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HOBA EPA PAOVNO-OPAME Y PAOVO HOBOM CALY

TPOOAUMMEH3WNOHAJIHU 3BYK 3A 70. POhEHOAH
PAOVO HOBOI' CAOA
-NMPEMNJEPHO HA TAKTOHCY-

MoBogom Benukor jyouneja -70. roguHa Pagno Hosor Caga, npsu geo paguno-
apamcke Tpunorunje , KOCUHIAC” - ,Peq amaja“, 6buhe npemujepHO eMUTOBaH
Ha nporpamy Pagno Hoor Capga, y yeTtBpTak 28. HoBeMbpa y 23 4aca, y
pefoBHOM TepMUHY [IpamcKor nporpama Ha CPriCKOM je3uKYy.

3a pybuterbe gobpor 3Byka Ha TAKTOHC-y je npupeheH npaBn 4OXUBIbA]
onunyeH y paguo-gpamckom cepujany ,KOCUHIAC* koju je ypaheHy ©GuHaypan
TexHuun. CTo rbybuterba pagno-gpamcke YMETHOCTM MOITIO je da 4yje Bue
WMHCepaTa, U3 NpBOr Aena Tpurorunje, no pomany AnekcaHgpa Tewwuha, y pexuju
MaHnyena CpbuHa, y Ctyanjy M Pagno-tenesuauje BojsogmHe.

Pepakuuja Opamckor v urpaHor nporpama PTB, meceunma yHasag, BpeaHo je
paguna Ha paguo-gpamckom cepwujany. [eno 3By4YHO NOTNUCYje Haw Hajborbu
TOH -MacTop U OOBUTHUK HajBULLMX Harpaga Ha 6pojHum decTuBanuma y
nHocTpaHcTBy AnekcaHgap Mapkosuh Koju je 1 gobuTHUK Harpage ,MBaH deve”
Ha 16. TAKTOHC-y, kao n acucteHT TOH -majctopa Munopag Nhutosuh.

“Y npojekty “KOCUHI'AC” yyectByje oko 30 rinymaua 13 HEKOSIMKO HOBOCAACKNX
no3opuLLUTa U TO je HEeLITO jeAUHCTBEHO WTo heMo noHyauTu cnywaoumMma’ -
Kake YpeOHWK OBOr oCcTBapeHra 1 ypeaHuk [pamckor nporpama Ha CprickoM je3nky




CnobogaH lNoBopunH. Lleo cepujan 6uhe emMuTOoBaH Yy pedoBHUM TepMUHUMA
ApaMCcKor nporpamMa 4eTrBpTkOM of 23 4aca 1M 6uhe nocTaBfbeH y3 goaaTHe
MynTUMeanjanHe cagpxaje 1 Ha OAJSIOKEHOM CrnyLUaky Ha cajTy rtv.rs.

Cehajyhu ce kako je cBe no4yeno, floBopyMH Kaxke Oa ce uaeja jaBuna Kkaga cy
npe HeKosNMKO rogmHa roctoeanun Ha dectmBany paguo-gpamMme y opraHmsaumju
PymyHcke paguo-teneBusnje, raoe ce nojasvna Hoea buHaypan kateropuja koja
nUX je Beoma 3auHTepecoBarna. “Taga je ToH-majctop AnyekcaHgap Mapkosuh
HanpaBMoO MoAes rnase o4 CTuponopa Kojy CMO onpeMusiv nocebHoOM BPCTOM
MUKPOGOOHa, a PYKOBOACTBO Halle Kyhe je npenosHano vaejy Aa je To Beoma

Jbybuwa Mununwwnh, OdejaH Wapkosuh n Pagoje Yynuh




BaXXHO M TaKo CMO KpeHynu. 3a pbectmean y PymMyHWjU CHUMUIIM CMO jeaHY NUNOT
enuaogy ca rnymvumnma Jbyonwom Munuwunhem n lejaHom LapkoBuhem koja je
Ha HalleM CajTy Ha O4JI0KEeHOM Crylakwy OOXMBera orpomaH 0poj cnylwama.
Hucmo mornu ga BepyjeMo ga cMO M3asBanu TOMUKY Naxkwy U Y TONUKO] Mepu
3avHTepecoBanu Hawle cnywaoue. Taga cMo cxBaTunu ga CMO Ha NpaBoM MyTy
W aa je opamMcku cepujan oanuyHa goopma 3a JaBHu megujckm cepsuc BojsoanHe.
Mpuya AnekcaHgpa Tewwrha npunaga xaHpy ercke paHTacTuke n nogceha Ha
TonknHoBe “ [ocnogape NnpcTeHoBaA® jep je n cTapa CpPrckoj MuTororvja npenyHa
yygecHux 6uha u HeBepoBaTHWX nereHaW, a cnywaoumma hemo MnpyXuTu
nocebaH OOXMBIbaj U BepyjeM Aa he yxuBaTu y OBOj MUTKOj MpU4n’ - UCTUYE
[OBOpPYMH.

“TekcT je BeoMa MHCnMpaTuBaH, Mo XaHpy je encka paHTacTuKa Koja oTKpmBa
jenaH HoBu cBeT uamumwrbeHe Cpbuje M3 ctapux BpemeHa.Tpebano je y TOKy
CHMMaha npohu Kpo3 YydecaH CBET KapakoHLyna, bayka n Bamnupa” - Kaxe
ApaMcKkn yMeTHUK Jbybuwa Munuwmh, koju Tymadm yrnory Kparsesvha Mapka.

MpBa paguo-gpama ypaheHa y 6unaypan texHmum ,KOCUHIAC* poHocu HoBM
cjaj pagMo-gpamMcKoj YMETHOCTH, jep Hyau cacBuUM HOBe MoryhHocTu crnywama.
Cnywaouu y Ctyamnjy M mornu cy ga je cnylajy UCKiby4MBO Ha crywanvuama.
Tako cy ce Hawnu y TPOAMMEH3MOHANTHOM MPOCTOPY LWTO UM je MPYXWUIo
HenoHoBSbMB ocehaj fa ce Hanase y UeHTpy 36MBara OBe akLMOHE, UCTOpUjCcKe
paguo-apame Koja no XaHpy npunaga enckoj haHtactmym.

,KOCUHIAC" je cHUMaH Ha ayTeHTU4YHUM fnokaumjama: y PakoBaykoj nehuHu,
TyHenuma lNeTpoBapagunHcke TBphase , MaHacTupy PemeTn nmectnma nonpuita
6opbe MadeBMMa HaLLMX CPCKNX BUTE30BA.

Mysuky 3a OBO OCTBapewe KoMnoHoBao je Hwkona Hwukuta Jepemwuh,
Haw Hajmnahu komnosuTop HarpahmBaH y Amepuum 3a CBOja OCTBapewa, a
KOMMOHOBAO je 1 My3KuKy 3a (bMnMoBe XOnuByAcKe npoaykuuje n 6pojHe Bugeo
urpe.

Peontersy Manyeny CpbuHy je 0BO NpBU NpojekaT Te BPCTe U He CKpMBa CBOje
3a0BOSbLCTBO LWITO ce pepakuuja [pamMckor v urpaHor nporpamMa ogsaxuna ga
npea y Cpbuju n y pernoHy pagu y buHaypan TexHuum oBy Tpunorujy y suay
paguo-gpamckor cepujana "KocuHrac”.

“3a MeHe je To BENMKO UCKYCTBO, a HajBuLLIE CaM YYMO Of Koriere TOH-MajcTopa
AnekcaHgpa MapkoBuha Koju je BpSfio KpeaTtmBaH M yBeK npeanaxe HoBe
moryhHocTK’- ka3ao je MaHyen CpOuH.

mymay Papoje Yynuh koju y paguo- cepujany ,KocuHrac® Tymaudm ynory
MOHaxa [[aBpuna Kaxe fa je eHTy3ujasam ekune Koja je paguna Ha OBOM NPOjeKTy
6o Beoma 3apas3aH U Oa M OH jedBa Yeka da v Ha paguvjy vyje npemujepHo
eMuToBaH€e 1 paayje ce HacTaBKy cepujana.

,Muncnnm gaje npuya Beoma saHnMmIbuBea v gahe cnywaouu jefsa vyekatu ga vyjy
HoBe 1 HoBe enn3ofe. MoHax [[aBpuIo je HeTUNUYaH K jep je U MOHax U PaTHUK,
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N KOjU je y cykoby ca moHawkum pegom. CyodeH je ca pasHuMM onacHocTMMa U
bopay je npoTmB 3ra, a ynpaBo y Toj 6opbu je n cmucao rbyacKor XueoTa, na
npoHahemo cHary n ga wuctpajemo y Toj 6opbu” - nctmye Yynuh n gopaje —
~KaHp pagvo-gpame Mu je ogyBek 0OMO dhacumHaHTaH, jep caMo nyTeM 3ByKa
Tpeba ga godapa ambujeHT u atmocdepy, anu 6e3 o63mpa Ha To, MUCNUM da uma
cBy nyHohy n cHary octanux meguja. buHaypan TexHuka npyxa crywaoumma
anconyTtaH JOXMBIbaj Kao Aa cy TaMo y pearniHoM npocTopy ca jyHauuma paguo
apame, Mapkom KparbeBnhem n MmoHaxom [[@aBpunom Kojer ja Tymadnm®.

Y npojekTy ydecTByje 1 npBak gpame Cpnckor HapogHor nosopuwTa Mwuogpar
[MeTpoBuh KOjU Kaxke Oa je npojekaT BeoMa 3axTeBaH M K3a30BaH U Aa My je
aparo LWTO je Oeo OBe rpuye, jep NOoTUYe N3 OHUX CTapux BpemeHa, Kaja je
ypeaHuK rnporpama Ha Cprnckom jeauky 6uo lNMaene JaHkosuh LLlone c kojum je
CHMMWMO BULLE CTOTMHA pagno-gpamMa, a MHore je 1 cam Hanucao.

