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BYITAPCKU JABH MEOWJCKU CEPBUC MNMPBU
MYT HA TAKTOHCY

KoHcTaHTUH PajooBcku je nHxewep 3ByKa ¢ byrapckor HaumoHanHor paguja.
HoeroB konera je MapTtuH Hukonos, a obojuua cy uHxewepu 3Byka. Hukonos
je cneuujanucTta 3a cCHUMawe bur 6eHgoBa U aHcambana, PajooBcku ce 6aBu
ApaMOM, MUKCOBaweM, MacTepuHrom, Mysvkom uta. [lpeBu nyT cy oBAe, Ha
Takmunyery TOHCKMX CHUMakKa — TakToHC — y HoBom Caay 1 Beoma cy y30yhenu
LUITO Cy OBfe.

- LLITa cTe cnpemunu 3a TakmMu4yere?

- [loHeo cam gBa CHMMKa Koja cam HanpaBuoO oBe roauHe. [NpBu cagpxu
KBUHTET Oyrapckor e3 6eHga nog HasmeBom ,Project Connections®. Ped je o
XMBOM CHUMKY 6e3 nybrnuvke, Koju je ANPEKTHO HanpaBSbEH N MUMKCOBaH Y HalleM
Apamckom ctyaumjy. ipyrn cHMMak Koju cam OOoHeo npunaga kareropuju ,ETHO u
donk®. OBoO je cneumjanHn CHUMaK Hawer Le3 mysndapa Teogocuja CnacoBaHa
KOM OH cBMpa ca cBojuMm beHaom nog Hasmesom Tpuo ,No Keys®. [akne, TO je
Moje, a MapTuH je JOHEeO TPU CHMMKA Ha KojuMa je pagmo ¢ Hawwmm our 6eHgom
bByrapckor HauuoHanHor paguja, Koju Cy HarnpaBSfbeHW Yy HallemM MY3UYKOM
cTyaujy Koju ce 3oee Ctyamo 1. Jow jeaaH CHMMaK je ¢ Hawmm Konerom Hackom
KonyeBom, Ha KOMOH CBMpa 3ajeHO ca BESIMKNM (OOSKIOPHUM aHCambriom, Koju
je MapTuH Takohe Hanpasuo y Ctyaujy 1.

- lLiTa 6ucte xxenenun pa Hanpasute y 6yayhHoctn?

- [Na, pagMm Ha cKopo cBeMmy, pamMama 1 pa3HMM Mor U poK CHUMLUMMA, anu
Bux Boneo ga HanpasuM ayano-3anuc capagwe Teogocuja CnacoBa ca Cpricknm
lle3 My3unyapuma, a Boneo 6ux u ga pagum Ha mehyHapogHUMM rpojekTumMa o
BarnkaHcKkoj My3numn UM Tako HeLwTo.

- fla nu 6ucTe Xenenu ga yHanpeaute paa y cTyauvjy y Kojem pagurte y
Byrapckoj?

- Ja. Bugum oBe NoTnyHO HOBE CTyauje C BeOMa MOAEPHUM aKyCTUYHUM
HOBUTETMMA KOje cTe mmnnemeHtTupanu. Cee je noctaBrbeHO Beoma J0OpOo U
Beoma caM y36yheH wto hy OTKpUTK WTa CTe CBe ypaaunu 1 Kako CTe NocTaBunu
MOHUTOPE 1 ApYry ayano-onpemMy y npocTop 3a cnywane. CBe WTO OBAe Hay4uMm
nokywahy ga npuMeHUM y HaleM CTYAnjy Kao eKCnepuMEHT.




- Mucnute nu Aa je cywTuHa nocria UHXewepa 3BYyKa UCKIbYYUBO Y
OonpeMu Unu y 3Hawby, Unm moxaa n y o6a?

- Hajuewhe je 3anpaBo n y jeqHoM 1 'y Apyrom, anv ja oso paaum seh 15 roguHa
n Hay4mo cam fa ce npunarohasam cBakoj moryhoj cutyauujn, Tako ga MUCIIUM
a je Krbyd 3anpaso y Mo3ry. [1pocTopuja 3a crywane ctanHo yTuye Ha AnpeKTaH
CUrHan v pagu npoTuB kera, anu ¢ roguHama Hayuuite ga ce npunarohasare
TMM pasnuuuTm ycnosuma. CBe LWITO Hay4yuTe camo jeTeopwuja, anm OHO LWITO
Hac 4YvHM gobpuma y pagy 3anpaso je HenpecTaHu pag M noctusawe 0orbux
pesynrara.

