koju he Ham
TpebaTtn y Tom HoBOM oMy Paano-tenesusunje BojsoanHe.

LTta je caga y dokycy Ha Bawloj kateapu 1 Bawlem HaydyHom paay? Te 2011.
roguHe CMOo HajBuLle npuyanu 0 CUHTETMU3AaTopy roBopa.

Mpeno3HaBawe 1 CMHTE3a roBopa cy y OOKycy MOr Hay4YHOr MHTepecoBaa
M MHTepecoBatba Moje HayyHe rpyne Ha dPakynTeTy TexHUYKUX Hayka. Y
mMefyBpeMeHy je To jako MHoro Hanpegosano. Caga ce BuUlle He NOCTaBIba
nuTake pasymMrbUBOCTU U MPUPOOHOCTU CUHTETM30BAHOr roBopa, TO Ce Ha
HekM HauuH nogpasymeBa. Caga ce nocTaBrbajy 3axTeBu Aa, OOK npuyate ca
HEeKOM MaluMHOM, GUNo Aa je To pobOT UNM HEKM KON LieHTap, Aa Taj BewTauku,
CUHTETM30BaHW roBOp Bapupa y CTUIy, Ha4yMHy roBopa, y TOKy Aujanora, aa ce
npunarofaea y 4aToM MOMEHTY, U Aa joLU BuLLE ocTarba yTucak ga npudare ca
yoBekoM. Tako, Kaf 3aBpLUMTE Pa3roBOP Ca HEKMM MO3UBHUM LIEHTPOM, Aa ce
nuTaTe Oa Nu cTe pasroBapany ca YoBEeKOM Uy MallnHOM. MicToBpemMeHo, U
npeno3HaBak-e roBopa je jako Hanpegosano. O6e TexHonorvje cy Hanpegosarne
3axBarbyjyhu, npe cBera, n(puMeHn oy6GOKMX HEYPOHCKMX MpeXka Koje Cy HanpaBurne
jenaH kpynaH nomak y u3paxkajHoCTu U NPUPOOHOCTM CMHTETM30BAHOI roBOpa,
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Ta4HOCTM M POBYCHOCTM ayToOMaTCKOr rnperno3HaBaka roBopa, Tako Aa oBe
TEXHOSOrnje Hanase cBe LWnpy NpumMeHy. 3HavajaH 4eo OBe Hay4YHe KodepeHuuje
nocBeneH je pagoBuma u3 te obnactu.

LUTta heTe jow npeacraBuTu, ca BalwMM TUMOM Ha Hay4HOj KOHepeHuunjn?
NMpumeTno cam pa paguTte Ha HedYemy LWTO MMa MPUMEHY Y XUBUHAPCKO)
nugyctpuju. O yemy ce pagn?

Camo npenosHaBake roBopa uae ka ToMe Ja ce cada npenosHasajy U
HEeKW OpyrM uMHTepecaHTHM 3Byuu. [la ce Ha XUBMHAPCKO] papMu OETEKTYjy
pecnvpatopHu NpobnemMun Ko XXMBMHE 1 [ia ce LUTO Nnpe anapMmupajy BetepnHapu,
W Oa To 3aycTaBe y paHoj pasun. To je camo jegHa og MHormx npumeHa. MHoro
WHTEepecaHTHWje NpUMeEHe Cy Be3aHe 3a NamMeTHe rpagose y kojuma Beh capg
nMmarte ayauo Boguye Ha BawwuM TenedoHuMMma, Yak nosesaHe ca BUPTYeSTHOM
peanHowhy. [0OBOpHE TEXHOMNOrMje ce NpUMeRsyjy 3a ayano Kkure, anu cag 1o He
MOpajy Aa uuTajy reyaum Beh 1o mory ga page mawuHe. Mory ce npasutn ayano
nsgama yubeHuka, n TakBe cTBapu pagumo. Tako Ja npumMeHa uae y pasHum
npasBumma. Ha KoHdgepeHuuju he GUTM HEKONMKO pagoBa U3 yxe obnacTtu
aKyCTuKe, jep, OBe roBOpHE TeXHOsormje nmajy akyCtuky n ayauo TEXHUKY Kao
jedHy OUCUMnnHY y HU3Y, Koja cy noTpebHe aa bu malmnHe npuyare Kao reyau.
Nmamo pagose roctunjy ns Cnosenwnje, Mahapcke, bocHe n XepuerosuHe, un3
Halle 3eMIbe, pagoBe Koju cy nocBeheHu pa3HUM acrnekTumMma akycTuke 1 ayano
TEXHUKE.