Mmymay Jbybuwa Munuwuh kora nybnuka Moxe fa rnega y HEKONUKO
nosopuwiTa, ann npBeHcTBeHo y*“ HapogHom nosopuwty Towa JoBaHoBuh® y
3pewaHnHy, Tymaum nuk KparbeBnha Mapka 3a Kora Kake ga je OCHOH U jak
N ga He pasMmuwsba baw MHoro. ,TekCT je BeoMa MHCMpaTuBaH, Nno XXaHpy je
encka daHTacTMKa Koja YMHM YnTaB HOBM CBET namurbeHe Cpbuje n3 ctapmx
BpeMeHa.Tpebaro je npohu Kpo3 CBET KapakoHLlyna, 6bayka n Bamnupa“ - kaxe
ApaMCcKn yMeTHUK Jbybuwa Munuwmh.

mymay dejaH WapkoBuh nctuye ga My je Beoma [paro WTO y4ecTByjeM Y
OBOM MPOjEKTY.

,MoHax NaBpuno kora Tymadunm uma o3burbaH 3agaTtak aa jeaHor KparbeBuha
KOju nNpuxBaTa CBET OHaKaB KakaB jecTe Masio NoMepu ca Te Tadke rrneguwita u
[a My nokaxe fa NnocToju jow jefaH CBET KOjU je MHOro BaXKHWUjU U A Of Hera
Hanpasu KocuHraca koju he Haw Hapopg Oa cnace of Myka, naga v ocrtanmx
NCKyLLEeHa.Tako CMO M MU MPOLUMN KPO3 MyKe, Hapo4MTO Kaga Cy Hac npsor
AaHa cHuMawa y PakoBauykoj nehuHu msyjegann komapuu® - ceha ce rnymau
Hejan WapkoBuh n nctnye ga je nenorta paga y oBOj paguvo- gpamMm TO LWITO
roBopHa pagwa mMopa ga byge TavHa Tj. nepdekTHa, WTOo je 3a cBakor rnymMmua
BENMMKN N3a30B.

,Ilpobann cmo ga CTBOPUMO jeaaH YygeCHU U n3MaLLTaHu CBET KOju je NpuKasao
AnekcaHgap Tewwuh y cBoM geny n ceaku crnywanau he mohu ga cteapa cBOj
concTBeHn cBeT. To je HenpoLuehmMBo Braro oBor ocTBapewa U Taj cBeT he y3
nomoh cnywaodyeBe mMawiTe OUTU NyH KOMoOpuTa, jep ce pagha AellaBaHa Ha
HeoON4YHUM MecTMMa, ca jo HEOOMYHMjUM fnkoBuMa...llomano cam n TyXxaH
LUTO CMO 3aBpLUMIIM CHUMaH-e npBe ce3oHe u3 cepujana ,, KOCUHIAC “ , anu
ce BeoMa pajyjeM pagmjckoj npemujepu n pagy Ha gpyroj ce3oHun” kaxe [ejaH
LLlapkoBuh.




YnutaH pga paguo-gpamy ,KOCUHIAC“,onuwe y Tpu enuteTa, ApamcKu
yMeTHUK Papoje Yynuh kaxe aa je y3byarbma, HeodekmBaHa n ocBexasajyha,
a TOH- majcTtop AnekcaHgap Mapkosuh Kaxe ga je npypogHa, penakcumpajyha um
NMnNpecuBHa.

MoryhHOCTK TpoaUMEH3MoHarnHor 3BykKa, kakas Hyan npojekat ,KOCUHIAC
OoTBapa M HOBY epy Yy XaHpy paguo-gpame, y3 MoryhHOCT [a npuByye HOBY,
mnahy reHepauunjy rbybuTterba gobpor 3Byka Ha nporpamy Pagmo Hoeor Capga.

MupjaHa lNempywuh




A NEW ERA OF RADIO DRAMA ON NOVI SAD
RADIO

THREE-DIMENSIONAL SOUND FOR THE 70th
BIRTHDAY OF
NOVI SAD RADIO
-PREMIERED AT TAKTONS-

On the occasion of the 70th anniversary of Radio Novi Sad, the first part of the
radio drama trilogy “Kosingas The Order of the Dragon” will premiere on Radio
Novi Sad on Thursday, 28 November, at 11 pm during the usual Serbian Drama
Program.

For lovers of good sound at TAKTONS, this was a true experience, which
was embodied in the radio drama series ,KOSINGAS", made in binaural tech-
nique. Hundreds of fans of radio drama could hear more of the inserts from the
first part of the trilogy, based on a novel by Aleksandar TeSic¢, directed by Manuel
Srbin in Studio M of Radio Television of Vojvodina.

The editorial board of the RTV Drama and feature program has worked
hard on the radio drama series for months. The sound work is signed by our best
sound engineer and the winner of many awards at numerous festivals abroad,
Aleksandar Markovi¢, the lvan Fece Award winner at 16th TAKTONS, as well as
Milorad ICitovi¢, the assistant sound engineer.

About 30 actors from several Novi Sad theaters participated in the KOSINGAS
project and this is something unique that we will offer our listeners - the editor
of this performance and the editor of the Drama Program in Serbian, Slobodan
Govorcin says. The entire series will be aired regularly during the drama program
on Thursdays from 11 pm and will be broadcast with additional multimedia con-
tent and later at rtv.rs.

Recalling how it all began, GovorCin says the idea came about when they
made a guest appearance at the Romanian Radio Television Festival a few years
ago, where a new binaural category appeared for the first time which drew their
attention. Back then, sound engineer Aleksandar Markovi¢ made a model of a
head from styrofoam which we equipped with a special kind of microphone, and
our company’s management recognized the idea as very important, and that is
how we started. For the Festival in Romania, we recorded one pilot episode with
actors Ljubida Milisi¢ and Dejan Sarkovié which had been listened to a great
number of times on our website. We could not believe we garnered such atten-
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tion and engaged our listeners that much. That
is when we realized that we are on the right path
and that drama series are an excellent form
for Public Broadcasting Service of Vojvodina.
Aleksandar TesiC’s story belongs to the genre
of epic fantasy and is reminiscent of Tolkien'’s
Lord of the Rings because old Serbian mythol-
ogy and is also filled with magical creatures and
incredible legends, and we will offer listeners a
special experience, and | believe that they will
thoroughly enjoy this palatablestory — empha-
sizes Govorcin.

The script is very inspiring, it belong to the
genre of epic fantasy which reveals a whole new
world of an imaginary Serbia from olden times.
During the recording, our task was to travel to
the magical world of creatures, monsters and
vampires — says actor LjubiSa MiliSi¢, who plays the role of Kraljevi¢ Marko.

The first radio drama made with the binaural technique ,Kosingas® brings a
new splendor to radio drama, as it offers completely new listening possibilities.
Listeners in Studio M could only listen to it using headphones. So they found
themselves in a three-dimensional space that gave them a unique feeling of be-
ing at the center of this action-packed, historical radio drama that belongs to epic
fantasy by genre. “KOSINGAS” was filmed at authentic locations: in Rakovac
Cave, tunnels of Petrovaradin Fortress, Remeta Monastery, and former battle-
fields of the Serbian knights.

The music for this work was composed by Nikola Nikita Jeremic¢, our youngest
composer awarded in America for his works, and who also composed music for
Hollywood production films and numerous video games.

For Director Manuel Srbin this is the first project of its kind and he does not
hide his satisfaction that the editorial board of the Drama and Feature Program
ventured to be the first in the binaural technique to do this trilogy in the form of
the “Kosingas” radio drama series.

It has been a great experience for me, and | learned the most from my col-
league, sound engineer Aleksandar Markovi¢, who is very creative and is always
there to suggest new possibilities.

Actor Radoje Cupié, who plays the role of Monk Gavrilo in the “Kosingas” ra-
dio series, said that the enthusiasm of the team who worked on this project was
very contagious and that he could not wait to hear the premiere broadcast on the
radio, and so he is looking forward to continuing the series.

| think the story is very interesting and listeners will hardly wait to hear new
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episodes. Monk Gavrilo is an atypical character because he is both a monk and
a warrior, and is in conflict with the monastic order. He is faced with various dan-
gers and fights against evil, and this struggle is where the meaning of human life
lies, finding strength and perseverance in the fight - Cupié points out, adding — |
have always found radio drama genre fascinating, because it uses sound only
to evoke the ambience and atmosphere, but nonetheless, | think it contains the
whole range and power of other media. The binaural technique gives the listen-
ers an absolute experience as if they were there in real space with the heroes of
the radio drama, Prince Marko and monk Gavrilo who | play the role of.

The ace of Serbian National Theatre, Miodrag Petrovi¢, will also take part in the proj-
ect, and he says that the project is very demanding and challenging, but that he is glad
he is a part of this story because it stems from those olden times when the Serbian
program editor was Pavle Jankovié Sole with whom he recorded several hundreds of
radio dramas, and wrote many himself.

Actor Ljubisa MiliSi¢, whom the audience has the opportunity to watch in several
theatres, but primarily in National Theatre ToSa Jovanovi¢ in Zrenjanin, plays the role
of Kraljevi¢ Marko who he describes as haughty and strong, who does not indulge in
much thinking. The script is very inspiring, it belong to the genre of epic fantasy which
reveals a whole new world of an imaginary Serbia from olden times. During the record-
ing, our task was to travel to the magical world of creatures, monsters and vampires
— says actor Ljubisa Milisi¢, who plays the role of Kraljevi¢ Marko.

Actor Dejan Sarkovic stresses that he is very glad that he is participating in the
project.

Monk Gavrilo whom | play has a serious task of changing the point of view
of one Prince who excepts the world as it is and show him that there is another
world which is much more important and transform him into Kosingas who will
save our people from suffering, fall and other temptations. So we, too, suffered,
especially when mosquitoes bit us all over during the first day of recording in
Rakovacka cave - actor Dejan Sarkovi¢ reminiscences end emphasizes that the
beauty of working on this radio drama lies in the fact that speech acts have to be
exact, that is, perfect, which is a great challenge for any actor.

We strove to create a magical and imaginative world which Aleksandar TesSic
presented in his work, and every listener will be able to construct their own world.
This is the priceless treasure of this project, and this world will be full of color
with the help of the listener’s imagination, because action takes place in unusual
places, and is filled with even more unusual characters... | am a little sad even
to see the recording process of the first season of Kosingas end, but | am very
much looking forward to the radio premier and work on the second season” says
Dejan Sarkovic.