Buxkmop Lyoauw

Konstantin Raydovski Martin Nikolov

Bulgarian Public Service Media at TAKTONS for
the first time

Konstantin Raydovski is a sound engineer from the Bulgarian National Radio.
His colleague is Martin Nikolov, and they are both sound engineers. Nikolov spe-
cializes in big bands and ensemble recordings, Raydovski does drama, mixing,
mastering, music, etc. This is their first time here at theTaktons Sound Recording
Competition in Novi Sad, and they are very excited to be here.
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- What did you prepare forthe competition?

- | brought two recordings that | made this year. The first one contains a Bulgar-
ian jazz band quintet called “Project Connections”. It is a live recording without
an audience, and it was directly produced and mixed in our drama studio. The
second recording | brought is in the category Ethno and Folk. This is a special
recording of our jazz musician TheodosiiSpassov, he played with his band called
the “No Keys” trio. So those are mine, and Martin brought three recordings with
our big band of the Bulgarian National Radio which were produced in our music
studio that is called Studio 1. Another recording is with our colleague NaskoKop-
chev who played together with the big folk ensemble and Martin also made this
in Studio 1.

- What would you like to make in the future?

- Well, | work on almost everything, drama and various pop and rock record-
ings, but | would like to produce an audio recording about TheodosiiSpassov
collaborations with Serbian jazz musicians, and | would also like to work on inter-
national projects on Balkan music or something like that.

- Would you like to improve your studio workflow in your studio in Bulgaria?

- Yes. | see these brand new studios with very modern acoustic-like things that
you implemented here, and everything is set very well, so I'm very excited to
experience everything you guys did here, and how you set up your monitors and
other audio equipment in your listening environment. Anything | learn here, | will
try to implement in our studios as an experiment.

- Do you think that a sound engineer’s job is all about the equipment or
the knowledge, or maybe both?

- Actually, most of the time it is both, but | have been doing this for 15 years and
| have learned to adapt myself to every possible situation, so I think the key is the
brain. The listening environments are constantly affecting and working against
the direct signal, but, with age, you learn to adapt to these different conditions.
Everything you learn is theory but what makes us good at our job is the constant
work and achievement of better results.




HDaHujen Kopxoc,Paguo PymyHuja

Hanujen Kopxoc je nHxerwep 3syka Paguo
PymyHuje. OBO My je npBu TaKTOHC Ha KOM
he 6utn cyaunja, ann he ce n TakKMUYNTU 3a
Harpazge no kateropujama.

- WTa cte goHenn Ha TakToHC?

- JloHeo caM HeKOnMuKo CHUMaka, Kao
M Komnere, YKYnHo CMO uX Hanpasunun 14.
Mocneghe Tpu roguHe dune cy Telike, 36or
KoBuaa, u To je pasnor 36or Kor HACMO Bunu
MHOIO NPOAYKTUBHW.

- Peuute Ham mano sBuwe o cHUMUMMa
KOje CTe AOHenn Ha TakMuyene Ha TakToHCYy.

- Wmamo cneuujanHe cHuUMKe Koje CMO
HanpasunNuy CTyaujy, Kao 1 Npogykuuje yXnso,
KOHUepTe M CcnuyHo. KoHuepTHU >XaHpoBU
Cy non, poK 1 OfK, anu cy Teme yrraBsHOM
KflacuyHe.

- lUTa Mmucnute o TakMuyerwy?

- 3HaMmaje TakMuyeH-e BeoMa TeLLKO jep Cy TakKMuyapu BENMKNnpogecmoHanum
y cBOjuM obnactuma. 36or Tora BOSIMM LUTO CaM OBAE jep MOry [a Ce CPETHEM C
OPYrMM NHXerwepuma 3Byka. Mucnmm ga cy CBu Koju ce Takmuye noHenu cjajHe
cHumke. Anun nobegHuk gobuja cse.