Hukona nasuHuh
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o




Interview: Prof. Vlado Deli¢, PhD, professor at FTN, co-organizer of sci-
ence conference of TAKTONS

IT IS NICE THAT WE ARE ENRICHING TAK-
TONS WITH SCIENTIFIC CONTENT AS WELL

We have spoken for the Newsletter in 2011, when TAKTONS’ first science
conference was held. We reached a small anniversary — science confer-
ence is being held for the 5th time. What is your outlook on the cooperation
with TAKTONS, on survival and development of the science conference
during the event?

- Several previous conferences had maybe been bigger regarding the amount
of content, the number of research papers, we managed to combine them with
some other conferences. This time, we aimed to maintain this tradition, hoping
that next TAKTONS will be held in the new home of Radio Television of Vojvo-
dina. This will be the reason to invite more lecturers and esteemed guests from
our science and expert fields, so this tradition will surely continue. It is nice that
we are enriching an event with such versatile aspects with scientific content as
well, that we are maintaining the closeness of Radio Television of Vojvodina and
the University of Novi Sad, Faculty of Technical Sciences. To continue coopera-
tion in the field of education of personnel which we will need in the new home of
Radio Television of Vojvodina.

What is currently the focus of your Department and your scientific re-
search? In 2011 we talked about speech synthesizer the most.

- Speech recognition and synthesis are the focus of my scientific interests and
the interest of my research group at the Faculty of Technical Sciences. In the
meantime, it all progressed significantly. Now, the understandability and natural-
ness of synthesized speech is no longer questioned, in a way it is implied now.
Now, the requirements are that the artificial, synthesized speech of the machine
you are conversing with, whether it is a robot or some kind of call center, varies
in style and manner of speech during dialogue, to adapt in a given moment, and
to leave you with a sense that you just talked with a human being. So, when you
end your call to some call center, you are left wondering whether you just spoke
to a machine or a human. At the same time, speech recognition also progressed.
Both technologies progressed thanks to, primarily, the use of deep neurological
networks which made an incredible leap in the expression and naturalness of
synthesized speech, its accuracy and robustness of automatic speech recogni-
tion, so that these technologies are being implemented more and more. A signifi-
cant part of this conference is devoted to research papers from this field.
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What else will you present with your team at the science conference? | no-
ticed you are working on something that has an application in the poultry indus-
try. What is that about?

- Speech recognition itself is heading toward recognizing some other interest-
ing sounds as well. For example, recognizing respiratory problems in chickens
on chicken farms and alerting veterinarians as soon as possible, and stopping it
all at an early stage. That is just one of many possible applications. Much more
interesting applications concern smart cities in which you already have audio
tour guides on smartphones, even connected to virtual reality. Speech technol-
ogy is implemented for audio books, only now people do not have to read them,
machines can. Audio versions of textbooks can be made as well, and we are
doing such things. The application is heading in many diverse directions. Sev-
eral research papers will be presented at the conference from a narrower field
of acoustics, because these speech technologies have acoustics and audio
technology as only one discipline out of the many necessary in order for ma-
chines to speak like people. We will be graced with the presence of guests from
Slovenia, Hungary, Bosnia and Herzegovina, and our own country, with papers
devoted to various aspects of acoustics and audio technology.

Nikola Glavini¢




Zoltan Pecze, MTBA
ayano UHXekep

OOJTIA3MM HA TAKTOHC, JEP JE OBO JEOVHO OBAKBO TAKMUYEHE Y
CPEOHENCTOYHOJ EBPOIA

TaKTOHC Ha3nBajy TakKMUYEHEM, anu ja He gonasum 300r Tora, HEro cMmaTpam
[a je OBO OpYyXewe, UM pasMeHa UCKycTBa. JaBHW MeanjCKu CepBUCU Koje
MW OBA€ 3ajedHUYKM 3acTynamo, 6ope ce ca uctmm npobnemmma, u TpaxMmMo
3ajeHNYKO peLler-e.