When asked to describe the radio Drama Kosingas in three adjectives, actor
Radoje Cupi¢ says that it is exciting, unexpected and refreshing, and the sound
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engineer Aleksandar Markovi¢ says that it is natural, relaxing and impressive.

The possibilities of three-dimensional sound, the kind which Kosingas offers,
open a new era within the genre of radio drama, with the opportunity to attract
new, younger generation of fans of good sound during the program of Radio Novi
Sad.

Mirjana Petrusi¢

Ipejem [JukcoH, dupekmop Eypopaduja EBU

pejem OukcoH, aupektop EBpopaaumja nocetno TAKTOHC

Paguo gpamy ,KOCUHIAC* npaTuo je u 'pejem nkcoH, anpektop EBpopaauja
EBporicke pagno gudpysHe yHuje (EBY). lNpe Tora, cycpeo ce ca reHepanHum
anpektopom Paguo — tenesusuje BojsognHe ap Muogparom Konpusuuom. YenHm
YOBEK MOKPajuHCKOT JaBHOT cepBu1ca YNo3Hao je rocta ca KapakTepucTvkamMma Halle
mMeaujcke kyhe, pagoBrma Ha HOBOj 3rpaan un 3Hadajy TAKTOHC-a. 'pejem [ukcoH
je uctakao ga je 3a wera TAKTOHC BpxyHay y npodecuoHariHoM eMUTOBaky
nporpama. ,Kao gupektop EBpopaguvja MHOro BpemeHa npoBoauM npudajyhu
O AuCTpubyumju, OUrMTarHOM EMWUTOBakY, HOBMM nnartgopmama, OAHOCHO
MoryhHocTMa Koje npy»ajy Hoe TexHororunje. Mehytum, ocCHOBY cBera npeacraBrba
nobap 1 3aHUMIBUB Cafpaj, Kojy Ma onuyaH 3ByK. AKO Sbyau HeMajy Npunuky aa
neno 4yjy OHO LUTO UM HyOUMO, CBe je y3anya“, Harrnacuo je [JANKCOH.
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Graham Dixon, director Euroradio of European Broadcasting
Union has visited TAKTONS

Radio drama ,Kosingas” was listened by Graham Dixon, director Euroradio of
EBU, European Broadcasting Union. Prior to the pre-promotion of “Kosingas” he
met the managing director of Radio Television Vojvodina, dr. Miodrag Koprivica.
The chairman of provincial Public service has introduced the guest the charac-
teristics of our media house, works on the new building and the importance of
TAKTONS. Graham Dixon has highlighted that TAKTONS is a highlight in pro-
fessional broadcasting. “As director of EBU, | spend a lot of time talking about
distribution, digital broadcasting, new platforms or the opportunities provided by
new technologies. However, the basis of everything is good and interesting con-
tent, which has great sound. If people don‘t get a chance to hear what we have
to offer, everything is in vain ,, Dixon pointed out.

l'eHepanHu dupekmop PTB Muodpaz Konpusuya u
dupekmop Eypopaduja pejem [JukcoH




TAKTOHC U HA ®AKYNTETY TEXHUYKUX
HAYKA

Ha ryctom pacnopeagy TAKTOHC-a, mecTo gelwlaBawa U OBE FOAUHE je,
nopen Pagno Hoeor Caga, dakynteT TeEXHUYKNX Hayka, rae je 5. MehyHapoaHa
KOH(pepeHumja n3 obnactm akycTuke W aygumo TeXHUKe OKynuna CTydeHTe,
npodpecope n yyecHnke TAKTOHC-a 13 pagujcknx n tenesusmnjckmx kyha.

Y3 nomoh TexHVKe MOXe da ce UMUTUPa HeYnju rnac, u 3a To je noTpedbHo
camo Tpuaecetak CeKyHAW CHUIbLEHOr rraca Te ocobe, pekao je ydecHuumma
KoHdepeHumje, npodecop MwunaH Cedyjckum npeactasrbajyhm cBoj pag o
nobosrbLlaky KBanuTeTa CMHTE3e roBopa Ha HeypanHUM Mpexama 3aCHOBaHUM
Ha KapakTepusauuju roBopHuKa.

Ynotpebom TexHornornje moxe ce 6e3 MKakBUX pevyHMKa U je3NYKUX 3Hara
HEKOr je3anka U ca OOBOSbHO COPUCTULMPAHOM apXMTEKTYPOM, rnoctuhu Bpno
3agoBosbaBajyhn KBanuTeT CUHTETU30BAHOr roBopa- objacHMo je npodhecop
Ceuyjcku.

YyecHuUM KoHpepeHLUnje casHanm Ccy 1 Kako CTPeC yTuye Ha 3BYK nunuha, n To
3axBarbyjyhu uctpaxmnsawy CTyeHaTa O TOMe KOju (0aKTOpU 1 Y KOjOj MepU yTrYy
Ha noBehare CTpeca OBUX XMBOTUHA CTAPOCTU 0 YeTUpK Hegerbe. [oBopuno
ce 1 0 ogpenuneary PoKyca NaxHwe y CUCTeMMMa 3a ayTOMAaTCKO Npeno3HaBaH-e
rosopa.

Mawa Bykosuh u KamapuHa Bacuh




TAKTONS AT THE FACULTY OF TECHNICAL
SCIENCES TOO

In TAKTONS® dense schedule, beside Novi Sad radio, this year‘s event took
place at the Faculty of Technical Sciences too, where the 5th International Con-
ference in Acoustics and Audio Engineering brought together students, profes-
sors and participants of TAKTONS from radio and television companies.

The technique can mimic someone's voice, and it only takes about thirty sec-
onds to record the person‘s voice, said Professor Milan SecCujski, who presented
his work on improving the quality of speech synthesis on neural networks based
on speaker characterization.

Using technology, we can achieve a very satisfactory quality of synthesized
speech without any vocabulary and linguistic knowledge of the language and
with sufficiently sophisticated architecture - Professor SeCujski explained.

The participants of the conference also learned how stress affects the voice
of chickens, thanks to a study by students about the factors and the extent they
affect the stress levels of these animals up to four weeks of age. They also
talked about determining the focus of attention in automatic speech recognition
systems.

Masa Vukovi¢ and Katarina Vasi¢

XKan lNon MoepmaH
npedcmaesHUK KoMmnaHuje ,, Stagetec*

AosrPOOOLUIIN Y HOBU CBET AUTUTAIIHOTI
EMATOBAHA

»,Ayano IT H1je HoBa cTBap, OH NOCTOjM joLL O AeBeaeCceTMX, a fJaHac ce KopucTte
Dante i Ravenna, ann Bngeo IT je HOBa TexHosornja Ha Kojy ce uHaycTpuja
Tek HaBukaBa“ pekao je“ XaHn lNon MoepmaH , npeacraBHUK KoMmnaHuvje ,Stag-
etec, Ha npenaBany Koje je ogpxao Ha TAKTOHC —oBoj 5. MehyHapoaHoj
KOH(pepeHumju. Stagetec je Hemayka KomnaHuja Koja je cneuujanusoBaHa 3a
pasBujake M NPOM3BOAHY WMHOBATUBHUX aydMO TEXHOSOrvja, a npefasake O
npenacky Ha gurutasiHo eMMToBaH-€ ayamo 1 Buaeo matepujana HassaHo je ,JT-
NM SMPTE ST 2100 AUDIO”.

MoepmaH je 06jacHMO Aa je aurnTanHm NPeHocC CrnKe 1 3ByKa bUTaH 3a BpEMEHCKM
oceTrbMBe nogatke jep ckpahyje, Kako je pekao, AparoueHo Bpeme noTpebHo 3a
eMuToBawe. ,[naBHe ognvke agUrMTanHor eMMTOBaHa Cy TO LUTO je LieHa HUXa,
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a NoTpolHa CTpyje U TeXUHa onpeme cy Mawe. Hegocrtataka je HEKOSIMKO U
orreaajy ce y npobrnemmma CUMHXpoHM3auuje onpeme pasnmyutnx nposnsohada u
reHeparHo cnopor npunarofaBawa MHAYCTPMje HOBUM TEXHOSOMMjama“, Harnacuo
je MoepmaH 1 gogao fa cy 7o 3akrbyudum cTyamja cnpoBedeHux y 6enrmjckom u
LLIBAjLL@PCKOM jaBHOM MEOWjCKOM CEPBUCY KOju Cy roTOBO Y NOTNYHOCTU NpELUsn
Ha TEXHOSornje agurnTanHor eMMToBara Crnuke 1 3Byka.

KomnaHnuja ,Stagetec” passuna je SMPTE 2110 3a notpebe aurutanHor
emuToBara. ,OH ce Nokasao Kao oanuyaH HOBW TPaAHCNOPTHM hopmMaT y KOM
Cy ayaumo 1 BUAEO OABOjEHUN M OHAA CUHXPOHM30BaHU Ha oapeanwTty. OBO je IP
XMOpnaHO peLlere KoMnaTtubunHo ca ctapym 1 HOBUM cuctemuma. [lpenasak
Ha HOBEe TEXHOJSOrMje je yBeK TeXak anu ce Ha Kpajy ucnnatun“ pekao je MoepmaH
n nogao ga npenasak Ha AUrMTanHo eMnToBakwe HEMa 3a UMb MOTMYHY 3aMEHY
kabroBa, Beh yHanpehewe npeHoca nogataka.

Munow Meduh




Jean-Paul Moerman
Stagetec representative

WELCOME TO THE NEW WORLD OF DIGITAL
BROADCAST

“‘Audio IT is not something new, it existed since the 1990s,and Dante and
Ravenna are used today, but video ITis a new technology to which the industry
is just getting accustomed,”’said Jean-Paul Moerman, representative of Stag-
etec, during the lecture he gave at TAKTONS - this 5th International conference.
Stagetec is a German company which specializes in development and manu-
facture of innovative audio technologies, and the lecture on transition to digital
broadcasting of audio and video materials was titled JT-NM SMPTE ST 2100
AUDIO.

