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MOYEO 18. TAKTOHC

Ha cBeyaHoCTM y UeHTpanHOM Xosfly HoBe 3rpage Paguo-tenesusuje
BojsoaunHe otBopeHo je MehyHapooHO TakMUyere TOHCKMX CHUMaka — TakToHC.
OBorognwte TakMU4eH-e opraHM3oBaHo je y 13 kaTteropuja koje cy nogerbeHe y
net obnactu — Knacudna mysuka; Non, pok u pes; Ponk, eTHO My3uka n My3unka
ceeTa; Paguo-gpama n TeneBuaunjcku jaBHU HACTyn.

YyecHuke 1 rocte TakTOHCa NO34paBuoO je BpLuusial, OY>XKHOCTU reHepasnHor
anpekTopa Paguo-tenesusnje BojsoanHe Joxed Knem.

— Ha TakToHCy ouelyjeMO YMEeLHOCT, 3Hake W KPeaTUBHOCT TOHCKUX
CHMUMaTesrba Koju TeXe CaBpLUEHCTBY TEXHUYKOr KBanvMTeTa 3BYYHUX 3anuca u
Tako CTBapajy HeOomnxodHe YCrioBe 3a MpeHoleHe MeaujCKUX Mopyka nytem
paguja n tenesusmje. Camo npodecnoHanHo ypaheH TOHCKM CHUMakK MoXe Yy
LLlenocTn ga npeHece nopyky un 36or tora Ha TakToHCy Harpahyjemo Hajborbe —
ncrakao je Knem.

Osorognwkn TakTOHC OTBOPUO je B.A. MOKPAjUHCKOr MoAceKkpeTapa 3a
KynTypy, jaBHO MHOpPMUCaHEe U OOHOCE C BEPCKUM 3ajegHunuama CTaHucnas
Panynosuh.

— TakTOHC je jeguHcTBEHa MaHudecTaumja Koja uma Tpaguumjy. Ogpxao
ce 3axBarbyjyhu eHTy3njasmy, Tpyay v pagy 3anocrieHux y Paguo-tenesusnjm
BojsoguHe, ann u 3axearbyjyhu rbybasu npema ctpyum. CpehaH cam wTo ce
18.TakTOHC oapxaBa y HOBOj 3rpaan PTB-a jep y w0Oj Mory ga ce nocTturHy
HajBULLN CTaHJapan CTpyke —Harnacuo je Pagynosuh.

CsevaHocT je HacTynom ysenuyao xop MmHa3sunje ,JoBaH JoBaHoBuh 3Mmaj"
nog AMpureHTCcKom nanuvuom JosaHa TpaBuue.

CBoja 3Hatba 1 ymeha y obnactn ayguo-npogykumje y gaHnma Takmuyena
ouerumBahe, ann n pasmerwnBaTU TOH-MajCTOPU, NPEeACTaBHULM jaBHUX cepBuCa
CnoBeHunje, bocHe n XepuerosuHe, Penybnunke Cpncke, LipHe lNope, CrioBauke,
PymyHunje, oba jaBHa cepBuca Cpbuje, a npBu nyt he ce Ha TakMUYEHY
npencrasutu byrapcka.

UNeaHa CasuH




THE 18thTAKTONS HAS BEGUN\

The International Sound Recording Competition — Taktons, was officially
opened at a ceremony in the central hall of the new building of Radio-Television
of Vojvodina. This year‘s competition has 13 categories, divided into five areas —
Classical music; Pop, rock and jazz; Folk, ethno and world music; Radio-drama
and Television public performance.

The participants and guests of Taktons were greeted by JozZef Klem, Acting
Director General of Radio-Television of Vojvodina.

— At Taktons, we evaluate the skill, knowledge and creativity of sound engineers
who strive towards perfection of the technical quality of sound recordings and thus
create the necessary conditions for transmitting media messages via radio and
television. Only a professionally made sound recording can fully convey the mes-
sage, and that is why we reward the best at Taktons — Klem pointed out.

This year's Taktons was opened by the Acting Provincial Under Secretary for
Culture, Public Information and Relations with Religious Communities, Stanislav
Radulovic.