UeTBpTM NYT CamMm oBAE, Cafa Kao unaH xupuja. OpraHmsaTopuma cam 3axBaraH,
jep OBO Takmu4yewe Cnyxu 3a npumep. Moja oaroBOpHOCT, Kao nNpeacTaBHUKA
Mahapcke, je Benuka, jep ayamo CHUMKe Tpeba ga OueHUMM aHanUTU4YHO W
objekTMBHO. Kao 4naHoBu Xupuja npema paspaheHom Kputepujymy tpeba na
cacnywamo cHUMKe U ga ux oueHumo. OBaj 3agaTtak usspLiaBam OAroBOPHO.
CHuMUM cy ognn4yHKn 1 Bpeam ux cnywatn. U cam Hanpegyjem nocne cnywana
CHMMaKa jep MOry ga ux yrnopeamm ca CBOjUM CHUMUMMA, Tako [a OHO LUTe ce
MeHK cBuha, Mory a yrpagum y concreseHa gena.

BukTop Oyaaw

Zoltan Pecze, MTVA

Azert szeretek ide jarni, mert Kozép-kelet-Eurépaban ez az egyetlen hang-
mernok verseny.Versenynek nevezzuk, de én nem is ez miatt jottem el, hanem
inkabb tartom talalkozonak, vagy tapasztalatcserének. A kdzszolgalati radidknak,
amiket mi itt egyutt képviselink, azonos problémakkal kuzdenek, és hasonld
megoldasokat keresunk a megoldasukra. Negyedik alkalommal jarok itt, immar
zsUritagként. A szervezOknek koszOnettel tartozom, mert példa értékli meg-
mozdulasrol van sz a verseny alakjaban. A felelésségem olyan szempontbdl
nagy, hogy mint Magyarorszagot képvisel6, az itt elhangzé hangfelvételeket
objektiven, analitikus fullel, kell pontoznom, természetesen. Ezt a feladatomat
felel6sségteljesen teljesitem. Az el6adasok kifejezetten szinvonalasak, ezért ér-
demes O6ket meghallgatni, hiszen jovébemutatonak tekinthetbek.

ZsUritaggénk egy kifejezetten kidolgozott szempontrendszer szerint kell a
hangfelvételeket hallgatnunk és értékelnlnk. Az értékelést személy szerint
teljesen a rendszer alapjan végzem, hogy a dontésem tokéletesen megfeleljen
neki. A hangfelvételek meghallgatasa utdn magam is tovabb fej6ddom, hiszen
parhuzamokat tudunk vonni az ujonnan halgatottak és a sajatjaink kozott, igy,
ami tetszik azt a sajat munkassagunkba is beépithetjuk.




Zoltan Pecze, MTBA
audio engineer

| AM COMING TO TAKTONS, BE-
CAUSE IT IS THE ONLY COMPETI-
TION OF ITS KIND IN EAST AND
CENTRAL EUROPE

Taktons is referred to as a competi-
tion, but that is not the reason of my
visit, | rather see it as a social event, or
an exchange of experience. The public
broadcasters we represent are dealing
with the same issues, therefore we are
looking for a common solution.

This is the fourth time | am here, now
in the capacity of a jury member. | am
grateful to organisers, as this competi-
tion serves as an example. My respon-
sibility, as the Hungarian representative,
is huge, since my task is to evaluate
audio recordings in an analytical and

objective manner. As jury members, our task is to listen to recordings and evalu-
ate them by a defined criterium. | do this task conscientiously. The recordings
are great and worthy of listening. | am making progress myself after listening to
them, because | am able to compare them with my own, so when | find some-
thing I like, | can implement it in my own composition.

Viktor Dudas




CunBectep Cterep, UHXeHwep KomnaHnje HOA
MpepaBawe: “Coexisting tasks in large scale preservation projects”
(Koerauctupajyhu 3agaum y BenMKnm npesepsaLioHUM npojekTuma)

TOJIMKO CMO ®OKYCUPAHU HA NMPON3BOAHKY HOBOI' CAOPXXAJA OIA
CMO 3ABOPABUIIN HA APXUBY

Ha osorognwtem, 17.TAKTOHC-y Cuneectep Cterep, UHXewep KoMnaHuje
HOA, ogpao je npegaBake 0 gurntanunsaumju ctapor BUgeo matepujana noj
HasueoM ,Koerauctunpajyhu sagaum y Benvknm npesepBaLMOHUM MpojekTuma’.
Komnanvja HOA je aycTpumjcka dumpma Koja npom3Boau TEXHOSOornjy 3a
aurutanusaunjy apxuea.

Jbyon cy Tonmuko oKycuMpaHu Ha Npou3BOAHY HOBOI cajpxaja ga cy
3abopaBunu ctapu - pekao je CTerep Ha NoveTKy npedaBaka U 4ogao fa je
BP0 BaXXHO [a ce cTapu maTepujan gurutanunayje kako 6u morao n garoe ga ce
KOPUCTW.