Moermanexplained that digital transfer of image and sound is important for time
sensitive data because it shortens the precious time necessary for broadcast, as
he put it. “Main features of digital broadcasting are the lower priceand electricity
consumption, as well as smaller weight of equipment. There are several short-
comingsand they can be observed in the issues of synchronization of equipment
of different manufacturers and the overall slow adaptation of the industry to new
technologies,” Moerman emphasized and added that these are the conclusions
of studies conducted by the Belgian and Swiss public media broadcasters which
have almost entirely made the transition to digital image and sound broadcast
technology.

Stagetec developed SMPTE 2110 for the needs of digital broadcasting. “It
proved to be an excellent new transport formatin which audio and video are
separated and then synchronized on the spot. This is an IPhybrid solution which
is compatible with old and new systems. Transition to new technology is always
tough, but it is worth it in the end,” said Moermanand added that the goal of trans-
fer to digital broadcasting is not the substitution of cables,but the improvement
of data cables.

Milo§ Medi¢

# Taktens




Huk OaHkepnu,
OCHMBAay U KpeaTUBHU AUPEKTOP KoMnaHuje XuHAeHOypr

OVTUTANTHA PEBOJTYUUNJA BUTIA JE OOBPA 3A
NHXXEHEPE 3BYKA, AJIM HE 1 3A HOBUHAPE

Huk [daHkepnn, OCHMBaY M KpeaTMBHU OUPEKTOP KOMMNaHuje XuHAeHOypr Ha
TAKTOHC-y je roBopmo 0 nsasosuma npep Kojuma ce Harnase HOBMHapU HaKOH
ourmtanHe pesonyunje. KomnaHunja XuHOeHOypr npousBoan codoTBepe 3a
MOHTaXy ayaumo martepwujana, a npegaBake je Has3BaHo [lpemuwrbawe anarta
3a MOHTaXy 3BYyKa 3a paaujcke HoBuHape“. (“Rethinking audio editing tools for
radio journalists”)

LAUTuranHa pesonyuunja buna je cjajHa 3a MHXeh-epe 3ByKa, anu nowla 3a
HoBMHape®, pekao je [laHkepnu 1 objacHMO Aa pasnor 3a To WTO ce 04 HOBMHapa
[laHac oYyekyje He camMoO Aa OCMUCNKU U npousBene caapXxaj, Beh aa ra oHga u
MOHTMpa.“ BehmnHa HOBMHapa nak, He yMe a KOpMUCTU anaTtke 3a MOHTaxy Aobpo
Kao UHXeH-epu 3BYyKa, a of Hux ce, 6e3 ob3mpa Ha TO, oyekyje ga npousseay
KBanuTeTaH cagpxaj“, Harnacwuo je [JaHkepnu v gogao ga cy 36or Tora y HeroBoj
KOMMaHuju oanyymnu ga passujy cotBep Koju je npunaroheH HoBMHapuma
M ornakwasa MM nocao. ,OBKU nporpamu jegHOCTaBHU Cy 3a ynotpeby, nmajy
NHTepdejc npunarofheH KopucHMLMMA U KOPUCHE anaTe rnonyT OHUX KOoju YyBajy
napamMmeTpe KBanuUTETHOr mMarepuvjana, a oHaa UX MpuUMeryjy Ha CHUMKE Mo
Xeron® |, pekao je [JaHkepnn n noacetTno ga ce ycrepq npenacka Ha gurutanHy
TEXHONOorunjy, HOBMHapM cyo4vaBajy ca MsasoBMMa Koje HUCYy npe umanwu. ,3aTo
je notpebHo aa meaujcke kyhe onakiuajy nocao HoBMHapmMma KOfKMKO rof je To
moryhe®, 3akrbyuno je Huk daHkepnu.

[Mpedpaz Mujamosuh



Nick Dunkerley
founder and Creative Director of Hindenburg

DIGITAL REVOLUTION WAS GOOD FOR SOUND
ENGINEERS, BUT NOT FOR JOURNALISTS

Nick Dunkerley, founder and Creative Director of Hindenburg, spoke at TAK-
TONS about challenges that journalists are facing following the digital revolution.
Hindenburg manufactures software for editing audio material, and the lecture
was titled Rethinking audio editing tools for radio journalists.

“Digital revolution was great for sound engineers, but bad for journalists,’said
Dunkerley and explained that the reason for that is that journalists today are
expected to not only conceptualize and realize content, but to edit it is as well.
“Most journalists, however, cannot use editing tools as well as sound engineers,
but they are nonetheless expected to create quality content regardless,” Dunker-
ley points out and adds that that is why his company decided to develop a soft-
ware suitable for journalists which will make their work easier. “These programs
are simple to use, have a user-friendly interface, and useful tools such as those
which store parameters of quality material, and then apply them to recordings
when desired,”Dunkerley said and reminded that journalists are facing challeng-
es they never did before due to the transition to digital technology. “That is why
it is necessary for media houses to make the work easier for their journalists as
much as possible,” concluded Nick Dunkerley.

Predrag Mijatovic




AneH KpuxxaHuuh, unaH Xxupuja n noBepeHnK XpBaTcKke paguo — teneBusmje
3aTB

JAKO UEHMMO TAKTOHC

Konuko ce y XPT-y npu4ya o TAKTOHCY, konuko je n ga nu je konerama
BaXXHO Aa oBAe nowarby 3aucta gobpe cHUMKe?

- Ckopo caku nyT Ha TAKTOHCY nmamo gecetak u BuLIe CHUMaKa, jako TO
umjeHnmo. Mmamo n camun gpamckm Prix Maruli¢ n gonasumo u ca gpamama u ca
MY3UYKMM CHUMLMMA.

Kao My3un4ku ypeaHuk, npumeTno cam aa cte pagunu ca Lles opkectpom
XPT-a. lLita cBe pagute?

- Pagnm ca L1e3 opkectpom, ca Tambypalikum opkectpom XPT-a, pagum u
dectmnBane no uenoj Xpeatckoj. Pagum n TB woy ,A CtpaHa“.

Koje BpcTe my3uke cy T ¢hectuBann?

- Mon — pok, Les3, Tambypallka My3uka, MOKpMBaM CBe BpCTe, Y pasHUM
cerMeHTuMa, Herge pagum pasrnac, Herge cam TOH MajcTop Yy CTyaujy UTA...

Ha wTta Tpeba o6patnTn naxmwy Kag je pe4y o 3ByKY U CHAMaky BENTUKUX
opkKecTtapa?

- HajpaxxHuje je oobutn xoMoreHocT 1 NpupoaHocT. 3ByYHa cnnka Tpeba aa
Oyne xomoreHa, 3anpaso, Tpeba nsberasatu conucte. Y cHumumma tTpeda nssyhu
TY KOMMaKTHOCT OpKecTpa.

Pagunu cte n Ha Hekonuko auckorpadgpckux usgamwa. Bugeo cam andbyme
ca Mapkom Tormsom u Lles opkectpom XPT-a, luHom Pussumh n JlaHom
JatbaHuH U UcTUM opkecTpoM... Konuko Bam 3Haum aa ce Baw pan objaBu
Ha U-y?

- 3Ha4n MU nNyHO, HapaBHO. CBakoM TOH MajcTopy TO 3Hayu. [paro mu je oa
pagum ca nssohaduma n ga mun nsahe UL. To je oHo 3awwTo pagumiu!

NMomeHynu cte ,,A ctpaHy“. Taj woy XPT-a cmo u mn oBae npatunu. Pey
je o komMmnsieKCHOM nocrny, MHoro ussohava, opkecTpu, Metwajy ce rnesauym,
necme... A 3Byvarno je cjajHo!

- Jecte. To je jako BenuK npojekT, NyHO rbyau y4ecTBYje Y KOMMIETHOj EMUCU]U.
Ha ToH ce jako nasu, nyHO ce yrnaxe v nasm Ha NocTnpoaykuujy. To je cTBapHO
rnocao Koju je nen 3a pagutn, y Kojem Mmoxew cebe y notTnyHocTu npegaTtn. Ha
Kpajy ce 1 vyje fa je y TO yroXeHo NyHO Tpyaa 1 3Hakba.

»YXBatno“ cam Bac 3a uMHTepBjy nocne jeaHe cecuje npecrylwaBatba.
KakBu cy cHumMumn?

- OannyHm cy cHumuum!




Konuko je Tewko Ty ,u3Baratu“ HujaHce, jep cBu Ha TAKTOHC warby
oafIYHe CHUMKe?

-3Ha ga ce goroam Aa y CHMMKY HewTo He Barba. Afiv Ma MHOIO CHUMaka Kof
KOjux cTBapHoO Tpeba BaraTn y HujaHcama, 1 OHOa AaTu OLEHY.

Hukona NnasuHuh

Alen Krizanci¢, jury member and commissioner of the Croatian Radio — Television (HRT) for TV

WE VALUE TAKTONS DEARLY

How much does HRT speak of TAKTONS, how important is it, if at all, for
the colleagues to submit truly good recordings here?

- We always have ten or more submissions to TAKTONS, we really value it
dearly. We ourselves have the Prix Maruli¢ (a competition) and we enter with
dramas and musical recordings both.

As a music editor, | noticed you have worked with HRT’s Jazz orchestra.
What is it that you do?

- | work with a Jazz orchestra, HRT’s tamburitza orchestra, | also work on fes-
tivals across Croatia. | also work on the TV show called “A Strana”(Side A).

What music genre do those festivals belong to?

- Pop-rock, Jazz, tamburitza music, | deal in all kinds of music, in various seg-
ments, sometimes | operate the sound system, sometimes | am the sound engi-
neer in the studio, etc...

What should you pay attention to when it comes to acoustics and record-
ing big orchestras?

- The most important thing is to achieve homogeneity and naturalness. The
sound image should be homogenous, actually, soloists should be avoided. Re-
cordings should express the compactness of an orchestra.

You have worked on several recording releases. | have seen albums with
Marko Tolja and Jazz orchestra of HRT, with Dino Rizvi¢ and Lana Janjanin
and the same orchestra... How much does it mean to you when your work
gets published on a CD?