— Taktons is a unique eventwith tra-
dition.It was held thanks to the enthu-
siasm, effort and work of the employ-
ees of Radio-Television of Vojvodina,
but also because ofthe love for the
profession.| am happy that the 18th
Taktons is being held in the new RTV
buildingbecause it is where the high-
est standards of the profession can be
achieved — Radulovi¢ emphasized.

The ceremony was magnified by the
performance of the ,Jovan Jovanovic
Zmaj“ Grammar School Choir, under
the baton of Jovan Travica.

During the competition, the sound
engineers, representatives of the public
services of Slovenia, Bosnia and Her-
zegovina, the Republic of Srpska, Mon-
tenegro, Slovakia, Romania, and both
public services of Serbia, will evaluate
and exchange their knowledge and
skills in the field of audio production,
and for the first time, Bulgaria will have B.A. reHepan+or anpektopa PTB Joxed Knem
its representatives at the competition. Acting director general of RTV JozZef Klem
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B.A. NOKPAjUHCKOT NoAceKkpeTapa 3a KynTypy, jaBHO MHOPMMCaHE U OAHOCE Ca BEPCKUM
3ajegHuuama Ctanncnas Pagynosuh

Acting Provincial Undersecretary for Culture, Public information and Religious Communities
Stanislav Radulovi¢




Mpeaceanuua OpraHndaunoHor oabopa
TakToOHCa

[upekTopka LleHTpa 3a KOMNETEHTHOCT U
cTpaTeLukn pa3soj PTB-a

Maja CmurbaHuh

NMPBU TAKTOHC Y HOBOJ 3IrPAAN

Kag cmo 2019. roguHe npornacunu nobegHuke
17. TakTOHCa, nocnegwer odpXXaHor y CTapoj
3rpaan Pagno Hoeor Capa PTB, Haganu cmo ce
Aahemo, 6awl kao v gotag, cnegehmn opraHMsoBaTu
ABe rogunHe KacHuje, anu 30or naHgemuje supyca
kopoHa TakTtoHc 2021. Huje ogpxaH. [NoyeTkom
OBe roavHe [OHeTa je ofgnyka fa ce oa 26. Ao
29. oktobpa 2022. rognHe, nocne Tpu roguHe nayse, ogpxun 18. TakToHc. To je
3Ha4MII0 Aa 3a opraHmM3aumnjy Tor y CBETY jeANHCTBEHOI TaKMUYEHa MMaMO Mare
O[ JeceT MeceLm, anu HUCMO Xenenu aa Yekamo HapeaHy, HernapHy roganHy, Tako
Oa je oBaj TakTOHC He camMO MpPBU KOjUM MOYNHEMO LIMKITYC TakTOHCa Koju ce
o4p’KaBajy NapHUM rogmMHama Hero 1 nNpBu Koju ce ogprkasa y HOBOj 3arpagm Paano-
Tenesusnje BojpoguHe. Cag nmamo NpocTop Yy KOjeM MOXEMO Aa O4roBOPUMO
Ha CBe N3a30Be OpraHM3oBaHa OBakBe MaHudecTtauuje, na he ce ceu cagpxaju,
OOQHOCHO TaKkMuuewe, u3noxba ayamo-onpeme U CTpydyHa KoHdepeHuuja,
o4p)KaTu Ha jedHOM MECTY, a He Kao Joca Ha HEKONUKO nokaunja. 36or jegHor
KOHLIepTa KOju opraHuayje reHepariHn cnoH3op MaHudgectaumje ,Digital Acous-
tics“, TaktoHCc he ,u3ahu” n3 Hoee 3rpage PTB-a, n 10 y 'pagcky KoHUepTHY
asopaHy Mysudke wkone ,Mcupop bajuh® y Hosom Capgy. [pyru KoHUepT, Koju
TpaganuMOHanHoO opraHn3yjemMo Kao MOKJSIOH y4eCHUUMMa BeYve npe npornailera
nobegHuka, 6uhe y mysndkom ctygumjy Hawe kyhe.