- PyMyHCKM nHXXeHsepu 3ByKa UMarnm cy HeKOrmMKo cjajHux HarpahuBaHux
CHMMaKa y nocrniegtbux HeKonuko roguHa. Lta mmcnute o Tome?

- [la, uctnHa je. Y Tpu pasnuumte roguHe uMmarnm CMo HajHarpanueaHujyu CHUMak
Ha TaktoHcy, 2011, 2013. u 2017. rognHe. OBOroguLLHM CHUMUM CY CBU CaMu
no cebu BpxyHcKor kBanuteTta, na he Takmmyerwe 2022. 6UTK TEXEe HEro paHuje.
[MpodhecrmoHanHocT je Ha cacBMM HOBOM HMBOY W 3aTo he Ham TpebaTu gocta
cpehe 3a nobeny. Moxga hemo nmaTtn nobegHuke y HEKMM KaTeropmjama, anu
buhe Beoma Tewko JoOUTKN BENWKY Harpaay.

- Ja nu 6ucTe xenenu ga HanpaBuUTe HEKe NMPOMEHEe Yy CBOM CTyAujy Y
BykypewTty?

- mamo oanuyHy KOHTposiHy coby y Halloj KoHUepTHOj ABopaHn. Ctapa je
camo neT roguHa, Tako Ja uma OANMMYHY U MOAEPHY Ornpemy, C BPXYHCKUM MUKC
KOH30s1ama 1 3By4HuumMma. Mimamo jow aBa ctyaunja 3a My3nyke CHUMKe cpaguja
C Mano crtapujom onpemom, npsu je u3 70-ux, a gpyrm n3 90-ux. >Xennumo
Wy BbUMa ga paguMmo cjajaH rnocao, anu je Tewko C TUM CTapujuM MYy3UYKUM
WHCTPYMEHTMMA.

Buxkmop Lyoauw



Daniel Corjos, Romania, Radio Romania

- Daniel Corjosis the sound engineer of Radio Romania. This is his first Tak-
tons as a jury member, but he will also compete in several categories.

- What did you bring toTaktons?

- | brought several recordings, as well as my colleagues, we produced 14 of
them in total. The last 3 years wereroughbecause of Covid, and that is why we
have not been very productive.

- Please tell me more about the recordings you brought toTaktons.

- We have special recordings that we produced in the studio, as well as live
productions, concerts and things like that. The concert genres are pop, rock and
folk, but the themes are mostly classical.

- What do you think about the competition?

- | know the competition is very tough, because the contestants aretrue profes-
sionals in their fields. That is why | like being here because | can meet with other
sound engineers. | think everyone competing brought some great recordings.
But the winner takes it all.

- The Romanian sound engineers had some great award-winning record-
ings in the past few years. What do you think about that?

- Yes, that is true. In three years, we had the most awarded recording at Tak-
tons, in 2011,2013, and 2017. This year, we have high-quality recordings, so the
2022 competition will be tougher than before. The professionalism is on a whole
new leveland that is why we will need a lot of luck to win. Maybe we will have
winners in some categories, but it will be very difficult to win the main prize.

- Would you like to make some changes to your own studio in
Bucharest?

- We have a great control room in our concert hall. It is only five years old, so
it has excellent and modern equipment, with superb mixing consoles and loud-
speakers. We have two more studios for the radio music recordings with a bit old-
er equipment, the first one is from the ‘70s and the other one is from the ‘90s. We
want to do great work there, but it is hard with those older musical instruments.




HA TAKTOHCY OA1 CTYAEHTCKUX OAHA

MpBn nyt cam Ha TaktoHc pfowao 20009.
roAuHe Kao CTYOEHT ayauo-BMAeO TexHonoruje u
npodpecopu cy Ham peknn ga ce y Hosom Caay
ofpXaBa KOHdepeHuMja ayano-uHxerwepa Te na
ce 3oBe TakToHc. Tag cMo casHanm ga ce Takmuye
TOHCKW CHMUMaTEeSbU Yy pasnuyunuTMm Kateropujama.
Peknu cy Ham n ga y Kombujy KojM TOH-MajcTopu
PTC-a ngy Ha TakToOHC uMa MecTa 1 ga MOXeMO
c wuma. Tag, ca 19 rognHa, HapaBHO HajBuLle
cam 6no 3amHTepecoBaH 3a onpemy Koja je duna
nanoxeHa. To je GuNo Moje NPBO MCKYLLUEHE WU
MCKYCTBO Ha TaKTOHCY W OTaj cam pefoBHO TY.
Beh Ha TOM npBOoM TakTOHCycxBaTMO Cam [fa
je To pobpo McKycTBO, Aa MMmawl MoryhHocT aa