- It means a lot, of course. It means a lot to every sound engineer. | am glad
when | work with performers and their CD gets released. That is what | work
for!

You have mentioned “A Strana”(Side A). We from these parts have
watched that show on HRT. It is a complex work, there are many perform-
ers, orchestras, singers change, as do songs... And it sounded amazing!

- Itis. That is a really big project, a lot of people are involved in the entire show.
The sound is very much monitored carefully, a lot of effort is put in and postpro-



duction receives special care. It is truly beautiful work you can get immersed in.
In the end, you can hear that a lot of effort and knowledge was put into it.

| managed to snag you for an interview after a listening session. How do
the recordings sound?

- They sound great!

How hard is it to measure nuances, because everyone sends excellent
recordings to TAKTONS?

-It can happen that something is not quite right with the recording. But there
are truly a lot of recordings where you need to be nuanced, and then evaluate.

Nikola Glavini¢




TAKTOHC OCHAXYJE MNMPUJATEJBCKY U
NOCJIOBHY CAPAOHY

N oBe roguHe, Ha TakToHC cy M3 CnoBayke gowra ABa TOH-MajcTopa ca
BULLIEeAEL,eHNjCKUM UCKyCcTBOM. Lybow Banky u lNMetep JaHuwika,.npeacraBHALM
cy jaBHor cepuca Paguo-tenesusnje Cnosadke ( Poaxnac a Tenesi3ua
CnoseHcka) PTBC.

Bone ga ponase y Hoeu Cag, a Ha TakTOHC gonase peaoBHO Beh HEKONMKO
rogMHa. Kako Kaxy, CBakMM J0f1acKkOM OCHaXyjy npujaterbCcKy, anu n nocrioBHy
capagwy (nocebHo ca TOH Majctopuma n3 Paguo Hosor Capa) wuamehy aosa
jaBHa cepBuca, Paguo-Tenesunsuje BojpognHe n Pagno-Tenesusunje Cnosadke.

Ha TAKTOHC-y cy oo caga ocBojunu Hekonuko Harpaga. Ose rogMHe TakMmuye
Ceé N C TOHCKMM CHUMKOM - 036UIbHa M nonynapHa Mysuka - Benvku opkecTpu.
Opf knacnyHe My3suKe TO Cy CTYAUCKM CHUMUM U KOoHUepTu. ToH Majctop Ly6oLu
Banky kaxe, ga je Ha TAKTOHC-y pobpo ga ce 4yje pag konera ua gpyrmx
3eMarba. HanomeHyo je oa cBaku y4€CHUK MOXE CHUMaK TyMaduTu Ha pasnuyumre
Ha4yMHe 1 TO je Yy OCHOBM J06p0o UCKYCTBO - OBe roanHe cam Kao 4fiaH xupuja
CNnyLlao TOHCKEe CHUMKe Kracu4yHe 1 nonynapHe My3suke ca un 6e3 nybnnke Ceake
roguHe nmam nNpunnky ga nocnywam HewTo apyro. KoHkypeHumja je oobpa, a u
OBaj NyT caM CnyLlao KBanuTeTHe cHUMKe. Mnak 6uno je n ogctynama..

Majctop 3Byka [letep [HaHuwka gonasm Ha TakTOHC 4eTBpTU. PoKycupa ce
yrnaBHOM Ha aHp Paavno gpama, kao n Ha paavmo dundep. Kaga cy y nutamy
Paovno gpame, npecnywao je cBUX OECET CHMMakKa Yy Toj kaTeropmju. CmaTtpa ga
nMajy mnsBaHpedaH KBanuTeT U Ja Ce HUje NPOMEHNO Yy OOHOCY Ha MPEeTXoAHe
roguHe. PagoBu - CHUMUM Cy YBEK BanUTETETHU M OBaj NyT je , Mo Muwrbewy [1.
[aHunwke , cegam pagno Hymepa 3acnyxyje BUCOKe oueHe. TewKo je oanyvnTu
Koja je Hajborba, kaxe [JaHuwka v goaaje: No mojoj npoueHun y kateropujn Fea-
ture , rae cam 6mo unaH xupuja, YETUPU CHUMKA CYy M3y3eTHO 4o6pOo ypaheHa.

OBeroaunHelletep JaHuwkatakmuince capaamno bajkom ,2KenesHé Hpunesumue(
Iron Boots). Ha TAKTOHC-y ueHuM H€eroBsy jeQuMHCTBEHOCT, Caap’KajHOCT,
OOHOCHO MYHO pasfiMynUTUX KaTteropuja - XXaHpoBa, MHOIo KBarIMTETHNUX CHUMaKa
KOju ce npecnywasajy jegaH 3a gpyrum. Noctoju moryhHoCcT ga nx ynopegu
oaMax HakoH crnywasawa. ¥ Hosn Cag pago gonasum, HapaBHO pago 4os1asnm
n Ha TAKTOHC,. 3a meHe je TO jeanHCTBEH CTpyYHU Aorahaj rae ce pasmembyjy
nckyctea n muwrbenwa. TAKTOHC je jeanHa maHudecTauuja Ha kojoj ce cpehy
npodpecuoHanum n3 ncte obnactu.

JacmuHa YuHuypak MNanambowosa




Na 17. ro¢niku medzinarodnej sutaze zvukovych zaznamov Taktons ucinkuju
aj majstri zvuku zo Slovenska, predstavitelia verejnopravnej institucie Rozhlas
a televizia Slovenska - (RTVS) Lubos Valky a Peter Daniska, ktori su zvukarmi
zhruba Styridsat’ rokov. Obaja radi prichadzaju na Taktons a do Nového Sadu.
Upevnuju vztahy najma so zvukarmi z Novosadského rozhlasu.

Uz niekolkokrat ucinkovali na tomto podujati a v podstate boli pritomni na pos-
lednych roCnikoch spolu. Niekolkokrat ziskali ocenenia na Taktonse.

Slovenska RTVS sa v tomto roku predstavuje s nahravkou popularnej hudby
- Velké orchestre. A to aj preto, Ze ten tzv. ,bigbendovy” trend na Slovensku
upada - poznamenal Lubos Valky. Z vaznej hudby su to Studiové nahravky a
koncerty.

Zvukovy majster Lubos Valky mieni, Ze na podujati Taktons z profesionalneho
hladiska je vynimoCna moznost vypocCut si prace inych kolegov z inych statov.
Poznamenal, ze kazdy ucCastnik méze vnimat prace rozliCne a je to v podstate
dobra skusenost. Tohto roku si vypocul ako €len poroty zvukové nahravky vazne;j
a popularnej hudby s publikom a bez publika. V podstate tymto dvom Zanrom sa
aj venuje ako majster zvuku na Slovensku. Na kazdom ro¢niku mal moznost’
si vypocCut nieCo iné. Sutaz hodnoti ako dobru, na ktorej si aj tentoraz vypocul
kvalitné nahravky, ale aj pretechnizované, ktorym zaklad bol trochu v uzadi, €o
vlastne prinasa nova technika a nové zariadenia - poznamenal.

Zvukovy majster Peter DaniSka je na Taktonse Stvrty raz po sebe. Najprv bol s
LuboSom Valkym, potom DuSanom Kozakom, pred dvoma rokmi s L. Valkym a
Vilom Chovancom. Venuje sa hlavne zanru Rozhlasova hra ako aj rozhlasovy
Ficer. V Kategorii Rozhlasova hra ma aj svoju nahravku. RTVS Slovensko ma
svoje nahravky aj v kategorii Ficer. Ked ide o kategoriu Rozhlasové hry vypocul
si desat snimok. Mieni, ze sa mimoriadne kvalita nezmenila v porovnani s inymi
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rocnikmi, Zze bola vzdy dobra. Podla P. DaniSku az sedem rozhlasovych hier su
velmi dobré. Je tazko rozhodnut, ktora je najlepSia. Podobne je, ako pozname-
nal aj v kategorii FiCer, kde bol ¢lenom poroty a povedal, ze Styri nahravky boli
vynimo&né. Tohto roku Peter Dani$ka sutazi s rozhlasovou rozpravkou Zelezné
Crievice.

O sutazi Taktons povedal, Ze jej kvalita spoCiva v mnozstve kategéri a nahra-
vok, ktoré poCuvaju jednu po druhej, Co dava moznost porovnavat ich tesne po
posluchu. Tiez pochvalil aj zanrovu realizovanost nahravok.

Do Nového Sadu prichadza rad, najma na Taktons, ktory hodnoti ako jedine¢né
podujatie a sustredenie zvukarov a inych odbornikov v tejto oblasti.

Za rozhovor dakuje J.C. Galambo$ova

TAKTONS STRENGTHENS FRIENDLY AND PRO-
FESSIONAL COOPERATION

This year again, two audio engineers from Slovakia with multi-decade expertise
are coming to TAKTONS. L’'ubo$ Valku and Peter Daniska, are representatives
of Radio and Television of Slovakia (Po3axnac a Tenesisna CnoseHcka) RTVS.

They like visiting Novi Sad, and they’ve been coming to TAKTONS regularly
for several years now. They say that with their visits, they are strengthening
the friendly, but also professional cooperation (especially with audio engineers
from Radio Novi Sad) between the two public broadcasters, Radio-Television of
Vojvodina and Radio and Television of Slovakia.

They won several awards at TAKTONS so far. This year, they will compete with
the recording — in the category of serious and popular music — Big Orchestra.
Classical music includes studio recordings and concerts. Sound engineer L'ubo$
Valku says that it is good to hear the work of colleagues from other countries
at TAKTONS. He notes that every participant can interpret the recordings differ-
ently, and that it is a good experience at its core — This year, as a member of the
jury, | listened to the recordings of classical and popular music with and without
an audience. Every year, | have the opportunity to listen to something new. Com-
petition is good, and this time again | listened to quality recordings. However,
there were exceptions.