Papguno-tenesusnja BojsoanHe npeo MehyHapoaHO TaKMUYeH-€e TOHCKUX CHUMaKa
opraHusosana je 1983. rognHe. OTag cBake gpyre rogMHe 6unun cmo gomahuHu
Haj6orbMM pagujckKMM N TENEBU3NjCKUM TOH-MajCTopuUMa Yy PErMoHy u wupe, a
OBe roguHe y4ecHuUUM cy npeacraBHMUM jaBHUX Meaunjcknx cepsuca PymyHunje,
Cnoauke, CrioBeHuje, bocHe n XepuerosuHe, Penybnuke Cpnicke, LipHe ope,
[Ba jaBHa cepBuca Halle 3eMibe U NpPBu NyT ¢ Hama cy Konere n3 byrapcke. Hawu
UMb je Ja Ha TakMun4vewy CTEKHEMO YBUA Yy KpeaTMBHA OCTBapera CHUMaha
3BYKa M Oa, Ha OCHOBY YHarnpe gedHucaHnx napamerapa, OLueHMMO TEXHUYKN
KBanuTeT 3ByKa. To, y3 npartehe nporpame Kao LUTO Cy CTpy4Ha KoHpepeHLumja
n nanoxba, omoryhaea cBMMa Koju ce 6aBe 3BYKOM Aa yye jeqHu of Apyrux u
moTuBuwy cebe n apyre ga éyay jow 6orbu.

MupjaHa [JamjaHosuh Bydykosuh
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President of the Taktons Organizational Board
Director of Center for Competence and Strategic Development of RTV
Maja Smiljanié

THE FIRST TAKTONS IN THE NEW BUILDING

When we announced the winners of the 17th Taktons in 2019, the last one that
was held in the old building of Radio Novi Sad RTV, we hoped that — just like be-
fore, we would organize the next one two years later, but due to the coronavirus
pandemic, Taktons 2021 was not held. At the beginning of this year, a decision
was made to hold the 18th Taktons from 26th to 29th October 2022, after a three-
year break. That meant we had less than ten months to organize this competition
that is unique in the world, but we did not want to wait for the next, odd year, so
this Taktons is not only the first one to start the cycle of Taktons competitions
held every other, even year, but also the first one to be held in the new building
of Radio-Television of Vojvodina. We now have a space where we can respond
to all the challenges of organizing such an event, so all the content, that is, the
competition, the audio equipment exhibition, and the professional conference,
will be held in one place, and not in several locations, as before. Due to a concert
organized by the general sponsor of the event, called ,Digital Acoustics®, Taktons
will leave® the RTV premises and go to the City Concert Hall at the ,Isidor Baji¢*
Music School in Novi Sad. The other concert, which we traditionally organize as
a gift to the participants the evening before the announcement of the winner, will
be held in RTV’s music studio.

Radio-Television of Vojvodina organized the first international sound recording
competition in 1983. Since then, every other year, we have welcomed the best
radio and television sound engineers in the region and beyond, and this year,
the participants are representatives of the public service media of Romania, Slo-
vakia, Slovenia, Bosnia and Herzegovina, the Republic of Srpska, Montenegro,
two public services from our country and colleagues from Bulgaria are with us for
the first time. Our goal is to gain insight into the creative achievements of sound
recording at this competition and to evaluate the technical quality of sound based
on predefined parameters. All of this, along with accompanying programs, such
as the professional conference and exhibition, allows people involved in sound to
learn from one another and motivate themselves and others to be even better.