Hukona Jepemuh, CpeTHewWw M yno3Haw Jrbyae n3 6paHwe. HakoH

CTarnHu YnaH xvpwuja TaktoHca 2011. roguHe 6vmo cam MHCIMPUCaH U

2012. roguHe npujaBmo cam ce 3a KoHpepeHumjy
AEC-ay byoumnewTn. Tag cam 6uo nocnegha roguMHa Ha cTyaujama, na cam
ce npujaBMo Ha TakMUYekwe CTydeHaTa. Y aytobycy cy ¢ Hama nytoBanu Apnag
OcHosuh, Anekcangap Mapkosuh n ca ®@TH-a Bnago Jenuh. Ha Tom Takmudery
cam nobeamno, n To y AoCTa jakoj KOHKypeHunju. bunu cy ctygeHTn ¢ bepknuja.
Cnepehe rognHe cam ce onet npujaBno 3a Takmuyerwe AEC-a y Pumy 1 Tamo
cam gobuo Harpagy, Kao u Ha HapegHom TakTtoHcy, 2013.rogunHe. XKao mu je
LUTO CTYOEHTU HUCY OOBOSHLHO 3aMHTEPECOBAHWM 3a OBakBa TakMuyew,a. Y TOM
nepuvogy mMoja cajallwa BeH4YaHa kKyma KatapuHa BecenuHoBuhpaguna je Ha
Pagno Hosom Cagy emucujy [IHEBHMK My3n4yke oMSiaguHe, a ja cam KOMMOHOBAOo
lwnunuy 3a Ty emucujy. Tako ga cam ja rogMHama pagmo, Ha Heku HauuH, ¢ Pagmo
Hosum Cagom n PTB-om oyrn HU3 roguHa. HakoH Tora v oHa je 6una neo TakToHca
y opraHusaumju, a ja cam rnomarao, nocebHo wTto cam Beh 61o ynosHaTt ¢ Tume
wta 3anpaBo TakToHC 3Ha4dn. [oguHe 2018. kapg je Opamckn ctyamo paguvja
noyeo ga pagu gpamy ,KocuHrac®, 6uo cam noseaH ga KOMMOHYjeM My3UKKYy 3a
apamy. Y majy oBe rognHe oobmo cam nos3vB fa Oyaem crarnHu YriaH Xxupwja,
LUTO caM HapaBHO OAMax pago NpUXBaTMO, 3aTo LWTO je TakToHC jeguHa ayauno-
KOHdepeHuuja y Cpbujn, pernoHy, a v wupe, jeAnHO TakMUYeHE rae MoxeTe
YyTU pagoBe UHXEHepa 3BYKa, TO je jeANHO MECTO re MOXeMO MMaTU 3BaHUYHU
KOHTaKT N MHTepaKLUnjy C npodecrnoHannHMm ayamo-cekTopoM U3 Halle MHAyCcTpuje
N3 permoHa, buTaH 3a TpeHyTHe reHepauuje ayamo-npodecnoHanawa Kkao n 3a
byoyhe reHepaumje. TakTOHC je TpaguumMja Koja je 3anoyerna jow npe Hero LTo
cam ce ja poguo, M He camMoO LUTO MOCTOjU MOryhHOCT ga ce BUAW U3roxeHa
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ornpemMa Ha Kojoj M1 pagmmo Beh cy Ty U CTpyyHa KoH(pepeHumja, npegaBata
N npecnylwasawe pagosa. Mimaw moryhHOCT fa 4yjell Kako je Ko paguo, TO je
HernpoLernB n3Bop MHpopMaumja. TakTOHC je 3ancTajeanHcTBeHa KoHpepeHLmja
rae MMa wTa a ce criylla CBaku [aH, a ce 4Yyje KO je KaKkO CHUMWO U KOjy je
ONpeMy KOPUCTMO, KaKO Cy pPELUUnM HeKke M3as3oBe M Npobrieme npu CHUMakmY,
Kako cy TW Jbyau CBMpanu, Kakas je KBanuTeT paja y permoHy Kojy Myu MOXXemMo
Aa noHyaumo ceety. [lpowao cam U MHore cTpaHe KOHdoepeHuuje, ann Hawwm
Ibyan Cy 3ancTa BeSMKn CTpydrauun. Konuko roa je Ty Kog Hac, y perMoHanHum
jaBHUM cepBucMMa onHaHCKjCKn Npobrnem 3ancTa BenuK TONMKO TO HE YMahyje
KBanuTeT pagoBa Koju My cnyliamMmo Ha TakToHcy. Pasnuky nameny HarpaheHor
CHUMKa 1 OHOT KOju je MOXaa YeTBpTonnacupaHun TELWKO je HanpaBuUTK 3aTO LUTO
je cBe WTO oBamo fohe 3aucTa BpXyHCKa npoaykuuja. Jako je BaXXHO Ja mnagu
Hay4ye OHO LWTO Ce OBAE MpuKaxe: HUje BUTHO KakaB cOPTBEP U KOjy onpemy
KopucTUL, HeMa noTpede ga ce ode y Taj Tako3BaHW ayamo-cHobusam. Tako
caBeTyjeM n ctyaeHTe Ha CAE MHCTUTYTY — NpoHahuTe OHO WTO BaM ogroeapa
aa pagute u rge ce Aodpo cHanasute. Keanutet he GuTn naeHTMYaH Kao ga cre
pagunun y Hekom apyrom codTBepy 3a KOju ce 3Ha Aa je, Ha npumep, NMpeckyr.
Pedy je 0 TOMe ga Tv 3HaLU Kako a KOPUCTULL OnNpemMy 1M coqpTBEP OHAKO Kako
TV pasMullIball M LWTa Xenuw ga npeHecewl. Moxew cBupaTt 1 Ha rMBCOHY,
anu mopall nNpBo Aa Hay4uw ga csupald. Ha TakToHc gohell v vyjell NCKYCTBO
Ha geny.