Sound engineer Peter Daniska is coming to TAKTONS for the fourth time.
He primarily focuses on the Radio Drama genre, as well as on Radio Features.
When it comes to radio dramas, he listened to all of the ten recordings in this
category. He believes they are of exceptional quality, and that it did not change
compared to previous years. The works — recordings are always of good quality,
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and this time, according to P. Daniska, seven radio dramas deserve high grades.
It is hard to decide which is the best, Daniska says, and adds: In my opinion, in
the Feature category, in which | was a member of the jury, four recordings were
exceptionally well done.

This year, Peter Daniska will compete with a radio fable ,>Kenesné Ypuesunue*(
Iron Boots). At TAKTONS, | value the uniqueness, content, and the plethora of
different categories — genres, many quality recordings we listen to one after an-
other. There is the option of comparing them right after listening. I like coming to
Novi Sad, and of course | like coming to TAKTONS. For me, it is a unique pro-
fessional event where we exchange experiences and opinions. TAKTONS is a
unique manifestation where professionals in the same field can meet.

Jasmina Cincurak Galambosova

MapTtuH XXBenu, ctanHm 4ynaH xupuja TAKTOHC-a

OPATO MW JE WITO NOCTOJUN TAKTOHC 3ATO
LITO CE OBAE ITIEOA KBAJIUTET

MapTuH XKBenu je YoBek nmnpecueHe pagHe buorpadumje. ¥3 nocao y Paamo
— Tenesusunju JbybrbaHa, kacHuje PTB CrnoBeHunje 6aBu ce ycrneLwwHo 1 My3nKkom.
CBupa xapMOHMKY UM KnaBwjaType, HeroBo ume hete Hahu Ha wmsgamwmma
HajnosHaTnjux cnoseHavyknx mysndapa—Angpeja lndppepa, Tomaxa lomuuersa,
Bnape KpecnuHa, 3opaHa [NpeguHa. lMpowne rogmMHe, weroBa matuyHa kKyha
PTB CnoseHuje, ncnpatuna ra je y neHsnjy Harpagom 3a XMBOTHO geno. Anu,
MapTtnH XKBeny je n garbe akTueaH U NyH enaHa.

Ha noueTky cycpeTta, nogceham ra ga je asa nyta 6mo anconyTHn nobeaHunk
TAKTOHC-a, n nutam ra Kofimko cy Te Harpage BaxKHe.

,10 je 6uno jako gaBHO® - npuceha ce. ,Taga, cpeguHOM OcCaMAEeCEeTUX je
6uno 3HavajHMje Kag gobujew Taksy Harpagy. bno cam nsHeHaheH Harpagama.
[MoKyLao cam ga HanpasBMM HELLTO Y TaZa MOAEPHO] NPOaYKLUNjK, pagmo cam CBojy
ayTopcky necmy ,Tawa“ n apaHxmaH Joxe lNpuBLieka jeaHe necme butnca...
Harpage cy Beoma BaxHe, HApo4yuTO Kag cu mnag‘ — kaxe MaptuH XXeenu, n
Bpaha ce jowl BULLE Y NPOLUSIOCT.

,ENEKTPOTEXHNKOM CaM KpeHyo fa ce 3aHuMam Yy 6. paspeny. Kapujepy cam
no4yeo Kao TexHu4ap Ha emuToBawy Ha pagujy, 1970. rognHe. OTuwao cam
Ha (pakynTeT, Nocrie Kojer cam gowao Ha Tenesusnjy. Paguo cam y Buaeo
nabopartopujn, ogpxasao cam npBe aurmtanHe crnpase. Ceham ce 3axTeBHOr
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nocrna oko TutoBe caxpaHe. CMHXpPOHM30BanM CMO CBa pernopTaxHa Kona y
ctyavjy y beorpagy. Nocnegha cTBap KOjy cam paguo Ha Tenesusunju je duna
onuvnujaga y Capajesy 1984. rognHe. Ha bjenawHuum cmo pagunm cnanom ca
HOBUM penopTaXxHUM Konvma. buno je jako neno. Y 10 Bpeme, HajnonynapHuju
ctyauo y CnoseHuju je 6o nereHgapHu Ctyauo 14. Mmao je jako pobpy
aKyCTuKy, HanpasrbeH je 1947. roguHe, caB y ApBeTY, Kao LWTO Cy oBAe CTyauju
koA Bac. TaMmo cy cHMMaHe necme 3a dpectman ,,CrnoBeHcka noneska“ u Tamo je
Bexx6ao bur bang PTBJb. Mmanu cmo n Ctygmo A koju je 6uo y 3rpagm paguja
a Kopuctuna ra je tenesusnja. Kaga ce tenesnsunja npecenuna y cBojy 3rpagy,
Taj CTYAMO je 0CcTao npasaH. Y Bpeme onumnujage cMo Jobunu 3a paguo cynep
Ampex-0oBy BULLEKaHaNHy MalluHy, Tejn MawuHe, KoH3ony uta... Y Crtygujy A
CMO MMarnu 3aBece, akyCTUKy npunarofhery 3a Tenesunsunjy, fow nog. Anm, MHOro
CMO ce Tpyaunu n Hanpasunn Ctyauno 26. [pBo caMm TaMO ogp>KaBao TEXHUKY
a nocrne cam 6uo ToH Majctop. KopHenuje Koau je, Ha npumep, NyHO 40Ma3no v
cHumao, NHgekcun cy gonasunu n3 Capajesa, Xapu Mata Xapu, Onuesep MaHauh
n MHorun gapyrn. Tamo, y Ctyaunjy 26 cam nposeo 15 roauHa. lNocne cam Hanpasuo
HOBY KOHTpPOIHY coBy, pexujy y LlaHkapjeBom gomy, 6mo npoayueHT bur beHaa...
OHpa cam jegHO BpeMe 61O CaBETHUK TEXHUYKOr ANPEKTopa, Yy TO Bpeme To je
6uo Joxe Becen. Taga cam HanpaBuo npojekar gurutanunsawmje 3sy4yHe apxumee.
Pagunu cmo cegam roguHa, naparnerndHo Ha AeBeT MallvHa v aurutannu3osanm
CMO apxuBy. locne cMo gurutannsoBanu 1 TeneBusunjcky u unmcky apxmey. Ha
TO cam nocebHo noHocaH. buo cam 10 roguHa u pykosoaunay Megujateke PTB
CnoseHuije.

MpnBaTHO cam ce yBek 6aBno 3BykOM. [lpyru cy Kynosanu aytomobune, a ja
cam Kynosao TexHuky. Cynpyra n nopoguua cy To Tewko pasymenu. lNpowrne
roguHe cam, nocne 41 roguHe paga Mmopao Yy neHsujy, anv cam joLl yBeK akTuBaH.
Opxnm npenasara, NoHeKan Me No3oBy ca pakynTeta Aa npeacrtaByMm LWTa ce
poraha y oBom cBety. Jep, 4OOPO NO3HajeM U gUruTanHu anu U aHasnorHu CBeT,
jep caM nmMao cBe MalunHe, of rpamModoHa 4O npodecnoHanHnx marHetogoHa
ctape reHepauuje — Telefunken, Studer uta., 6aBMoO cam ce 1 NonpaBibakeEM
CUHTUCAj3epa, OHUX KNAaCUYHUX KOju cy OmUnuM KoMnjyTepckn BONEHN a Kojuma je
3BYK 61O aHanorHu...

Y aurntanHom o6y, jo yBeK HACMO JOCTUIN KBASNTUTET Koju je B1uoy aHanorHom
noby! 3syk je 6uo nen. A gaHac Kag rnegam Tenesusnjy, cBaku gaH godujem
HepBHK criom! 3a marne nape gobujell haHTaCcTUYHY CIMKY, a 3BYK je HUKakas,
3BYYHUK je jegHa mana pynuua. l oHga reyaun kod kKyhe Kpuee nHXewepe 3ByKa
LUTO je 3BYK HejacaH, Hepa3syMibMB. Ha TeneBnsnjama 1o He cxBaTajy. [onutunka
je TakBa fa MMKPOJOOH He CMe Ja ce BMAU Ha ekpaHy. MMKpodoHu ce cakpuBajy.
A jacaH u nen 3ByK MoxeLll fa aobuvjews camo ako MMPOMOH CTaBuLL Kop, ycTa.




Oparo mu je wto noctoju TAKTOHC, 3aTo WTO ce oBAe rnega KeBanuTer.
EmuToBare, OHO WTO rbyan Oobujy Ha Kpajy je gpyra cteap, My uspahyjemo
CHUMKe 3a OyayhHOCT, 3a reHepaumje Koje goriase nocrie Hac“ — Ha kpajy 3a
bunteH, kaxe MaptuH Xsenu

Ypaguo cam u MHOro macrtepuHra 3a L|[J-e. Mopam ga kaxem ga
cMo y nocnegwux 20 roanHa nyHo MysuKe U YHULITUIIK, 3aTO LWTO CMO
Xernenu ga je HanpasBMMO LUTO rnacHuje, 3a L. To je noctana kao Heka
bopba — loudness war, 6butka 3a Behy rmacHohy. Jako mu je gparo 6uno
Kag cam 4yo aa ce npunpema loudness meperwe U Hopmanusauuja. To
jow HWje cByda 3axuBesio anu cutyaumja je cee 6osba, U1 MucnNuUM ga
he Ha kpajy nameT nobeanTn. AKO HEKy KrnacudHy My3uky unu Lies 6eHg
XEennuMo HanpaBwUTK rmacHujum, Tpeba je NIMMUTUpaTH, KOMNPUMOoBaTH,
jep 6u mnHave npowna ,kpo3 nnadoH“. A Kag ce komnpumyje, ryou
Ha OWHaMUUM KOja je BeOMa BakHa 3a yrohaj. Y aHanorHo Bpeme,
HWje BUNo TOMMKO KOMMNPUMOBAHMX, NOLIUX CHMMaKa Kao LTo je cag.
Jep, aurutanHa TexHomnornja omoryhaesa ceawTa, na U TO ga My3uky
,2YHULWTUMO®. 3aTo ce pJaHac srbyau Bpahajy BUHUMHMM nMfovama,
HecBecCHW fa je To 36or anHamuke y my3suumn. Cnywam Dire Straits n3
1982. roanHe, 3Byumn ognunyHo. OHAa cy HanpaBuin peMacTep Koju je 3a
10 peumbena rnacHuju, anu je 6e3 gywe! Komnpumyjyhu cy yomnu oHo
LITO je Buno jako neno.