CaseTtHuk npencenHuka OpraHusaumoHor oabopa
TakTtoHca
Apnag OcHoBuh

TAKTOHC - JEOUHCTBEH Y CBETY

Mpownu NyT Kag cTe Me NUTanu WwTa MMa HOBO Ha
TaKTOHCyY, pekao cam ja HeMa HULLITa HOBO 1 ja je cBe
NCTO Kao WTO je 6uno n Ha NpeTxoaHUM TakToHCMMa.
OsBor nyta mMoj oAroBop je Mano gpyrayuvjyu — cee je
ncrto kao go 2019. roguHe, anu MmMa MHOro Tora
HoBor. Cama KoHuenuuja n cam npucTyn TakToHCy
ocTanu cy HenpoMeHEeHN 1 o Tora He odycTajemo.
HoBoOCT je TO oa cMO ce npecenunn y HOBY 3rpagy,
a Ty cy ycrnoBu 6orbW, anu u KOMMIIMKOBAHWU)W.
borbu cy WTO ce Tu4e Xxnpuja u criyllaka CHAMakKa,
penpoaykumje u jaBHOr criylwamwa, a LTO ce Tu4de
nanoxbe notnyHo cy Agpyraunju. Hoea 3rpaga je
npaefbeHa ga 6yge 3rpaga pagvja u Ttenesusuje,
Tako aa cag Hemamo Ctyano M, ogHOCHO 3rpafy C KOHLEePTHOM ABOPaHOM U BEMUKUM XOIOM,
Koju je 61o ngeanaH 3a n3noxoy. Tamo cMO MOrnn ga CTaBMMO M NETHAECT WTaH4oBa, a cag y
aTpmjymy nmamo LLEeCT Tako3BaHMX BasayLLacTUX NpocTopa 3a n3noxoy, na cMo y ToM norneny
NPOMEHUNN Mano U KOHUenuujy, a nponssohayn HajcaBpemMeHunje ayano-onpeme Beoma cy
HaM BakHW 1 3060r Tora WTO 3axBarbyjyhn Toj onpemu CHUMUM Mory 6utn gobpo ypaheHu.
LLTo ce Tuye Tpeher cermeHTa, koHdepeHuuje, oBo he GMTK WecTa 1 oHa Tpeba Aa 3a0KpyKK
Lueo cerMmeHTt ,TakToHC dunosodumje“. CTpydHa KOHdepeHumja ce oapkaBa Apyror AaHa
TakToHca, y vyetBpTak og 10 oo 14 catu, kag he ocum octanor 6uTn NnpeacraBbakbe pagosa
BMCOKOLLKOSICKMX ycTaHoBa Yy Cpbuju — yHmueepauteta y beorpaay, Hiuwy n Hosom Cagy, To
JECT OHUX KOju ce GaBe epgyKauujoM Jbyau Yy OBOj CTPyUM — aKyCTU4apa, UHXen-epa, OHUX
Koju ce 6aBe au3ajHom 3ByKa. M13aBojuo 6Gux jow jeaaH cermMeHT Koju cMo HasBanu ,Mnagoct
ponasn‘. Y yetBptak he ce y Meauvja ueHTpy npeacraButn Mmyaudka wwkona y Combopy koja je
npe ocam roguMHa noyena ga ,npasun‘“ CHUMKE Ha CpeaHOLLKONCKOM HMBOY. [1peacTtasuhe ce u
Sky Akademy n ®[1Y beorpaa, Akagemunja ymetHocTn HoBu Cag n YHuBep3uTeT y barwanyum.
OHun he npenctaBnTK CBOje HACTaBHOLLIKOIICKE Nporpame.

Ha TakToHCy C jegHe cTpaHe nmamo rbyae Koju ,npase” 4obpe CHUMKE U Koju BPeaHYjy u
ouemnyjy jeaHe gpyre no napameTtpuma. C gpyre ctpaHe, Ty Cy M npom3Bohayun onpeme Koju
omoryhyjy KBannMTeTHO CHMMawE, a ¢ Tpehe cTpaHe Ty je Hayka 1 CTpyKa, Koja aaje moryhHocT
N jegHMMa v gpyrmma ga ce ycaspulaBajy. Ha TakToHCy ce Takmuye npoaykumje jaBHUX
MeANjCKUX cepBuca, a He NpuBaTHUX NPOAYKUMja, 1 3a TO UMa MHOro pasnora. JegaH o Hux
j€é 1 TO WTO NpuBaTHE Npoaykuuje Hemajy paguo-gpame. M 3akbyumo bmx ca — nma pasHux
TakKMu4era, anu TakMudere no napameTpuma Kakese umMa TakTOHC He MOCTOjU, He camo Ha
€BPOMNCKOM HMBOY HEro HWU Ha CBETCKOM.