JynujaHa Munymu+rosuh

Nikola Jeremi¢, permanent jury member
AT TAKTONS SINCE THE STUDENT DAYS

| came to Taktons for the first time in 2009 as a student of audio-vid-
eo technology, and the professors told us that there was a conference of
sound engineers in Novi Sad and that it was called Taktons. That's when we
found out that sound engineers compete in different categories. They also
told us that there was room in the van that the RTS sound engineers used
to go to Taktons and that we could go with them. At that time, at the age of
19, of course, | was most interested in the equipment exhibition. That was
my first trial and experience at Taktons and I‘'ve been here regularly ever
since. Already at that first Taktons, | realized that it is a good experience,
that you have the opportunity to meet and get to know people from the pro-
fession. After Taktons 2011, | was inspired and in 2012 | registered for the
AES conference in Budapest. It was my last year of studies, so | also reg-
istered for the student competition. Arpad Osnovi¢, Aleksandar Markovi¢
and Vlado Deli¢ from FTN (Faculty of Technical Sciences)were with us on
the bus. | won that competition, and it was tough.Students from Berkeley
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were there. The following year, | registered again for the AES competition
in Rome and won a prize there, as well as at the next Taktons, in 2013. | am
sorry that students are not interested enough in such competitions. Dur-
ing that period, my now wedding godmother, Katarina Veselinovi¢, worked
on Radio Novi Sad‘s show called “Musical youth diary”, and | composed
music for the show’s credits. So, in a way, | have been working with Ra-
dio Novi Sad and RTV for many years. After that, she also participated in
the organization for Taktons, and | helped, especially since | was already
familiar with what Taktonsactually meant. In 2018, when the Radio Drama
Studio started working on the drama “Kosingas”, | was invited to compose
the music for the drama. In May of this year, | received an invitation to be
a permanent member of the jury, which, of course, | immediately gladly ac-
cepted, because Taktons is the only audio conference in Serbia, the region,
and beyond, the only competition where you can hear the works of sound
engineers, it is the only place where we can have official contact and in-
teraction with members of the professional audio sector from our industry
from the region, which is essential for current generations of audio profes-
sionals as well as for future generations. Taktons is a tradition that started
even before | was born, and not only is there an opportunity to see the
exhibited equipment we work with, but there is also a professional confer-
ence, lectures and listening to the works. You have the opportunity to hear
how someone worked, it is an invaluable source of information. Taktons is
a truly unique conference where there is something to listen to every day,
where you can hear how somebody recorded something and what equip-
ment they used, how they solved some challenges and problems while
recording, how those people played, what is the quality of the works in the
region that we can offer the world. | have also been to many foreign confer-
ences, but our people are really great experts. Even though the financial
problems here, in the regional public services, are really big, it does not
diminish the quality of the works that we listen to at Taktons. It‘'s hard to
tell the difference between an award-winning recording and one that may
have placed fourth, because everything that comes in here is top-notch
production. It is very important that young people learn what is presented
here: it does not matter what software and what equipment you use, there
is no need to go into that so-called audio snobbery. This is what | also ad-
vise students at the SAE Institute to do — find what suits you and where you
aregood at. The quality will be identical as if you were using some other
software that is known to be too expensive, for example. It‘'s about knowing
how to use the equipment or software the way you think is right and what
you want to convey. You can also play on the Gibson, but you have to learn
to play it first. You come to Taktonsand you can hear experience in action.