[Mpouec gurntanusauvje Beoma je KOMMMeKcaH, MU3UCKyje Benuku ByueTt u
MHoOro BpemeHa. OH ce He cacToju caMo o NpeTBapak-a aHanorHor matepujana
y OurutanHu sanvc, Beh n of noructnuke oko cammx pmsmydkmx objekaTta Ha
KojuMa ce cafpaj Hanasu, Kao M of Aarber cerMeHTupawa goajrioBa HakoH
anrntanusaumje. OBaj npouec AogaTHO NpoayXaBa YnkbeHuua ga mopa outum
paheH y ,peanHoM BpeMeHy“ LUTO 3Ha4n fa je 3a gurmtanusauunjy notpebHo
OHOIMMKO caTu KOSIMKO caM MaTepujan Tpaje.

CTerep je cnomeHyo aa y Ayctpuju 6auajy kKaceTe HakoH LUTO UX AUruTanuayjy,
jep UM HakoH Tora BuLe He Tpebajy, NoroToBO 3aTo LWTO ce ypehaju koju mory
[a eMUTyjy OBaj aHanorHu copmar Buwle He npoussoge. M y uenom ceety ux
nMma cee Mame. TexHonoruje koje he onakwartun YnmTaB Npouec jecy BellTadka
WHTENUreHuuja n cMmellTawe gatoteka Ha cloud(,00nak®) - pekao je Cterep je u
ncTakao ga oBe UHoBauMje unak Hehe outn y ynotpebu y nmnckoj 6ygyhHoCTMW.

CBoje apxuBe gurMtannsoBasnun cy HajBuLLIE eBPOMNCKN U CeBEPHOaAMEPUYKM
Meauju, OOK y OCTanMMm 3emrbama 3a0CTajy Ha OBOM Mosby, Uctakao je Cterep.
OBaj Benvku 1 KomnrekcaH nocao npeactoju u Pagno-tenesusnju BojsogunHe.

[Mpedpaz Mujamosuh
Silvester Stoger, Engineer at NOA
Lecture: Coexisting tasks in large scale preservation projects

“WE ARE SO FOCUSED ON PRODUCTION OF NEW CONTENT THAT WE
FORGOT ABOUT THE ARCHIVE”

At this year’s 17th TAKTONS, Silvester Stoger, engineer from NOA, gave a
lecture on digitalization of old video material titled “Coexisting tasks in large scale
preservation projects”. NOA is an Austrian company which manufactures tech-
6ngology for digitalization of archives.




People are so focused on production of new content that they forgot about the
old, said Stoger at the beginning of the lecture,and added that it is very important
to digitalize old material in order to continue its use.

Digitalization process is very complex, it requires alarge budget and a lot of
time. It does not only entail conversion of analogue material into digital, but also
the logistics surrounding the very physical objects on which the content is stored,
as well as the further segmenting of files upon digitalization. This process is ad-
ditionally extended by the fact that it has to be performed in “real time”, which
means that digitalization requires as many hours as the material itself lasts.

Stoger saidthat in Austria old cassettes are thrown away after they are digi-
talized because they are not needed anymore, especially since devices capable
of reproducing and playing this analogue format are no longer manufactured,there
is less and less of them in the entire world. Artificial intelligence and the ability
to store files on clouds will be the technology to make the whole process much
easier,said Stogerand emphasized that these innovations will not be in use in the
near future.

Most European and North American media digitalized their archives, while the
rest of the countries are behind in this field.Radio Television Vojvodina (RTV) is
currently facing this immense and complex task.

Predrag Mijatovic

Cunsectep Crerep,
nHxxerwep komnaHuje HOA
Silvester Stoger,

Engineer at NOA
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Oan Kopxoc, nHxxerwep 3Byka Ha Pagnjy PymyHuja y Bykypewty
NMOHOCHU CMO HA HATPAAE KOJE CMO OOBUIT HA TAKTOHCY

Ha TAKTOHC cmo gownu wectu nyT. MNpeu nyt 2009. roguHe, a eBO Ha
TAKTOHC-y cmo n 10 roguHa kacHuje. OBO je BeoMa fneno TakMmuyewe n Beoma
KOPUCHO 3a CBe MHXeH-epe 3ByKa N3 CBMUX 3eMarba ydYecHuLa.