JynujaHa MunymuHosuh




Advisor to the President of Taktons Organizational Board
Arpad Osnovié¢

TAKTONS - UNIQUE IN THE WORLD

The last time you asked me what was new at Taktons, | said there was nothing
new and that everything was the same as it was in the previous Taktons competi-
tions. This time my answer is a little different — everything is the same as it was
until 2019, but there are a lot of new things. The concept itself and the approach
to Taktons have remained unchanged and we are not giving up on that. What is
new is that we have moved to a new building, where the conditions are better, but
more complicated. They are better in terms of juries and listening to recordings,
playback and public listening, and as far as the exhibition is concerned, they are
completely different. The new building was built to be a facility for radio and televi-
sion, so now, we do not have Studio M — a building with a concert hall and a large
hall, that was ideal for the exhibition. We could have placed fifteen booths there,
and now in the atrium, we have six so-called airy spaces for the exhibition, so
we had to change the concept a bit, and the manufacturers of the most modern
audio equipment are very important to us, because thanks to their equipment,
recordings can be done well. As for the third segment, the conference, this will
be the sixth one and it should round off the whole , Taktons Philosophy“ segment.
The professional conference is held on the second day of Taktons, on Thursday,
from 10 a.m. to 2 p.m., when, among other things, there will be a presentation of
the works of higher education institutions in Serbia — universities in Belgrade, Ni$
and Novi Sad, that is, those that deal with the education of people in this profes-
sion — acousticians, engineers, those who deal with sound design. | would also
like to point out another segment that we called , The Youth is Coming®.

On Thursday, the music school from Sombor will present itself in the Media
Centre — it started “producing” recordings eight years ago at a high school level.
Sky Academy and FDA Belgrade, the Academy of Arts Novi Sad and the Univer-
sity of Banja Luka will also present themselves and their curricula.

First of all, at Taktons, we have people who ,produce” good recordings and
who value and evaluate each other according to parameters. Second, there are
equipment manufacturers that enable high-quality recording, and finally, we have
science and profession, that are giving them the opportunity to improve them-
selves. Public service media productions and not private ones compete at Tak-
tons, and there are many reasons for that. One of them is that private produc-
tions do not have radio dramas. To conclude — there are various competitions,
but a competition according to parameters such as those that Taktons has, does
not exist, not only at the European level but at the world level as well.
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YJEOHAYEHA NMACHORA
CHUMAKA

TakTOHC MOXe Ada ce NpeacTaBu Ha pasnuuuTe
HauyMHe. Y Opojkama narnega osako: 82 npujaBrbeHa
TOHCKa CHUMKa 0 KOjUX CY Y KOHKypeHunju 72. [leseT
jaBHUX MeOunjCKMX cepBuca M3 cefam eBPOMNCKUX
3emarba. TakMuyewe je BaxHO 3a TOH-MajcTope
jep um omoryhaBa ga cBOj pag ynopede C pagom
Kosiera U3 Apyrux jaBHUX Meaujckux LeHTapa, anu je
npunvka n 3a y4ewe, ucTude koopamHaTop TakToHca
AnekcaHgap Mapkosuh.

locT TakTOoHCa oBe roauHe jecte [eHelw Peanw,
MHa4ye BPXYHCKU TOH-majcTop u3 Mahapcke. OH he
TakMuyapuma, Koju cy yjegHO W 4naHoBW Xupwuja,
objacHMTM no KojuMm NnapameTpuma Tpeba ga ouehyjy
cHMMKe. Tpeba yunTn TOH-majcTopa Aa npenosHa
HEeLWTO Y CHUMKY Kako 6u y BygyhHocTu morao ga
npounsBene CHUMak koju he BUTKM BUCOKO paHrmpaH.
[OBOPMMO O BPXYHCKOj MpoayKumju Kojoj Tpeba ga
TEXMMO, HanoMmmwe MapkoBuh 1 objalwraBa ga y
paaujckojuma 12, ay TeneBmnanjckoj jegHa kateropuja
TakMu4yemaAa.