Hukona NnaesuHuh




Martin Zvelc, permanent member of the TAKTONS jury

| AM GLAD THAT TAKTONS EXISTS, BECAUSE
QUALITY IS IMPORTANT HERE

Martin Zvelc is a man with an impressive professional biography. In addition
to his job at Radio-Television of Ljubljana, later RTV Slovenia, he also had a
successful musical career. He plays the accordion and a manual, and you can
find his name in the works of the most famous Slovenian musicians — Andrej Si-
frer, Tomaz Domicelj, Vlado Kreslin, Zoran Predin. Last year, his company RTV
Slovenia wished him a happy retirement with a lifetime award. However, Martin
Zvelc is still active and full of enthusiasm.

At the beginning of our meeting, | reminded him that he was the absolute
winner of TAKTONS twice, and | asked him about the significance of those
awards.

“That was a long time ago” — he recalls. “Back then, in the middle of the eight-
ies, it was more important to receive such an award. | was surprised by the
awards. | tried to make something in what was a modern production back then,
| recorded my own song “Tanja”, and Joze Privsek’s arrangement of a Beatles
song... The awards are very important, especially when you are young” — says
Martin Zvelc, and goes further back into the past.

‘| stared developing an interest in electronics in the 6th grade. | started my
career as a broadcast technician on the radio in 1970. | went to university, after
which | moved to television. | worked in a video lab, | used to maintain the first
digital devices. | remember the demanding work at the time of Tito’s funeral. We
synchronized all the report vehicles in the studio in Belgrade. The last thing | did
on in TV was the Olympic Games in Sarajevo in 1984. At Bjelasnica, we were
doing a slalom manoeuvre with the report car. It was very nice. At the time, the
most popular studio in Slovenia was the legendary Studio 14. It had very good
acoustics, it was builtin 1947, all covered in wood, like some of the studios here.
There, the songs for the “Slovenska popevka” festival were recorded, and the
Big Band of RTVLJ rehearsed there. We also had Studio A, which was in the
radio building, and was being used by the television. When the television moved
into its own building, the studio remained vacant. At the time of the Olympics, we
received the super Ampex multi-channel machine for the radio, tape machines,
a console etc... At Studio A, we had curtains, acoustics adapted to TV, a bad
floor. But, we put in a lot of effort and we created Studio 26. First | used to main-
tain the tech there, and then | became a sound engineer. Kornelije Kovac, for
example, used to come and record a lot. Indeksi came from Sarajevo, Hari Mata
Hari, Oliver Mandi¢ and many others. There, in Studio 26, | spent 15 years.
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Later, | built a new control room, the editing studio in Cankarjev dom, was a
producer of the Big Band... For a time, | was an advisor to the technical director,
at that time, that was Joze Vesel. Back then | made a project for digitalizing the
sound archive. We worked on it for seven years, nine machines in parallel, and
we had digitalized the archive. After that, we digitalized the TV and film archive. |
was especially proud of that. | was also the head of RTV Slovenia’s Medijateka.

Privately | always had an interest in sound. Others bought cars, and | bought
tech. My wife and family had difficulties understanding it. Last year, after 41
years of work, | had to retire, but | am still active. | hold lectures, sometimes the
university invites me to present what is happening in this world. Because | know
the digital and the analogue world well, because | had all machines, from gram-
ophones to professional magnetophons of the older generation — Telefunken,
Studer etc, | also repaired synthesizers, the classic ones which were controlled
by computers but in which the sound was analogue...

In the digital age, we have still not reached the quality we had in the analogue
age! The sound was nice. And today, when | watch TV, | practically get an aneu-
rysm every day! For little money, you get fantastic images, but the sound is awful,
the speaker is a small hole. And then people at home blame audio engineers for
the sound being unclear, unintelligible. The TVs don’t get that. The policy is such
that a microphone cannot be seen onscreen. Microphones are being hidden.
And you can get nice and clear sound only if you put a microphone near their
mouth.

| am glad that TAKTONS exists, because quality is important here. In broad-
casting, what people get in the end is another thing, we are making recordings
for the future, for the generations that come after us,” Martin Zvelc told the Bul-
letin in conclusion.

| did a lot of sound mastering for CDs. | must say that we have destroyed a lot
of music in the past 20 years, because we wanted to make it as loud as possible
for CDs. It was like a war— a loudness war, a battle for higher volume. | was very
glad when | heard loudness measuring and normalization were being prepared.
That didn’t catch on everywhere, but the situation is getting better, and | believe
that rationality will win in the end. If we want to make some classical music or
a jazz band louder, it needs to be limited, compressed, otherwise it would go
through the ceiling. And when compressed ,there is a loss in dynamic, which is
very important for the enjoyment. Back in analogue days, there weren’t so many
compressed, bad recordings like now. Because digital technology enables a lot
of things, even “destroying” music. That is why people are going back to vinyl
today, unaware that it's because of the dynamic in the music. I’'m listening to Dire
Straits from 1982, it sounds excellent. Then they made a re-master which was
10 decibels louder, but it was soulless! By compressing it, they destroyed what
was so nhice about it.



ID kat. pub!lc Name Last name title Autor
service
0049 |C1 |MTVA MIKLOS LUKACS RITUALE KUTRIK BENCE 5.1429
0087 |C1 |HRT BRANKO [STARC ALCHEMIST TIBOR 4.8571
SZIROVITZA
0048 |C1 |MRT KOKAN DIMUSHEVSKI | PARIS CONCERT Kokan Dimushevs- [4.5510
(Variation) for Wood- | ki/Keith Jarrett
winds Quartet
0090 |[C1 [HRT Marijana BEGOVIC Ribar LVatroslav L isinski, |4.5102
Petar Preradovi?*
0018 |C1 |RADIO ANDREI BARBU GAVOTA FROM DAVID POPPER 4.5102
ROMANIA SUITE OP.16 FOR
2CELLOS
0014 |C1 |RADIO DAN CORJOS DUERME NEGRITO | COLOMBIAN-VENE- (4.3673
ROMANIA CUELANLULLABY
0061 [C1 |RDURTS |MILOS MARINKOVIC |HAGIA SOPHIA NEMANJA 4.2041
BOGUNOVIC
0025 |C1 |JMURTV |FILIP VLATKOVIC Gnossiene No.1 Eric Satie 4.0204
0020 |C1 |RTVS VILIAM CHOVANEC | SONATAPER VIOLA|DIETRICH 3.3469
Slovakia DA GAMBA BUXTEHUDE
0072 |C2 |MTVA MIKLOS LUKACS TRIANON SANDOR 5.3061
BALASSA
0064 |C2 |RTVS Marijana VALKY CLARINETTINO ONDREJ KUKAL 5.2449
Slovakia FOR CLARINET
AND STRING
ORCHESTRA
0029 |C2 |RTV Aleks PIRKMAJER [MACBETH GIUSEPPE VERDI |4.9592
SLOVENIA PENKO
0002 [C2 |RDURTS |MILOS MARINKOVIC | Simfonija br.9 -1z A.DVORZAK 4.9184
novog sveta
0070 |C2 |RADIO CALIN GIBESCU 1912 MUSIC FOR RUDI STEFAN 4.7551
ROMANIA ORCHESTRA
0095 |C2 |JMURTV |EDVIN BALOS HIMNA MIHAJLU X 4.7347
PUPINU
0084 |C2 |HRT Marijana BEGOVI? Spavaj mali BoZicu | ,Trad, arr To mislav |4.7143
Facini®
0082 |C2 |HRT BRANKO [STARC ISTOCNICE TRADICIONALNA 4.6939
ZIVONOSNI
0071 |C2 |RADIO DAN CORJOS BE WE MERRY SALVATOR MUNDI | 4.6531
ROMANIA
0068 |[C3 |RDURTS |MILOS MARINKOVIC | MUZIKA IZ FILMOVA | ROMAN 4.8367
KARIOLOV
0054 |C3 |RADIO DAN CORJOS LA VALSE MAURICE RAVEL (4.7143
ROMANIA




3 |0063 |C3 |RDURTS |LJUBINKO GORDIC Snovi i molitve sle- | O. Goliov 45714
pog Isaka
4 10099 (C3 |JMURTV | MARKO COKULOV Richard The Unknown Author 3.9796
Lionheart
1 [0053 ([C4 |RTVS LUBOS VALKY SYMPHONY NO 2 LUDWIG VAN 5.2653
Slovakia OP 36 BEETHOVEN
2 |0045 |C4 |RADIO DAN CORJOS SYMPHONY NO.2 | JOHANES 5.2245
ROMANIA IND MAJOR OP.73 [BRAHMS
3 |0009 |C4 |RTVS HUBERT CESCHWANDT- | SYMPHONY NO 9 | ANTONIN 5.0000
Slovakia NER DVORZAK
4 (0008 (C4 |RTV Aleks PIRKMAJER |,SYMPHONY NO 9, [ANTONIN 4.9796
SLOVENIA PENKO 4 th MOVEMENT* DVORZAK
5 10067 |C4 |RADIO CALIN GIBESCU DON QUIXOTE RICHARD 49184
ROMANIA STRAUSS
6 | 0031 C4 |HRT BOZIDAR PANDURIC »1. simfonija u D-duru | Gustav Mahler 48776
,litan”, 2. stavak”
7 |0026 |C4 |MTVA ISTVAN JARITZ PAULUS FELIX 4.8776
MENDELSSOHN
8 |0037 |C4 |RDURTS |[MILOS MARINKOVIC |,ZAZIVOTIMIR, IVAN JEFTIC 4.8367
SIMFONIJSKA POEMA*
9 |0033 |C4 |RDURTS |LJUBINKO [GORDIC STABAT MATER I. Alfejev 4.6735
10 (0028 (C4 |BHRT ZELJKO SKARIC STABAT MATER GIOACHINO- 45102
ROSSINI
11 (0083 (C4 |HRT BRUNO MOLNAR Bozi¢ u Klostar Tomislav Fa Cini 4.4286
Ivaniéu
1 (0091 (F1 |JMURTV | MARKO COKULOV Pupinovo Kolo Viadimir 5.1224
Konstantinovic
2 |0079 |F1 |RTV MIHA OCVIRK REGGAE SUKAR 5.0204
SLOVENIA
3 |0086 |F1 |MTVA MIKLOS LUKACS ORKO | ROMANYOS | TRAD. 4.9796
4 (0062 [F1 |RDURTS |SRDAN STOJILJKOVIC | BALKANSKA NIKOLA VASIC 4.6327
RAPSODIJA
5 |0022 |F1 |JMURTV |EDVIN BALOS RUZA PANONSKA [ DORBE CAVIC 4.3878
1 [0003 (F2 |RDURTS |MIRKO RAMOVIC SILETOV SPLET ALEKSANDAR SISIC | 5.3469
2 |0050 |F2 |JMURTV |EDVIN BALOS YESTERDAY LENNON- 5.1224
MCCARTNEY
3 |0074 |F2 |RADIO CALIN GIBESCU BEAUTY OF ITALL | SEBASTIAN 5.0612
ROMANIA BURNECI
4 (0001 (F2 |JMURTV |MARKO COKULOV Ti bi hteo pesmom Traditional 4.8980
da ti kazem
1 [0085 |F3 [HRT Marijana BEGOVI? Zetvu Zela ~Trad, arr Vjekoslav 5.2245