MpBu nyT cmo gownu Tako wTto je rocnognH KoHpapg lMNMdad, wed texHuke
Paguo TemuwBsapa, casHaBLUM 3a TakMuyewe, nNuTao Hac 13 bykypewTa, ca
LeHTpanHor paguvja, ga gohemo ¢ HekuMm nsabpaHum cHumuuma. Taga HuwTa
HMCMO OCBOjWUSIA, YaKk CMO BuMnNu Ha nocrnegkyuMm MecTuma, anv OTKPUIM CMO O
Yyemy ce pagu 1 3HanmM CMO Kako fa ce WwTo 6orbe npunpeMmnmo. Tako cMo HapeaHa
Tpy TakTOHCa OCBOjUNW HajBULLE Harpaja, kao v rmasHy Harpagy TakToHC, LWTO
HaM MHOrO 3Hauw.

PymyHuja oBe rogmHe yyecTtByje ca 18 cHumaka. CBe CMO ux pagunu mu, rpyna
UHXerwepa ca Pagno PymyHuje y bykypeLurty.

LLITo ce Tn4e Halwe genaTtHOCTWU, paguMmo CBe BpCTe npoaykuuja, og HapogHe
My3uke o 6ur 6eHga, og CUMMOHMCKMX A0 KaMepHUX KoMaja, fakre, cBe
kaTeropuje koje noctoje oeae Ha TAKTOHC-y, a y cBakoj KaTeropuju y4ecTByjeMo
C jeQHUM unu ABa CHUMKa.

[a v jegaH cHUMaK 61O BUCOKOT TEXHMYKOT KBanuTeTa, notpebHa je ynotpeba
HajHOBMje TEXHUYKE onpeme, Koja HMje YBEK NpUCyTHa U AOCTYyMNHa CBUMa, anu
Kag cte y MoryhHOCTM [a je KopucTute, oHAa MoXeTe Aa umaTte Bpro Jobpy
npoaykuujy. Anu HajBaxkHuja je YMETHOCT, YMETHUYKa CTpaHa, jep ako OHa Huje
nobpa n ako nssohaum HUcy oobpu, oHga abe WTo je TEXHUYKN Oe0 ofnuvaH,
jep ce He moxe m3Byhu npogykuuvja 3ByKa OHaKo Kako 6y To Tpebano. Y Tom
cMmucny je nanoxba takohe BaxkHa. Konuko cam ycneo aa BMAWM, OBOroAWLLIHa
n3noxba je Ha UCTOM HUBOY Kao U paHujux roguHa.Cpeo cam ce N Heke rbyae
Koje Beh nosHajeMm 1 Koju umajy CBoje LTaHOoBe, a C kbuMa caMm pasroBapao
n paHnjux rogmHa. OBo je Bprio gobap TpeHyTak, 6ap 3a Hawy generauujy, Aa
noceTMMo OBy U3Nox0y, jep je Tewko cTtuhn Oo Apyrnx, 3anagHux 3emarba rge
BMCMO MOrnM Aa NOCeTMMO OBaKBe U3noxoe.

TAKTOHC je ognu4yaH n 36or Tora LWITO 0BAe YCNOCTaB/baMoO HeKe HOBe
capaghe 1 pasMmeryjeMo nckycTea. He gonasmmo ose Hy>KHO Aa bucmo
nobunn Harpage. Huje HM BaxkHO Aa N hemo AobuTu HeKy Harpagy unm He,
Beh je BaXXHO Aa BMAUMO rae ce Hanasumo Yy o4HOCY Ha CBOje Konere U3 apyrux
3emarba ydecHuua. Kog cBuUx UHXewepa 3ByKa U CBUX OHUX KOju Jonase oBae,
NpPUMETMO caM BPJIO BUCOK HUBO npoaykumje. Page Bpno fobp. MNMpaktnyHo,
pasnuke namehy cHMmMaka cy Bpsio Mane, CKopo HenpumeTtHe. Takohe cmo
npujatersn ca mHormma n3 Hosor Caga n u3 beorpaga, JbybroaHe n CapajeBa
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N pagyjeMo ce CBaku NMyT Kaf ce cacTaHeMo. Y KOHTaKTy CMO 1y nepuogy
namehy gea TAKTOHC-a, 0ogHOCHO y TOKY ABe roguHe Kag ce He Buanmo. Y
oBoM cmucny Ham TAKTOHC HenamepHO nomaxe