Camsa N'pamHnh, PTB LipHa lNopa

Ha nouyetky 6ux dectutana PTB-y ycerbewe y
HOBY npeneny 3rpagy. Ha TakToHcy je cBe oannyHo
OpraHM3oBaHO, M TO je KOHCTaHTa Koja ce He
MeHa. Ja cam BuLIErogullkbM y4eCHUK TakTOHCa,
nosepeHuk n3 PTB LlpHe lope. [yrm HM3 rognHa
. CaM ” 4naH apbuTpaxHe Komucuje. TakKTOHC je
, OvBaH (ecTmBan TOHCKOr CTBapanawTBa, rge
nopen ApyXxewa pasMeryjeMO WUCKYyCTBa, LUTO je
Beoma AparoueHo 3a csBe Hac. Ekcno geo Ham je
Takohe BaXkaH 3aTo LUTO Ty MOXeMO Aa BUANMO CBe
LLTO je OBOI MOMEHTa Yy CBETY NpoAayKLnje akTyesHo.
Yobu4ajeHo, Kao udnaHuua apbuTtpaxHe kKomucuje
MuMam p[gocta obaBe3a Ha chnywawy CHUMaka,
MehyTUM yBeK ce NOTPyaAUM [a O4EM U Ha CTPYYHY
KOH(pepeHUMjy rae MoXemo Aa 4vyjeMo 3aHMMIbMBa
npefaBara. TaKTOHC je jeOMHCTBEHO TakMu4yere npodpecnoHanasa 1 jecrte jako
Ba)XHO [la OCTaHe Y TOM AyXxy, Aa pacTe 13 roguHe y roavHy U ja umamo LUTO BULLe
HOBWX NpeacTaBHMKA U3 CTPYKe, Kao 1 aa ce noseha 6poj gpxaBa ofakne gonase
yyecHuum n Takmmudapn. OBe roguHe je npeu nNyT Ty byrapcka n pagyjem ce WTto
hemMo nmatu npunuke ga 4vyjemo v pag Konera npeacraBHUKa HauuoHanHe kyhe
N3 Te gpxase.