MMonynapHOCT pagunjckux  Kateropuja jecte
3a0CTaBLUTUHA HEKadallker BpeMeHa jep je pagno
61O JOMUHaHTaH 40 ceaamMaeceTmx U ocamaeceTnx
roguHa. Mlako je y OCHOBM TakKMUYEH-a 3BYK, PaanjCcKn
N TENEBU3NjCKN TOHOBWU HUCY Y UCTOj KaTteropuju jep
cmo xTenu ga Oyaemo aTpakTMBHM, a TO je ynpaBo cnuka kojy nva TB. Mu joj He aajemo npumar y
cmucny aa mopa 6utn 4K, HD 1 cnuyHo, Beh crnvka kao MHopmaTUBHM CErMeHT Aa 61 ce oTBOpuna
joW jegHa OMMeH3vja — oa Xupu uma npunuky aa u rmegajyhm gaje oueHe jep tag mopa ga pearyje
M Ha CMHXPOHUTET, Na N Ha 3ymupare Hekor Kagpa. [ipyraunje ce pagn ayano-MuKc 3a Tenesusujy, a
apyradnje ce pagu 3a paguvo, gogaje Mapkosuh.

OH Hanomuhe 1 Aa ce Ha TakTOHCY CBE 3acHMBa Ha NMpenopyuu U cTaHgapay YCBOjEHOM Ha OBOj
MaHugectaumju 2013. roguHe — Loudness, koju MmMa ocam napamerapa 3a gpame 3060r 3ByYHUX
edekata. OH YnHM Oa CBU CHMMUM Byay yjeaHadeHe rnacHohe.

lMoeHTa je oa cmMo MM ycarnacunu cBe LEHTpe ga rnacHoha 6yae yjegHadeHa. Ha npumep, ako
Hekaga gohe oo pasmeHe martepujana uamMmeny ueHTapa, rmacHoha cHumaka ouhe ycknaheHa nsamehy
CBUX HUX. TPEHYTHO rOBOPMM CaMo 3a TaKTOHC jep Y NMpakcu To Huje Tako. Tpebano 6u To yBeCcTu Kao
HopMaTuB, 3aksby4dyje Mapkosuh.

AnekcaHdpa Byuko




CONSISTENT VOLUME LEVEL OF RECORDINGS

Taktons can be presented in different ways. In numbers, it looks like this: 82 audio recordings sub-
mitted, of which 72 are in competition. Nine public service media from seven European countries. The
competition is important for sound engineers because it allows them to compare their work with the
work of their colleagues from other public media centers, but it is also an opportunity to learn, empha-
sizes Taktons coordinator, Aleksandar Markovic.

This year, Taktons guest is Dénes Rédly, an exquisite sound engineer from Hungary. He will explain
to the contestants, who are also members of the jury, according to which parameters they should evalu-
ate the recordings. A sound engineer should be taught to recognize something special in a recording so
he can produce something that will achieve higher ranking. We are talking about remarkable produc-
tion that we should strive for, Markovi¢ notes and explains that there are 12 competition categories in
radio and one in television.

The popularity of radio categories is a legacy of past times, because radio was dominant until the
seventies and eighties. Although the basis of the competition is sound, radio and television tones are
not in the same category because we wanted to be attractive, which is exactly the image that TV has.
We do not give it primacy in a sense that it has to be 4K, HD and the like, but the image as an informa-
tive segment in order to open up another dimension — so that the jury has the opportunity to evaluate
while watching, because then it also has to react to synchronicity, and even to zooming in on a frame.
The audio mix for television is done differently than for the radio, Markovi¢ adds.

He also notes that everything at Taktons is based on the recommendation and standard adopted at
this event in 2013 — Loudness, which has eight parameters for dramas due to sound effects. It makes
all the recordings have a consistent volume level.

The point is that we harmonized all the centers to make the volume level consistent. For example,
if there is ever an exchange of material between centers, the volume of the recordings will be harmo-
nized between all of them. Right now, I‘'m only talking about Taktons, because in practice it‘'s not like
that. That is something that should be introduced as a norm, Markovi¢ concludes.

RADIO TELEVIZIJA
VOJVODINE