KpucmuHa JosaHosuh

Dan Corjos, inginer de sunet la Radio Romania din Bucuresti

Am venit la Taktons deja a sasea oara, in 2009 am venit aici pentru prima data
si acum in 2019 suntem din nou prezenti la Taktons. Este un concurs foarte fru-
mos si foarte util pentru toti inginerii de sunet din toate tarile participante. Prima
data am venit astfel ca domnul Konrad Pfaff, sef tehnic la Radio TM, afland de
concurs, ne-a solicitat pe noi cei din Bucuresti de la Radioul central, sa venim
cu nigte inregistrari alese. Nu am castigat atunci nimic, ba chiar am fost pe ul-
timele locuri, insa am aflat despre ce e vorba si pe urma am stiut cum sa venim
mai bine pregatiti, astfel ca la urmatoarele trei editii am céastigat cele mai multe
premii, cat si Marele premiu al Taktons, care inseamna pentru noi foarte mult.
Anul acesta, Romania s-a prezentat cu 18 piese. Sunt lucrate toate de noi, de
colectivul inginerilor de sunet de la Radio Romania din Bucuresti.

in ceea ce priveste activitatea noastra, lucrdm toate tipurile de productii, de
la popular la big band, de la simfonic la cameral, ele sunt si categorizate aici la
Taktons si pentru fiecare categorie aducem cate o piesa sau doua.

Pentru ca o piesa sa aiba o calitate tehnica inalta presupune sa ai dotari tehnice
de ultima generatie, ele nu sunt prezente intotdeauna si nu sunt la dispozitie, dar,
atunci cand sunt, poti sa scoti o productie foarte buna. Cel mai important insa este
artisticul, partea artistica. Daca ea nu este asa de buna si cei care performeaza
nu sunt atat de buni, atunci degeaba partea tehnica este extraordinara ca nu o sa
scoti o productie cum trebuie. Din acest aspect, expozitia este la fel importanta.
Din ce am vazut, expozitia de anul acesta este la nivelul editiilor precedente ale
Taktons, foarte frumoasa, m-am intélnit i cu cativa prieteni pe care-i gtiu, care
au standuri acolo si cu care am discutat si in alti ani. E un moment foarte bun,
cel putin pentru delegatia noastra, ca sa vizitam aceasta expozitie de la Radio,
pentru ca e foarte greu sa ajungem in alte tari din Occident sa vizitam astfel de
expozitii.

Taktons-ul este bun pentru ca stabilim unele noi colaborari si facem un schimb
de experiente. Nu venim neaparat aici sa castigam premii, pana la urma, nici nu
conteaza daca primesti sau nu un premiu, ci conteaza sa vezi unde te situezi fata
de ceilalti colegi, din celelate tari care participa. La toti inginerii de sunet si tofi
cei care vin aici din toate tarile participante am vazut ca au un nivel foarte inalt
al productiilor lor, lucreaza foarte bine, practic diferentele intre piese sunt foarte
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mici, aproape nesesizabile. Suntem si prieteni cu multi din Novi Sad, din Belgrad,
din Ljubljana si din Sarajevo si ne bucuram de fiecare data cand ne vedem. Chiar
corespondam cu ei si in perioada dintre cele doua Taktons-uri, adica in cei doi
ani in care nu ne vedem. In aceasta privintd, Taktons-ul ne-a ajutat foarte muilt.

Dan Corjos, sound engineer at Radio Romania in Bucharest

This is our sixth time at the Taktons. We first came in 2009, and here we
are at Taktons again 10 years later. This is a very nice competition and very
useful for all sound engineers from all participating countries. We came for
the first time when Mr Konrad Pfaff, Chief Technology Officer of Radio Ti-
misoara, upon learning of the competition, asked us from Bucharest, from
the central radio, to come up with some selected recordings. We didn‘t win
anything back then, we even took one of the last places, but we discovered
what it was about and we learnedhow to prepare ourselves the best we
could. So,at the next three Taktons, we won the mostawards, as well as the
mainTaktons award, which means a lot to us. Romania is participating with
18 recordings this year. They were all done by us, a group of sound engi-
neers from Radio Romania in Bucharest.

In terms of our business, we do all kinds of productions, from folk mu-
sic to big band, from symphonic to chamber pieces, so all categories that
exist here at Taktons, and in each category we participate with one or two
recordings.