JynujaHa MunymuHosuh
Sanja Grdini¢, RTV Montenegro

At the beginning, | would like to congratulate RTV on moving into a beautiful new
building. At Taktons, everything is perfectly organized, and that is a constant that
never changes. | have been a participant of Taktons for many years, a trustee from
RTV Montenegro. | have been a member of the arbitration commission for many
years. Taktons is a wonderful festival of sound creativity, where in addition to so-
cializing, we exchange experiences, which is very valuable for all of us. The expo
part is also important to us, because there we can see everything that is new in the
world of production today. Normally, as a member of the arbitration commission, |
have a lot of obligations regarding listening to recordings, however, | always try to
attend the professional conference where we can hear interesting lectures. Tak-
tons is a unique competition of professionals, and it is very important it staysthat
way, that it grows over the years and that we have as many new representatives
from the profession as possible, as well as to increase the number of countries
where participants and competitors come from. This is Bulgaria’s first time here,
and | am looking forward to having the opportunity to hear the work of our fellow
representatives of the national service from that country. o




U3NOXBA NMPODPECUOHAIIHE AYONO OMNPEME

EXHIBITION OF PROFESSIONAL AUDIO
EQUIPMENT




Kompani digiTV,

Stojana Proti¢a 17,
Beograd, Srbija
+381(11)3348101
www.kompani-digitv.com
milos@kompani.com

digiTV

Kompani digiTV cnegehe rogmHe nyHn 30 roguHa uckyctea y obnactun paguja
n Tenesusnje.

YrnaBsHOM OOKyCMpaH Ha CUCTEMCKY MHTerpaLmnjy, BUCOKONPogeCMoHanHN TUM
NHXeH-epa CnpeMaH je aa npyxm KoMmnneTHo ,end-to-end” peluewe 3a KnnjeHTe
n3 obnactn paguvja, Tenesunsunje, NOCTNPoOAyKUKNje n Myntumeau;e.

Hyoumo npousBoge u pelwewa Hajpehux 6peHgoBa y pagnoamdysHoj
nHaycTpmjn, kao wto cy Grass Valley, Fujinon, Vizrt, Vinten, Sachtler, Sony...

Hawwn ayguo-cuctemu, HanpasrbeHW MO Mepu, OCrawajy Ce Ha peluera
HajcaBpeMeHNjUX BpeHgoBa Kao LWTO Cy:

- NOA, cTpyyrsaum 3a apxmBupame 1 gurutanmsauujy,

- Jutel, komnneTHa paguo-npogykumja n eMmmtoBame,

- Calrec, ayano koHsone,

- Clear-Com, nobpo nosHatn MHTEPOHCKN cUCTEMMN,

- Telos Alliance, ayano-cTpyysaum ¢ 6peHgosmma kao wto cy Telos, Omnia,
Axia, 25-Seven, Linear Acoustic, Junger, Minnetonka...




Kompani digiTV

Kompani digiTV has almost 30 years of experience in the broadcasting
business.

Mainly focused on System Integration, a highly professional team of engi-
neers is ready to provide a complete ,end-to-end” solution to our clients from
Radio, TV, post-production, and multimedia business.

We offer products and solutions from the biggest brands in the broadcasting
industry, such as Grass Valley, Fujinon, Vizrt, Vinten, Sachtler, Sony...

Our tailor-made audio systems rely on solutions from state-of-the-art brands
such as:

- NOA experts in archiving and digitalization,

- Jutel, complete radio production and playout system,

- Calrec, broadcast audio mixing consoles,

- Clear-Com, well-known intercom systems,

- Telos Alliance, audio experts with many brands such as Telos, Omnia, Axia,
25-Seven, Linear Acoustic, Junger, Minnetonka...
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AVL Projekt Int. DOO
Rumenacki put 28,
AVL Novi Sad, Serbia
P R o J E K T tel: +381 21 4720 556
fax: +381 21 553 839

www.avlprojekt.rs
https://avishop.rs/professional

AVL Projekt je oBnawheHn 3acTynHUK peHOMUpaHUX CBETCKUX npousBohada
npodgecuoHanHe ayamo, BUAeO N pacBeTHe ornpemMe, KOH(PepeHLNjCKUX CUCTeMa,
Kao 1 6BuHa 1 KoOHCTpyKuKja. baBu ce n3pagom naejHux peLlera, NpojekToBakem
cuctema, BpLUEHEM aKyCTUYKMX MpopadvyHa, pacBeTHMM U BUAEO AN3ajHOM,
WMHTErpaunjoMm AusajHMpaHor pellewa Yy MNpoCcTopy KnujeHTa, obyyaBah-em
KOPUCHUKA 3a PyKOBaH-€ UHCTANMpaHuUM peLlewnmMa, Te npyXakem KOMMNeTHe
nocTnpoaajHe nogpLuKe.