Sunji¢*




0011 F3 |RDURTS |LJUBINKO [GORDI? Csilov tu Barcelona Gipsy 5.1020
balKan Orchestra
0092 |F3 |JMURTV |EDVIN BALOS TSAVKISI VOLOSI 5.0612
0015 |F3 |RADIO CALIN GIBESCU KIRA KIRALINA CONSTANTIN 5.0612
ROMANIA RAILEANU
0069 |F3 |RDURTS |MILOS MARINKOVIC |IZ SRBIJE ROSER 4.9184
0041 |F4 |JMURTV |EDVIN BALOS MOJ BEHARE IZVORNA 5.1633
0098 |[F4 |RDURTS |ZDRAVKO |MALJKOVIC |,SPLET NARODNIH 5.1429
KOLA , MAKEDON-
SKO ORO*
0093 |F4 |BHRT NIJAZ KURTALIC CULA JESAM DA X 5.0408
SE DRAGI ZENI
0088 |F4 |JMURTV [MARKO COKULOV Vlasko Kolo Traditional 4.8776
0094 |F4 |BHRT ZELJKO SKARIC HUNGARIAN FOLK [ X 4.8571
SONG
0077 |F4 |RDURTS |[MILOS MARINKOVIC |,SPLET NARODNIH |SLAVKO CALE 4.7755
KOLA, MAKEDON- [ MITROVIC-
SKO ORO* ARANZMAN
0010 |F4 |RADIO DAN CORJOS DUPA NOAPTE AUREL GIROVE- |4.6122
ROMANIA VINE ZI ANU-TUDOR
MUSATESCU
0032 |L1 |RADIO DAN CORJOS THE 4TH SYMPHO- | GUSTAV MAHLER |5.4082
ROMANIA NY IN G MAJOR
0055 |L1 |RADIO CALIN GIBESCU COONCERTO FOR [MAURICE RAVEL [4.9184
ROMANIA PIANO AND OR-
CHESTRA-PART llI
0100 |L1 [JMURTV |VLADIMIR |JONUZOVIC |Madarska igrabr.1u |J.BRAMS 4.6122
g-molu
0051 |L1 |MRT LJUBIN KAMCEV LIVE LJUBIN KAMCEV | 3.7551
0007 |L2 |RTV MIHA OCVIRK TEMNI CVET-SLOV- | ANA SOKLIC&HAMO | 55102
SLOVENIA ENSKA POPEVKA
0073 |L2 |BHRT ASHAR KURTOVIC SEJLA SEAD LIPOVACA |5.0612
0080 |L2 |[JMURTV |VLADIMIR |JONUZOVIC |Explosive T. Hulji¢ 4.7959
0057 |L2 |HRT ALEN KRIZAN?I? 22. Evenings of Mia Negoveti¢ 4.7347
Dalmatian chanson
16-17 August 2019
0056 |L2 |BHRT NIJAZ KURTALI? OVAJ GRAD MIA DIMSIC 4.7143
0052 |L2 |MRT LJUBIN KAM?EV DISONANS LJUBIN KAMCEV [4.2245
0047 |P1 |MRT KOKAN DIMUSHEVSKI | LUNALUN Kokan Dimushevski | 4.7755
0044 |P1 |BHRT NIJAZ KURTALIC APLAUZ JINDAS 4.7551
0012 |P1 |RADIO CALIN GIBESCU HE GAVE ME LIGHT [ CATALIN 4.4286
ROMANIA TARCOLEA




0036 |P2 |RDURTS |[ZORAN MARI? BLUES FOR MIMO [ IVAN ILIC 5.2041
0081 |P2 |RADIO CALIN GIBESCU ROUND MIDNIGHT [ THELONIUS 5.1020
ROMANIA MONK
0023 |P2 |RTV Aleks OCVIRK ROWAD ELEVATORS/ 4.8776
SLOVENIA GAJST
0005 |P2 |RADIO ANDREI BARBU AUTUMN ALEX ATANASIU 4.7347
ROMANIA COLOURED FROM
SEASONS
0024 |P3 [HRT Marijana BEGOVI? Eric Reed trio 5.2857
0027 |P3 |JMURTV [MARKO ?0KULOV After The War Gadi Stern 5.2041
0019 |P3 |RADIO CALIN GIBESCU ALL WORDS DHAFER 5.1837
ROMANIA COMBINED YOUSSEF
0096 |P3 |RDURTS |LJUBINKO | GORDI? ?ekaj me Z. Predin 5.0816
0013 |P3 |MTVA MIKLOS LUKACS JUST ONE OF COLE PORTER 4.8980
THOSE THINGS
0065 |P4 |RTV MIHA OCVIRK WALKIN*AFTER PATSY CLINE 5.3673
SLOVENIA MIDNIGHT
0046 |P4 |RTVS MARTIN ROLLER BLUES FOR JOHANN HAUSL | 5.2653
Slovakia JOSEPH
0066 |P4 |RADIO DAN CORJOS ACASA PAULA SELING 4.8776
ROMANIA
0030 |P4 |RDURTS |[LJUBINKO |GORDI? SEOBE GRUPA KERBER [4.7347
0075 |P4 |RADIO CALIN GIBESCU NOVEMBER MOOD | SEBASTIAN 4.6122
ROMANIA BURNECI
0006 |P4 |RDURTS |[DRAGAN [ARSOVI? NO ROOTS ALICE MERTON 4.4490
0034 |S1 |RTV MATJAZ MIKLI? THE COW THAT IDA MLAKAR 5.2321
SLOVENIA HOWLED AT THE ?RNI?
MOON
0043 |S1 |RTV SONJA STRENAR THIS ISAPOEM ~JEAN PIERRE 5.1071
SLOVENIA THAT HEALS FISH | SIMEON,ANA
KRAUTHAKER®
0097 |S1 |RTVS PETER DANISKA ZELEZNE ZUZANA LISKOVA |5.0893
Slovakia ?RIEVICE-IRON
BOOTS
0039 |S1 |RTVS L‘'UBICA OLSOVSKA My name is Maria lvica Ruttkayova 5.0536
Slovakia
0089 |S1 |JMURTV |MILORAD |I?ITOVI? Svemirska Vanja Nikoli? 5.0357
Uspavanka
0021 |S1 |JMURTV |DORU BARBULOV HAIDUCUL ADAM DJORDJE 5.0000
NEAMTU PLANJANIN
0042 |S1 [HRT LANA DEBAN Potres / Earthquake [ Janko Poli? Kamov |4.9107




8 [0040 |S1 [HRT TOMISLAV | SAMEC KNIGHT-IN-HALF JVOR MAR TINI?, |4.7679
(based on ltalo
Calvino’s novel The
Halved Viscount)*
9 |0059 |S1 |BHRT DZENITA FAKI? TERAPIJA MIRZA 4.6607
SKENDERAGIC
100078 [S1 |RDURTS |MILAN FILIPOVI? STVARANJE SONJA PETROVIC | 4.6429
COVEKA
1110060 ([S1 |RCG JOVICA TRAJKOVSKI RA:DIO DRAMA™ NADA BUKILIC 4.4821
NISTANIJE ISTO® rez MIRSAD
RASTODER
120038 [S1 |MRT VLADIMIR |DEDIC X IVAN KARADAK 4.3929
1 10004 ([(S2 |JMURTV |MILORAD |I?ITOVI? Footsteps Aleksandra Bu?ko |5.0000
2 (0076 [S2 |HRT DALIBOR |PISKREC The Leisure of Cap- | Silva Capin 4.8393
tain Hoste
3 10035 ([S2 [HRT HRVOJE HANZEC Perunovi Kamenovi | Irena Pleic Premec |4.7679
4 10016 |S2 |RTVS RUDOLF FRITZMAN SRDCE-HEART DANIEL SVOREN |4.5357
Slovakia
5 10058 |S2 |JMURTV | MARICA JUNG Zene heroji Velikog | Mirjana Petrusi? 4.1786
rata

HobuTtHuk Harpage ,MBaH ®Peue”, ca Hajehom oueHoM je Muxa OuBupk
(PTB CnoseHuja).

Miha Ocvirk (RTV Slovenia) is ,lvan Fece” Award winner.

http://www.taktons.com

Bugnmo ce n cnywamo ce Ha

TAKTOHCY 2021. roanHe

Let us see and hear you in two years

TAKTONS 2021

Pepakunja BunteHa:

Manambowwosa, Japocnas MNan, MupjaHa JamjaHoBuh-Byykosuh

JynnjaHa MunytuHosuh, dasug KoH, Anekcangap 'ycmaH, Hukona masuHnh, Munow Meguh,
Mpeppar MujatoBuh, Mawa Bykosuh, KatapuHa Bacuh, MupjaHa lNMeTtpywunh, Japocnaea YuH4uypak
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