In order for a single recording to be of high technical quality, it is nec-
essary to use the latest technical equipment, which is not always present
and accessible to everyone, but when you are able to use it, then you can
have a very good production. But the most important thing is the art, the
artistic side, because if it is not good and if the performers are not good,
although the technical part is great, it is not worth it because it cannot re-
sult in sound production as it should. In this sense, the exhibition is also
important. As far as | could see, this year‘s exhibition is at the same level
as the previous years. | have also met some people | know, who have their
booths, who | had talked to earlier. This is a very good time, at least for
our delegation, to visit this exhibition at the Radio, as it is difficult to reach
other, western countries where we could go to such exhibitions.

Taktonsis also great because we establish new connections here and
share experiences. We don‘t necessarily come here to win prizes. It doesn‘t
matter whether we get a prize or not, but it‘'s important to see where we
stand related to our counterparts in other participating countries. | have
noticed a very high level of production used by all sound engineers and all



those who come here from the participating countries, they do the job very
well; practically, the differences between the recordings are very small,
almost imperceptible. We have also made friends with many people from
Novi Sad, Belgrade, Ljubljana and Sarajevo, and we look forward to meet-
ing each other. We even keep in touch between the two Taktons, that is,
during the two years we don‘t see each other. In this sense, Taktons has
helped us immensely.

Kristina Jovanovic¢

Dan Corjos, sound engineer at Radio Romania in Bucharest
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3natoje Yonosuh
TOH MajCTOp M YfiaH opraHusauuoHor
Tuma TakToHca

NMOCAO TOH MAJCTOPA JE JIEN WU
KPEATUBAH

ToH wmajctop  3natoje  Yonoswuh
AYrorogullikbn  je YYeCHUK WU jedaH oA
opraHmnaartopa dpectuBarna TakToHc. [lopen
MHOrobpojHux Harpaga, Ha 16. TakToHcy
OCBOJMO je MPBO MECTO Y KOHKypeHUnju
paguno-gpama. Kako kaxe, oBaj dpectmBarn
je nocebaH y ogHoOCy Ha ocTtarne, jep je
jEANHN Y pErMoHy Koju ce 6aBn NCKIbYYMBO
KBanMTETOM TOHCKMX CHMMaKa.

Konunko je npBu TakTOHC Ha KojeM cTe
y4yecTBOBanu, pyrayuvjn y ogHoCy Ha OBaj
KOju ce oapxaBa gaHac?

OBo je M0j ceamu TakTOHC U OBe roaMHe 3a pasfivKy o4 NPEeTXO4HUX HUcam
Takmuyap, Beh camo y opraHmsaumju. [1o caga cam OCBOjWO ABe NpBe Harpage
Ha OBOM pecTmBany y karteropuju gpama n penoptaxa. OBO je ognun4yHa
MaHuecTaumja y Kojoj y4ecTByjy cee 3emibe n3 omslie COPJ kao n PymyHuja,
CnoBayka n Mahapcka. NpomeHMO ce KBanuUTET 3ByKa LWTO Mogpasymena
yBoheh-e HOBOI cuCTeMa BpefHOBawa W MNpaBibewa APaMCKUX U MY3UYKUX
aena no cuctemy naygHeca (loudness), koju nogpasyme jeaHy BENUKY ANHAMUKY
CHUMKa, Koja je Ha -23 nydca (LUFS), wTo je MHOro npujemuymBumje, Tonnuvje u
NPUPOAHKNje 3a CryLllake HEro OHO of npe, Koje je buno, Kako mragu Bose Aa
Kaxy ,,HagyBaHo“ 1 ,,HabyLieHO".

LLITa TakTOHC pa3nukyje og octanux oectmBana crimyHe Tematuke?

Hemarte Buwe ectmnBana koju ce base oBoM TeMaTnkoM. [locToje oectmBanm
ApaMCKux npojekarta, PUNMCKUX MpojekaTa, My3uykux, anu ectnsanun Koju
camMo OLEerYjy KBanuTeT TOHA M TOHCKEe MapameTpe 3a CBe CHUMKe, Aa I cy
TO ApaMcKe KaTeropuje, My3ndke kaTteropuje unu moxga tenesusnjcke. OBaj
decTuBan pagm UCKIbYYMBO TOHCKM 4e0 npuye oko 6uno kor npojekta. OBae ce
CKYNJbajy TOHCKM MajcTOpWU M3 BULLE 3eMarba KOju OueHyjy KBanuTeT no ocam
napamMmeTtapa CHMMKa, KOju ce penpoaykyje.

Konuka je 3aMHTepecoBaHOCT Mnaamx 3a TakTOHC?