Tpn pgeueHunje NocTojakba U OFPOMHO UCKYCTBO CTEYEHO TOKOM TOr nepuoaa
noHenn cy npenysehy AVL Projekt nosvumjy nuoepa Ha TPXUWTY U Kpajibe
noysgaHor naptHepa y obnactm gusajHa M MHCTanauuje HajpasnnunTujmux
ayamo-Bu3yenHux pellensa. foguHama noctojawba U uckyctea Tpeba gogatun u
KOHTUHYMPAaHO ynaramwe y TEeXHUYKO-TEXHOSOLIKA 3Hawa Koja ce y AaHallH-eMm
BMUCOKOTEXHOMOLLKOM CBETY HenpekuaHo yeehaBajy. CBe OBO 3ajedHO YMHMU
Aa ayamo-suayenHa pewena koja AVL Projekt nmnnemeHTupa npencraBrbajy
6ecCKOMNPOMUCHY  KOMOMHaUWjy  CTPYYHOCTW, HAjHOBUUX  TEXHOMOLUKMUX
MOryhHOCTM 1 BUCOKOKBaAnNMTETHE onpeme. be3 063mpa Ha To Aa nu je y nuTaky
jeOAHOCTaBHO UM KOMIMJTEKCHO 03BYyYeH-€, CUCTEM pacBeTe, BUAeOoNpe3eHTaLnoHu
cuctem, JIE[ ekpaH, Bugeo-3ng, meguvja pacaga, ayamo-snmaeo KoHpepeHLUMjCcKn
cuctem, CUCTEM 3a CUMYNTaHO npesoherwe 1 Apyrn ayano-BusyernHm cuctemm
NN CLUEHCKa MexaHuKa 3a No30pULLHY BUHY, CTPYYHN TUM YBEK MMa peELLEHE.

Kako He nocTtoju obrnacTt nocnoBaka Koja Hema noTtpeby 3a KBanUTETHUM
3BYKOM, afeKBaTHOM pacBeToM, JOOpPOM CIMKOM WM MOy34aHOM CLIEHCKOM
MexXaHUKOM W1 onpemMom, uHctanauuje koje AVL Projekt ousajHupa no 3axrtesy
KnujeHTa npoHanase cBoje MecTo Y 6pojHUM, pPasnNYUTUM TPXULLIHUM HULLaMa:
No30puLLITUMA, yCTaHOBaMa KyrnType, obpasoBamy, BEepCkuM objekTuma, Typnusmy
N YrOCTUTErbCTBY, KOPMOPATUBHOM OKPYXEHY, jaBHUM MHCTUTYyUMjama, paguo-
CcTaHuuama n Tenesusnjcknm Kkyhama.



AVL Projekt is an authorized representative of renowned world manufacturers
of professional audio, video and lighting equipment, conference systems, as well
as stages and trussing. It creates the conceptual solutions, designs a system,
performs acoustic calculations, creates lighting and video design, integrates the
designed solution in the client's premises, trains users to be able to manage and
control the installed solutions and provides complete after-sales support.

Three decades of existence and vast experience gained during this period
have brought AVL Projekt the position of a market leader and extremely reliable
partner in the field of design and installation of various audio-visual solutions.
Continuous investment in technical and technological knowledge should be add-
ed to the years of existence and experience, and that knowledge is constantly
increasing in today‘s high-tech world. All this together makes the audio-visual
solutions implemented by AVL Projekt an uncompromising combination of exper-
tise, the latest technological possibilities and high-quality equipment. Regard-
less of whether it is a simple or complex sound system, lighting system, video
presentation system, LED screen, video wall, media facade, audio-video confer-
ence system, simultaneous translation system and other audio-visual systems or
stage mechanics for the theatre stage, the expert team from AVL Projekt always
has a solution.

As there is no area of business that does not need quality sound, adequate
lighting, a good image or reliable stage mechanics and equipment, the installa-
tions that AVL Projekt designs according to the client's request find their place
in numerous, different market niches: theatres, cultural institutions, education,
religious facilities, tourism and hospitality, corporate environment, public institu-
tions, radio and TV stations.
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