Ha TakToHCy y4yecTBYyjy MPBEHCTBEHO TOH MajCTOpW, KOjU MOpajy vMmaTtu
nckyctea. Mehytum, nma MHOro Mnagmx y OBOj CTPYUM M CBaku NyT UX je CBe
BULLIE, LUTO HAc MHOro paayje. lNocao TOH majcTopa unu amnsajHepa 3BykKa je unak
cneunduryaH, nen n KpeaTuBaH, ako ra BofmTe.
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[ok cTe ce TakMuuunu, Konvko Bam je 3Haumno To WTO cy Bac Konere
ouewmBane?

Kaga konera TOH majctop M3 GMno Kor ueHTpa,y Buno Kojoj ApXXaBu, Kaxe
,,CBaKka 4acT, OBaj CHMMaK je ognuyaH®, unm ykonuko nobegmte ca CBOjUM
CHMMKOM, He NocToju nenwa creap 1 6orba noxesana o Tora.

[a nu y HekOM HapegHOM nepuogy nnaHupaTe ga NOHOBO YyYecTByjeTe Ha
decTuBany Kao Takmmyap?

YBeKk nnaHvpam ga ce BpaTuUM Kao TakMu4yap, anu cTBap je y ToMe LUTO CBU
CHMMLM C KOjuMa NnaHupaTe Aa KOHKypuLleTe Mopajy HacTaTtu y nepuogy namehy
OBa TaKToHCa, jep ce OH ogpxaBa Ha cBake [Be roguHe. YKOnuKo 3a Te ABe
roAuHe HUCTe pagunm HULWTa cneuynduyHo WTo MUcnuTe ga bu 3acnyxumno ga
ce Hal)e Ha TakMU4Yery, OHOa HeMaTte CHMMaK. AKO MMa BULLIE CHUMaKa Hero LUTo
Tpeba, oHOa ce Oupajy OHM KOjU Cy HajpenpeseHTaTUBHUjU Oa NpeacTaBribajy
BaLuy Kyhy.

KaTtapuHa Bacuh n Mawa Bykosuh

ZlatojeColovié
Sound engineer and member of the Taktons organizational team

SOUND ENGINEER’S JOB IS BEAUTIFUL AND CREATIVE

Sound engineer, ZlatojeColovié, is a longtime participant and one of the orga-
nizers of TaktonsFestival. In addition to numerous awards, at the 16th Taktons he
won first place in the radio drama competition. As he says, this festival is special
compared to the others because it is the only one in the region that deals exclu-
sively with the quality of sound recordings.

How different was the first Taktons you participated in compared to the one
taking place today?

This is my seventh Taktons and this year, unlike the previous ones, | am not
competing, but | am participating in the organization. So far, | have won two first
places at this festival in the drama and reportage category. This is a great event
in with participants from all the countries of the former SFRY as well as Romania,
Slovakia and Hungary. Sound quality has changed, with the introduction of a new
system for evaluating and making dramatic and musical works through the loud-
ness system, which involves one big recording dynamic, at -23 LUFS, which is
much more receptive, warmer and more natural to listen to rather than the one
that used to be, as young people like to say, ‘showy’ and ‘bombastic.’

What sets Tactons apart from other similarly-themed festivals?

There are no other festivals that deal with this subject. There are festivals of
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drama projects, film projects, music, but festivals that only evaluate the quality
of the sound and sound parameters for all recordings, whether it is a drama cat-
egory, music categories or maybe television. This festival deals exclusively with
the sound part of the story around any project. This is where Sound engineers
from multiple countries gather, who evaluate the quality of the eight parameters
of the recording being played.

How interested are young people in Taktons?

Taktons is primarily attended by experienced sound engineers. However there
are a lot of young people in this field and their number is increasing, which makes
us very happy. The task of a sound engineer or a sound designer is unique, nice
and creative, if you like your job.

While you were competing, what did being evaluated by your colleagues mean
to you?

When a colleague sound engineer from any centre, in any state, says: “Well
done, this is an excellent video”, or if your video wins, there is no better thing and
better commendation than this.

Are you planning to take part in the festival as a contestant in the future?

| always plan to come back as a contestant, but the thing is that all videos that
you plan to apply with for the festival have to be created in the period between
the two Taktons, as it takes place every second year. If you don’t do anything
particular during this time, that deserves to find its place in the competition, then
you don’t have a recording. On the other hand, if there are more videos than
needed, they select the best ones to present their company.

Katarina Vasi¢ and Masa Vukovié

RADIO TELEVIZIJA
VOJVODINE






